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Foreword 
The Birth of a Meta) Go 


Toss every now and then the rock world is blessed with the birth of a new 
guitarist who not only thrills us with ungodly playing but inspires others to wanna 
play better too, Such rare individuals are quickly anointed Guitar Gods by their 
adoring fans. To truly achieve Guitar God status though, groundbreaking chops 
alone are not enough—being able to consistently write world-class material is 
also an essential pre-requisite, Eric Clapton, Jeff Beck, Jimi Hendrix (RIP), Ritchie 
Blackmore, Jimmy Раде, Tony lommi, Randy Rhoads (RIP) and Edward Van Halen 
are all deserving of their "Guitar God" standings for the reasons just; mentioned. 





In the minds of many, mine included, a Texan wildman with a purple goatee 
and a penchant: for making harmonics squeal like a pig, is the most exciting rock 
guitarist to have surfaced since Edward Van Halen, His name? Dimebag Darrell 
His band? Pantera. When you listen to Dime's fiery fretwork on tracks like 
“Cemetary Gates" (Cowboys From Hell), “Shedding Skin" (Far Beyond Driven) or 
“Revolution le My Name (Reinventing The Steel), it’s easy to understand why. In 
addition to being one of the heaviest riff-mongers to ever prowl this planet, 
Darrel's lead work displaye all the essential ingrediente of a true metal master — 
melody, emotion, invention and a truly vulgar display of power! 








In addition to being able to walk the walk, ae you'll quickly diecover in the 
pages that follow, Dime can also talk the talk. Hie streetwise, no-nonsense worde 
of wisdom have motivated a multitude of guitariste the world over, myself 
included—hence the countless hours Ive happily poured into this project. | 
sincerely hope that this book does Dime the Justice he deserves because he truly 
has reinvented the steel and taken it to a new level In во doing, Dime has 
deservedly earned induction into the hallowed ranks of bona fide Guitar Gods, 





“Remember, 10S aff Qod, everything Gees ano there ain't re 
amined roles or boundaries. So get off! Tear it a fresh ass, 
tear it hard, rip gaping hejes in it! Make tracks [eave marks! 


Forever. Stronger than aff.” 
Dimebag Danell 


Introduction 
“What the *#$%?” 
Why E бао this book was writen 


ART 1: Why are you doing this? 


y dedicate an entire book to Dimebag Darrel? i after reading my foreword, youre still dumbideaf (delete as you 
am fit!) enough to dare ask such an asinine question, please shut up, sit down and read оп. As youll quickly 
“the only question this book wil raise is "Why the hell wasn't it written years ago?” 


ir heroes—except one: Dimebag Darrell of Pantera.” Wow, that's a bold statement to make, isn't itf But guess 

amigo? I's the truth, goddamn it, and a sad truth at that. Don't believe me? Wel, take a deep breath, cast 

ind back to that bygone era and then think long and hard about what Ive Just sald, Il bet you a beer or five 

youll come to the exact same conclusion | did: Loads of memorable new metal riffs but no new lead guitar 
-aside from Dime, of course. 


TANT NOTE: Just in case the above has got you all pissed-oF at me and screaming, “But what about Kirk 
Vett Zakk Wylde, Marty Friedman, Eddie Van Halen, Kerry King and Jeff Hanneman, you moron? They're all ripping 


“experts” declared the genre dead and countless bands denied it in a fashion of which Judas would've been 


Miete not "=ч? heavy metal the guilty ones declared in droves, despite the fact that their dissonant т" 
| tuned-down rage had "we were weaned cn Black Sabbath” written all over it! 
















Thankfully, once again, Dimebag Darrell and Pantera were having no ense and quite literally 


‘screamed their undying allegiance to metal from sold-out stadium orid. “We've always said that 
жете proud va be a metal band and we always wil” Dime afirma. “I Kd, listening co areas metal 
bands, and that’s what weve always dreamed of being. Metal in а аай Ев an attitude, and | know fce not real 
fashionable right now but we sint about to let anyone dowr—we ain't about we are just зо we can eel 
more records, We play extreme music ard we love the heavy shit во! f p ‘than what were 
best аба It Kills me when | see other metal bands trying 10 pasa else just because 
metal isn't in style at the moment. Wel, brother, they can join the in true to cur roots 
while all that other shit keeps twisting around us. Were Ше a steel | Were just gonna get 
bigger stronger and harder Wee the ful-mesl deal, man—we'e all lead vocals, lead guitar, 


“le doesn't matter what the experte? say, this form of music wil never go away? our subject continues, his 
yee ablaze with passion and sincerity. “Trends can come and ao cos were gonna keep playing right through them. To 
те, a trend is kinda lke а zit, except people think trends are cool—they both grow and grow and then finally, POP! 
They Puret and qo back co their normal size. So, It don't matter how mary zite spring up around us cos we know they 
айп gonna be around forever and wel stl be there when they're gone. This band Is Ike а mole—a bad-assed, nasty 
тае—апа we ain't even halfway to where were going" 


Judging by the vast legions of fans that flock to Pantera concerto and the impressive array of platinum and 
gold disks that adorn the walls of Dimebag's pad, Camp Strapped, the bande unbending metal stance has clearly 
paid off. What is more, Pantera is clearly nowhere near being done. "Were Just starting to get real qood at what we 
Чо? Dime laughs. "We're four guys who are Ike fantly—wer in love with what we do and were on fire when we're 
Touring, man, We ain't never gonna stop: were the Rolling Stones of the heavy shit! And well never, ever changes 
there's no reason to—I can't sce how it could ever change and that’s the god's honest truth” 











‘Ament Long Ive the "bad-assed, nasty mole” 


Credit Where Credit 16 Due 

Not surprisingly, the world’s guitar prose was quick to notice the impact Dime was having on young players, and he's 
deservedly adorned countless covers ao a result. OF all the praise that hae been heaped on our subject by such 
publications, the most succinct of ail appeared in the February 1997 issue of Guitar World In which the following 
passage appeared: 








этет "King Dime” lo the premier maral guitarist ofthe ледь і an аде when most had 
packed up thelr gig bags and moved to greener, grungier pastures, Darrell continues to dish out some of the 
decade's most ital and uncompromising thrash, Ву combining he virtuosity of Edward Yan Halen wih he 
hyperactive rhychmic deve of a glue-sniffin’ punk guitarist, Darrell has created a style that appeals to classic 
rockers, fans of death metal and industrial aficionados as wel. 





Part 1: How? 


11992, Gultar World, the biggest-selling quitar magazine on the planet, decided to see it shey coud get three of the 
hottest lead players on the planet to рап some columns for ‘em, Their frst о choices were no-rainers—Kirk 
Hammett ard Eric Johnson, both firmly established as giants amongst the sk-string elite. Finding the third guy, 
however was gonna Бе а tse lese obvious. Guitar Worlds editor, Brad Tons, Аат want to take the саву route 

and give it to someone who was already firmly established as a household rame, yoco: Instead he wanted vo take a 
risk and giv t to a relative unknown—a player whose star was on the rise but мавт clearly visible for all to see yet, 
In short, is was а crapshoot | 


Brad called те and asked me if һай any thoughts on the matter. In my mind there was по doubt who should 
get the qig. and во my answer was Instant: "Dime's your тап; | blurted. "ТА bet my house on it—f only | had ола” 
Brad and his crack editorial staff conferred and agreed. Furthermore, they offered me the task of being the writer 
who worked with Dime on his column—should he decide to accept this daunting mission. Thankfully he did and in the 
April 1993 issue of Guitar World, Dime's column made its auspicious debut. Ite title? Fittingly enough, it was. 


- Riffer Madness 


Like pretty much everything he does, be it writing, performing, playing or drinking('), Dime took his Guitar World 

ilum incredibly seriously and labored over each and every word it contained, This was no ghostwritten affair with an 
anonymous writer literally putting words In the mouth of the supposed "author" Instead, Dime dotted every darmed 
"fand crossed every darned "t" in each and every columm—uhich is exactly as it should be when any artist puts his 


ог her name on a written piece. What a concept! ГА say that Dime dedicated at least four hours to each 750-word 
column, Here's the skinny on what would typically happen: 


Darrell would pick a topic several monche in advance and then weld discuss it three or four times over the next 
о months to ensure | got tape of him looking at the same thing from slightly different angles, That done, la 
ranscribe all his thoughts, rough out a column and send It to him. Held then dici with Ie for a week or өо and then 


eld spend a good two hours on the phone making eure that every single word was perfect—regardlese of where he 
6 In the world. Can you say "far beyond dedicated"? Hell yeah, brother! 


In short, If you liken Rifor Madness to recording ан album, then Dime wrote, arranged, produced and mixed the 
le darned thing, AVI да was engineer the eucker—namehy hit “record” when required and made sure nothing got 
or overlooked. At the risk of sounding Ike а Hes-aes, | don't mind teling you that it was a pleasure working with 


on Riffer Madness—not only was it а lotta fun, I learned a bunch of cool stuff and | even got pald for my 
bes Sometimes life is qood. 


A direct result of Dime'a dedication, Rifer Madness became Incredibly popular with Guitar Worlds readers the 
over In addition to being crammed full of great playing ideas and advice, Не column was unique in terme of both 
B Nobullshit, etreet-savey approach and Dime’s distinctive turn-of-phrage. Dime-lams lke “crack a nut and 
ulate" “stay driven, keep your amps overdrven and flt-aes, straightout jam “bust your васї” and "don't go out 


ır" would crack smiles in tens of thousands of homes each 
leery month In fact, Darrelfs colorful use ofthe English language inspire a good pal oF mine, Jon Chappel, o 


me up withthe term Dimecbonice, Jon used this amusing term a the sisle of his "Opening Act" editoria when Dime 
pried the cover of the May 1999 issus of Guitar magazine—a publication of which he was editor-in-chief at the 


Letters praising Riffer Madness and requesting topics to be covered poured into Gultar Worlds NYC 
Iquartero quite literally by the saciful Furthermore, the vast majority of ‘em contained Dime-isma culled from 


column. Hell, one guy even sent in a picture of his dog sporting a purple goatee! The name of hls mutt? Dimebag of 
lel Such was the devotion of countless Riffer Madness fans. 


In total, Dime penned a staggering 28 columns for Guitar World, and when his final column appeared in the 
ber '95 asue, flags were flown at half-mast and black armbands were donned by his vast throng of loyal 
їп addition to being a highly entertaining read y'see—ao Dime so aptly put i in his fond, handwritten 


HI-Kffer Madness offered up a "butload of cool techniques, knowledge and etraight-out crazy etl Including 
me trick stuff 'm sure most blacksmiths would never reveal ar uncover" 


Im addition to having the immense good fortune of working alongside Dime on his 28 Riffer Madness columns, 
leo interviewed him more times than | care to remember and have conducted several "Private Lessons" with him 
ir World too. Ae a result, | have a retardedly large library of Dime’s wisdom and riffage on paper, tape and 

le from this vast collection of knowledge (which | keep under lock ana key!) that this book was born 


fm eure youll be delighted to learn that wherever and wherever possible, | let Dime do ай the talking, Thanks 
he superb job he did in his 28 columns, this was rarely a problem! | sincerely hope that reading Rifar Madness 
Sou as much pleasure as putting i all together gave те. 








Table of Contents 

















PAGE 
Forsworo: Reinventing the Steel 2 
The birth of a metal god 
їхткооиспом: "What the "bite?" 3 
Why and how this book was written 
Charmer 1: Plan of Attack b 
ime's baseball analogy 
Example 1: "Mouth for War" intro riff. 
Charter 2: Well Grind That Ave for a Long Time... all 
A brief summary of the Pantera story so far 
Charter 3: What Makes Dime Pick _ ji 4e 
А quick loo at some of Dime's most prominens influences 
Crarrex 4: The Tone Zone «ss Я 24 
Dime’ axeo, атро 'n' FX 
онкетек 8: Warming Up... м 
Examples 2-5. 
Charrer 6: First Ваве Riff за 


А detailed lock at: Dime unique form of rhythm ‘n’ bruise 
ample 6: Palm Muting cine 
ample 7: The Ups atta Downs of Picking 

Example 8: Going Down 

Exampleo 9-11 Percuesive Picking mn 
Examples 12-17: Feychotie Gyncopation & Fower Grooves. 
Examples 18-22: Holes of Silence (two-handed muting) 
Examples 23-28: Chromatic Man 
Examples 29-40: Bende 
Examples 41-46: Sinister Slides 
Example 47: Inverted Power Chords d 
Examples 45-50: Skitzed-out Power Chords & the Tritone Interval 
Examples 51-53: Major and Minor Diada. 

Examples 54-57: Evl Intervals 
Examples 86-60: Mr Clean, 
Examples GI-G2: Pedal to the Metal 
Examples 64-65: Odd Time Signatures 
Examples 66-69: Octave Repeats ...... 
Examples 70-74: Going for Girth... 
Examples 75-79: "Feedback Sack” Answers 
































CD TRACK 


PAGE CD TRACK 





























Charter 7: Firot-Base Revision. Ed 
А detaled look at the rhythm work in "5 Minutes Alone" 

Examples 80-87 OR — pah 67-74 
Charter В: Second Base: Leads Bt 





An in-depth lok at some of Отв ead playing tratta 
Examples 88-89: Stretches From Hell ИЯ EJ 
Examples 90-92: Awkwardly Cool Runs. . 76-76 
Examples 95-99: Q&A ..... 








“Charter 9: Second-Base Revision .. 

‘Adetaled dissection of thee kiler Dine ade 
Example 100: “Б Minutes Alone" Solo 
Exampleo 101-102: fm Broken” Solo ....... 
Example 103: "Flode" Outro бойо... 








CHAPTER 10: Third Base: The "Моње Factor" Jot 
"Harmonics and a whammy bar? These two things definitely go hand т hand Ifyou аак mel" 
Examples 104-115: Harmorice, Whammy Bars, Echos and More -89-98 











Carrer її: Rut-Busting. 
ee from Dime on how то dig out of a playing ru succoeefuly 


Батретм 


am 








12: Dear Dime... 
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hie hook Is gonna be based on the huge heap of 
Dime material Ive amassed over the last ten years, (Damn, time fles 
хамі fun, doesn't Ie?) I's a daunting pile o' stuff though 

and, ав Darrell would say, "It 4” Зо, the G4,000-dollar question 
10 | arrange Iz all? Thankfully, In a fairly recent interview 
vm cred a well-rounded player to be 
in’ qood | immediately decided that It was 

dation upon which this back lo written! Here's what he 















lo: How the hel 
with Dime | aske 
апа hie answer was bo f 















My definition of a well-rounded player? Well 





ма put v а milion 








rent wayo and here's Just one of 








чит, | like to cover ай bases, ard first base would definitely have то be riffa—in my book, If you don't have a riff, 
you don't have a song! Second base for quitar players lo probably playing solos, Third base te the пов factor 
Then, when you hit home, you've got all three of ‘am and you put a 1де more into It too—a little feedback ard 


alite bib of whatever else comes out too. Jet all thro 





man, It's all goodi 


And there you have It, dear reader, feom the lips of the man himself! Go, the three main playing sections of 
thie book are as follows 





First Base: Ritt 
Second Base: Solo 
Third Base: The Noise Factor 





In addition to the above, ao the Table of Cortera page has already revealed, we're also gonna take a close-up 
look at Dimebag's rig, decus his influences and also take a quick p 


detallod discography (Appendix 1). 


at the Pantera story thue far, including a 





To whet your appetite 





some of the playing 


ivo of "Mouch for War" (Vulgar Display of 





niques we're gonna be covering, check out Example 1, which 
wer) You can heat shis on Tragk 1 of the accompanying 
ain-muting, pedaling the root, short and "longa 
o create what Dime describe high-pitched percussive 
We're gonna be checking out all of these techriques plus a whole lot 
‘added to the end of CD Track 1) in the pages that follow 










erpt Features chromatic movement, вуне 
ved" chord slides and a cool use of natural harmonic 
und that giv 
more (like the harmonic squeal Ive 











zhe eff an extra dimension.” 














Example 1: “Mouth for War” intro. 


Guitar tuned to concert pitch (A = 440 Hz) (low to high: E A D G B E) 





Play 3 times 
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Goddamn, we've got a lot of ground to cover во, without any further ado, leta get right to It. Ao Dime stated 
at the very start of his first ever Riffer Madness column: "Were gonna be talking about practicing and jammin! with 
‘other people; hard-deving power grooves; percussive picking: getting out of ruts; harmonice and makin’ them squeals 
soloing ideas; bending chords; and some other stuff too. So let's plug in and start wall 








Ker the last ten year зө done dozens of in-depth 
jaws for guitar magazines, many of them cover stories, As a result, 
Bi hie story and Fantera's have been well beyond documented. So, in 
@ of the fact that chie chapter could easily fil this entire book (and 
omel), l'm gonna keep this historical look-back brief—well the 
era anyway 


Was bom Darrell Lance Abbot on Saturday, August 20, 1966, in 
Terao, USA. Hie father, Jerry was a professional musician who played in many bande, many clubs, and on 
cords but wae mainly a studio engineer and ran a pretty eucceseful recording operation In Pantego, Texas, 
Pantego Sound Studios. Although some fathers have а natural tendency to preesure their sons Into following 
ich thirg—inotead he let nature take Iz course. According to 
pportunity for me to be a musician was always there, | think my Dad 
to push me into music because held seen enough of che rock ' гой lifestyle to know 
Probably not the best thing то pursuel | gueeo It would be a bit Ike him saying, Here, son, до sell your soul to the 
ө not necessarily something you'd want for your kid! Y'know that: phrase, old your soul for rack ' rll? It 
ене, mani 


The fac that hio father wou let young Dime watch him at work in his studio definitely fueled fie is 
rtv mind though. “I really dug going down there and seeing great Texan blues guitariste Ike Bugs Henderson 
у Wallace gettin it on,” our subject айтка. "Men | was about nine or ton years old | used to да down there 
ав | could; ft wae awesome.” This all said, around that time Dime was given the chance to get his first axe, 
Me turned down. 


[К er devere bern ry Dad wad оа вол, you con other havo a BEE ea ie 

| red to a quar” Darel eal wih ay ri. anded up zakra C goddamned Bs КЕРА boa 
килей Then 1 discover Ace Petey and Black Sabbath and fe ae al ca man vent back тоту 
seet mo a Las Paul copy and nose ap for my trt гшде 


aly I wasnt realy playing the thing though instead | waê just using my guitar ав a prop? Darrell 
I "ow, 1d skip school, put on my Kiss makeup ard play ar quitar n 
Hin when Iwas jacking around on t one day, | sused out how to play the ‘Smoke on the Water rf 

on the low E string, and that definitely got me al fired up а 
Then my Dad showed те how to play a moveable power chord shape, and that made the riff sound heavy as 


ne mirror while Alvel was cranking! 


Mat whole cong is living, aes-stompir proof that you can take just three or four notes ard come up with 


өвед! Being able to play a whole song is one of the most satisfying things when youre 
ody can hum a ture, but ta be able to sit down and play one was exciting ав all eli it 


ter mastering this classic Deep Purple song, Dime set about learning the main riffs from "Cocaine" by Eric 
Id Boston's “Моге Than a Feeling" The real turning point in his fledgling career as a guitarist, however, wae 
Mp box.“ got hold of an Electro-Harmonix Big Muff fuzz pedal; Darrell remembers with a wicked gleam in his 
feedback it was all over—that was definitely all she wro 








Seeing that his son was serious about the guitar, Ре dad was quick to pitch in with a few more pointers 
“нев a realy well-rounded musician and he taught me a lot Darrell states. He showed me a few different chord 
inversions and a major scale, a minor scale and the pentatonic blues scale too | alo learned how to pick things off 
records from him, | used to bring him albums and he'd pick out riffa and show them to me? Aside from such informal 
lessons from his father, Dime is 100% self-taught. "I did take one lesson When | was In а rut though,” he confesses. 

“This dude showed me a welté-aesed scale, wrote it out and then told те to practice It for a whole week before 
‘coming back for another lesson and showing him how well T4 nailed t Ї took ie home, but after a few minutes of that | 
жет, =" this, | wanna Jam? and | never went back for that second lesson. | Just don't have the patience for that 
kinda regimented shit. Hel, | don’t even have the patience to read the newspaper—Ill read three or four lines and 
then fm done, dude, lim a spazzer, yino 








By Demons Be Driven 

"Epazzer" or not, Бу the time Darrell was 15 years old, honing hie sbetring skills had become an all-consuming 
passion, "I was totally driven; the gultar was all really gave a damn about, " Dime confirme, "For the next four or five 
Years | skipped a shitload of school and just sat In my room and busted ase оп my chops. That's al | did, man” In 
adition to jamming for hours оп end, Dime would also learn by watching and talking to the guitarists who frequented 
his dade studio and the local musie store. "Sometimes Г ask 'em to show me the hot lick of the day or ld Just pay 
real close attention to what they were doing,’ he reveals. "Then TA take I home, dick with it to seo how many ways | 
could stretch It. Doing that would always lead me Into some new shit, That's how learned, by twisting stuff around 
and trying to turn it into my own thing, Sometimes | learn new things by trying to play something, making a mistake 
and finding the beauty in tl 








“Tm not: heavy on theory or reading music books," he continues. "And, like Ive Just told you, | only know two or 
three scales, There are some guys out there who know every scale known to man, bub If they ain't playing from the 
gut lke thay mean every note, then it might just а well be a computer spewing out the notas. lI take one note 
played with feel, guia and heart over a milion others any day, man. The Reverend б, Bily Gibbons, is the true master 
of that shit 








Winner Takes All 

The young axeman's dedication to his chosen craft clearly paid off because ho started entering regional Hoctest 
Guitar Player in Texas types of contests and won every darned one he took part inl As a result, Dime won several. 
guitara Including a Dean ML—the shape of which he is now synonymous with, He alsa won another plece of gear from 
опе of his competition triumphs that would play an important role in the creation of his row instantly recognizable 
signature sound—a Randall solid-state RGIOO half stack. 








“Everything Just seemed to start to happen because of fate or maybe just good karma Dime recollect with 
а satisfied grin. "I had just won ту first Dean and then | won the RGIOO half stack. As soon ae | plugged In | knew Б 
мав the amp for me; 1t sounded Ike a goddamned chainsaw | heard somthing different int ght off the bat, and | 
figured that given some time | could make my ove tone ous of IL t really had some balls but t wasn't quite рате 
it was a ittie fuzzy oourding, So, | tried cleaning the sound up a te bit with one of those blue MXR ората d 
equalizers, Man, i was lie night and day! That tie blue stomp box is the shit ve tried the other equalizers MIR 
makes, but none of ‘em affect my sound in the same way. Ive got to have the blus on 





"Note For mare information conceming Dime gear, both past and present, see Chapter 3. 





Unfortunately for Dime, but fortunately for the other young Texan guitarists around at the time, after seien 
straight Best Rock Guitarist competition wine, the organizers forced him into early retirement. “They said to me, 
‘Look, man, you've already won a bunch, Let someone else get a shot!” Darrell laughs, 





He's Heavy, He's My Brother 

‘Another factor that definitely played a significant role In Dime's formative years as a guitarist was the fact that 
older brother ard fellow founding member of Pantera, Vinnie Paul, plays the drums, "One day Vinnis came back from 
School with a "in tubal" Darrell laughs, "My old man said, Son, you wont be able to make a penny playing that 
thing, Take it back and tell "em that youre gonna play the drumel" Vinnie did exactly that and, as the saying aoes, 
the rest of the story is now a рагу of modern hard rock history. 











As it happens, the Abbott brothers aren't the only pair of gultar-and-drum-playing siblings in a world-famous 
ой banda certain Edward and Alex Van Halen also do the same. And, аз it just во happens, the similarity doesnt 
Rd there, "After Vinnie had been playing for about а year, | hopped on his t and tried to hang with him, ut he just 
rally Hey me away. Dime reveals. "Our story i almost identical to the Yan Halen one, | guess. Bath Edis and Alex 

fied drums, but Alex kiled and so Edie decided to pick up the guitar, I was the same thing in our case. Riggs 

ез nickname) definitely dominated me on the Kit, so | started playing gular 


“Vinnie taught me a lot about timing,” Darrell continues, "For example, | сап remember опе day we were 
ing around together and decided that we were gonna try to learn Mors Than a Feeling by Boston, We started 
ling with it right before we had co leave for school, and we were already late when Vinnie pointed out that | was 
fing out one chord—that | was coming outta one section before the drum beat had a chance to tum around, | was 
Vat are you talking about?” So he counted everything out for me and showed me where | wae missing the chord 
me went back and listened to the record and, sure enough, he was right. 


_ “its alwaye been like that with us. Vinnie is very knowledgeable and learned all hio drum rudiments, He was the 
J Who always paid attention in school! He's always had the business sense while Гуе had the street-level sense, and 


In addition to being а monster drummer, Vinnie has another valent that has definitely contributed to 
ег success. “Vinnie ls the guy that followed in my old man’s foototeps In the recording studlo right off the 
Phe guitarist points ovt. "He a complete gear and gadget: hound and really knowo hio way around a studio, In 
nl lo partly responsible for my recorded sound, 


"0n our early demos (which were recorded and produced by Dime'e father, Jerry Abbott, who was often 
ited on the sleeve as “The Ela'n"] | was really frustrated with my recorded sound. ЇЧ vay to my dad, need more 


hry guitar; I want more treble? He just дА understand what | нао getting at во he Just sayı No, оп, you 
Wart that— hurt your ears! I wasnt ull Vinnie etarted getting behind the mbing board that things 
[to sound the way | wanted them to sound” 


rent home in Arlington, Texas, an eccentric dwelling lovingly named Camp Strapped, houses a pretty Impressive 
lng studio in the garage at the bottom of his backyard, Dime's Initial intention was merely to bulld a home- 
jam room/demo studio, but when Panzera did some recording down there prior to making The Great Southern 
[in 1997, that plan changed. “Everyone was really digging the sound we were getting In my Jam room, во We 
dto do the recording right there," Dime explains. "I ott tell you, man, those original demos were "i 
ey sounded real tough ard that was the deciding factor right there 


d there, it's pretty damned dificult to keep your dick hard on a song when you have to drive for 45 minutes 
Me alienating recording facility before can start Jamming on it with your band; Darrell laughs. "And when you get 
have to chil out and walt for everybody else to roll up. Then, of course, somebody's bound to be hungry eo 
He the studio to go eat! This leaves you feeling Ike shit when you get back, and you end up slamming some 
ling around watching a TV show youre not even Interested in because your flame not hot, And all the 
te wating around to get inspired, you're shelling out big bucks for the place. То hell with that, manl We сап do 
м stuff at my hut and it dosen't cost us a dime, Weve got a keg going, 50 bottles of whiskey а pool 
big-screen TV—inopiraton сап and does strike ab any moment, and It» easy со keep the Fre going when all 
do ie walk to the bottom of the goddamned garden!” 


art 48 track facility at the bottom of his garden, Dime also has an eight-track setup 
ato always ready to roll. "That way, if | wake up in the middle of the night with a riff or some other idea in 
сап Just plug in and roll tape? the guitarist states, "Then | can crash back out, wake up later, listen to it 





* 





ала, if it's any good, work on the idea some more.” And then, of course, there's his all-time favorite piece of recording 
aer, the good of four-track, 


“im the four-track ing” Dime roars. "Tv prety much avays got а four-track wth me and, onthe rare 
occasions | do, there's always my pocket recorder or the video camera. You never know when a rif idea e gonna 

Come your way, so try to always be prepared to capture Hem. Ive leamed the hard way that when you get a ler 
idea and you до, TI remember chat: and start messing ithe later o,f ues ain't the вате. You gota get it on 

таре right анау, 








“1 can't recommend getting a four-track enough, man, Ive used mine every damned day since | got it, It's a 
total release, and the funny thing ls, when youre dicking around with no real pressure, that's when you invariably hit 
qoid. When a riff is written like that, it's definitely in tts purest form 'cos It just came out naturally—you weren't 
sitting around waiting to be creative. That's why | keep going back and extracting riffa from my old four-track tapes, | 
mean, ‘Shedding Skin’ [Far Beyond Driven] ls a four-track from like 40 years ago. Man, Ive got thousands of songs 
Ive done on my four-track—eome are humorous and some are serious. If my liver don't give out on me, then mayi 

get around to putting some of my four-track stuff out there to show some of the other sides of my playing” 














Vulgar Display of Video 
In addition to being a dab hand at audio recording, Dime ls no slouch when It comes to capturing weird ‘n wonderful 
stuff on hls video camera. In fact, he and the band's aesistant/ídeo sharkman Daryl "Bobby" Amberger are 
responsible for firing and splicing together Panteras three Gold-certiied "home" videos: Cowboys From Halk The 
Videos: Vulgar Video; and Pantera 3: Watch t Go, And, If youve seen ‘em, youl know that they're every bit ав hardcore 
as you'd expect а Pantera video to be. "They juot show what we do when were on the road, man” laughs Dime. "We 
drink, we got drunk, we break etu, we party, we gamble, we ralse ell and we make a lot of people happy. бо why not 
show the reat of the world? We put everything In there too. I'm sure most other bands would probably ao, Hell we 
can't show that; but we don't give а damn. We work hard, we kick ase and we have fun тоо, 


















Interesting and inspirational stuff ' eure youll agree. However, weve managed to wander а tad off course 
herel So, evo return to the plot by suming the clock back то the early BO. 


A Band ls Born 

Not surprisingly, the two teenage Abbott brother's decided to form a band together: So, in 1981, Pantera (the 
Spanish word for panther] was born, At the time, Vinnle was 17 while Dime was merely 16. They were joined by basit 
Rex Rocker [full name Rex Brown] and vocalist Terry Lee Glaze. They cut thelr teeth on the local club circult playing 
covers of their favorite metal acts of the era, namely Kiss, Van Halen, Ozzy Osbourne, Mötley Crüe, Metallica, Judas. 
Priest, and the like, How good were they? If the fact that they were playing three one-hour sets a night seven days al 
week io anything to go by, they were exceptionall 





In addition to sharpening their chops, both as individual players and as a band, Dime and Co's grueling 
nightclub gigging schedule also taught them how то drink! "Ne grew up in the clube, man, and that was just part of 
the scene, know! the axeman explains, “Ie was all part of making tt through the night! When you're playing three on 
hour sets а night seven days a week month after month after month, the only things youve got are you, your axe, 
your band, the РА. and your friends, And, In Texas, iê you're kicking aes up there оп that stage, people send you sh 
to show their appreciation. So, what do you do? Tum the shot down and piss off some big-assed dude and hio bude 
[laughs]. Not in Texas, brol You grab the thing, say ‘thanks’ down the thing and go with It. We've alwayo said that ol 
ime playing clubs developed our playing and our drinking chops!" 








Metal Magic 
їп addition to turning out killer covers, the band started to write their own material. And, by 1983, they'd amassed 
enough songs and earned a big enough local following for an album to be warranted. So, they formed their онт label 
Metal Magic Records & Tapes and, with Dime's and Vinnie's father at the production helm, Fantera's debut album, 

Metal Magic, was born, The ten songs it contained were typical of the metal of the day—melodic ard thickly laden 
with vocal harmonies. This said, Dime's hard-hitting guitar work and the impressive tightness of the rhythm sectio 
formed by Vinnie and Rex made it clear that the band could kick butt with the best of them. 








Metal fanzines the world over were quick to pour critical praise on the album and, ав а result, Metal Magic 
jo soon picked up for widespread distribution ard found its way into al the specialty record stores that mattered 
surprisingly, he boys were quick to write and record their sophomore LE 


ге... Destroys! 
Je second self-released album, Projecta in the Jungle, hit the streets in 1984 and, in my humble opinion, is a 
im that is well worth tracking down # you're a serious fan of Dimebag's playing. Despite the fact that: I) the 
шї artwork is, to pub it politely. rather dodgy, and 2) the relative lightness of the songs will probably leave 
fodern-day Pantera fane scratching their heads in bewilderment, it truly is a great record, Plus, che fetblazing 
Of the then 19-year-old Dime are both brillant and breathtaking, 


Don't believe me? Then check out what the British magazine Kerrang! had to say: "[Prajecta in the Jungle] 
Ie a monster record. Iy might sound amusing to latter-day fans, but it stood head and shoulders above most 
le released in 1984, Heavier than the debut, in a Def Leppard-meevs-Van Halen sense, the Abbott brothers 

td to be In competition as to who could go the most over-the-top in the playing stakes, Add to thio Rex's 
g bass lines, Terry Glaze's screaming to the heavens and the inclusion of a song titled Heavy Metal Rules; ard 
got а classic release.” Coming from the publication that is considered by many to be the bible of heavy metal, 

ja praise indeed! 


m the Night 

ip later Раптега?о third self-released album, | Am the Night, emerged and was well received by both fane and 

Jc alke: Once again, Kerrang! championed the release with a rave review that included the following: "technical and 

fal advances in all areas have teased the songs and the performances Into kaleidoscopic Instances of raw power” 
ile agreeing wholeheartedly that: Dime, Vinnie and Rex deserved euch pralse, at the risk of sounding cruel, It hae to 

ld that | Am the Night made it pretty darned clear that vocalst Terry Glaze was struggling to keep up—and 
ing. Dime and Co, clear were aiming for heavier, harder, faster ground, and thelr singer's David Lee Койке 

tock approach just wasn't working anymore. The band started to notice this and во did thelr fans. 


Ch, Ch, Changes 
то play at а club in Shreveport, Louisiana, and every time we did а shew down there, people would tell us 
Bread singer wasn't cutting it and that we should check out a quy named Phil who sang in Razor Whites" Vinnie 
scouted while taking a break from mastering Reinventing the Steel. "Apparently, the same people used to tell 


It Pantera needed a now singer and that he should join, He called me up one day and we shot the shit for 
ап hour, Man, ae soon ae | hung up with him, I called up Dime and said, ‘Dude, Ive found our new singer! | swear 
{Phil wae the most charismatic guy td ever spoken to— felt Ike Г just been on the phone with Paul Stanley! 


brought him up to Texas for an audition, and it just clicked Into place right away” the amiable drummer 
“Phil was а total godsend—honest, real and one hell of a singer and frontman. He went home, qult hi 
packed up his shit ard relocated to Texas. At the risk oF sounding corny, Phil was the missing ресе of the 
J Jgsaw puzzle. Getting him in the band enabled ve all to totally focus and move forward in the direction we 
Wanted to go in” 


Nota ti Just oo you tra-buo inon Terry Glaze and Porter actualy parted company seme time priar to Phil Anoeima joining 
B rre The reason? That qood ola (but thin сае true) "musical diferencos" chestnut. A Houston-based dude with the rather 

of Mast Amour was announce as the bands new frontman when Glaze departed bt was gone in а һелгт еа, a was his 
Deva Peacock Got t боса! Let's get back to the meat of the story. 


ind Fower Metal 


е grossest understatemerts of all time, He didn't make his recording debut with the band until a good 
half had passed, but the wait was well worth it. Enter the band’s fourth self-released opus, Fower Metal, 
This, my friends, is a barnstorming "808 metal album of which, Ir convinced, even the almighty Judas Priest 
m proud to have spawned. With the notable exception of the rather Keel-like (surprise, eurprisel) Marc 
Med "Proud to Be Loud" (even Dime's ripping lead break couldn't salvage this cn), this album shines from 
finish. The whole band perform like men possessed—both as a unit and as individuals—none more so than 











Dime, whose lead work is outstanding throughout: As was the case with Projects in the Jungle, if you're а diehard 
Darrell fan, thie hard-to-find LP is a must-have item. Hell, it’s Worth tracking down purely to find out what on earth 
“PPE7TPBB" io ай about! 


To get a true indication of the new level of confidence and power Anselmo added to Pantera, compare the 
version of "Down Below" that appears on Fewer Metal with the one on | Am the Night. Can you say, “night and day"? 
As Dime would по doubt explain, "It's lke the difference between nonalcoholic beer and real beer!" 








Historical Note 2 Yep, rs tine for more trivia: In case you're wondering why a band of Fantera's obvious songwriting salen woud record a 
song peed by Ware Ferrari of the 00s band Kee, read on, Thanks То a strong recommendation from Mr: Ferrari, Fancera landod a deal wth | 
Gala Mountain Recordo, a label distributed hy the mighty Atlantic Records. When Алти heard the album, however they felc it нав too 

hry for their ling (hey were expecting а more Bon Jovika be apparent), and во Gold Mountain gave Pantera the пзе to release 
Power Metal and evenly et the band go atagether—ehe fools! What makas thie story even more amusinalrni la the fact that Атса, 
‘the label that signed а much heavier Dime and Co. а mere two years latar wae also а eubolary of Atlantio! 






















Looks That Kill? 

Ae certain facets of the metal press have taken great delight in pointing out by printing old pictures, from Metal 
Magic (83) to their Power Metal period (ӨВГВ), Pantera looked like a typical 'bOs glam metal band—from the 
spandex рапа right through to the obligatory big har. In keeping with their patented no-bullshit approach to all 

things Pantera, Dime and Co, neither deny nor dismiss thie period of their existence, Over, once again, to the ever 
eloquent Vinnie Paul 


"That was what metal was back then,” the drummer states. "We were playing the club circult, covering all our 
favorite songe by Van Halen, Judas Priest, Mötley Crüe, etc, and that's the way metal bands looked at that time, | 
mean, look at Ozzy during his The Ultimate Sin period—eez, you can even dig up old pictures of James Hetfield 
[Metallica] wearing spandex. It's just that our old shots have gotten more publicity. Take a look at a picture of 
‘yourself from ten years ago and you'l realize that you've changed. What we looked like in the "BOs was merely what 
was going on back then, that's all. OF all people, Phil will bust out one of our old LF and Bay, ‘This shit Kicks aes! Andi 
It did; they were good albume for thelr time.” 


Wel sald, Riggs! Case closed, Needless to вау, when the band’s next album, the crushing Cowboys From Hell 
was unleashed in 1990, the fearsome foursome’s Image wae the scruffy street urchin ane we now know ard leve, As. 
CFH signaled the start of the much (muc) better-known period of the band's career thus far, Im gonna revert to a 
much briefer form of synopsis from here on in. 





1989: Dime is offered the chance to fil the vacant lead-gultariot slot in one of the biggest metal bards of all time, 
Megadeth. Much to the chagrin of Megadeths maln man Dave Mustaine, however, Darrell politely turns it down— 
euch was the strength of his commitment to Panteral А few years later, while touring in support of Vulgar Display of 
Power, Pantera opened up for Megadeth in Europe, eo clearly Dime's loyalty didn't cause an unbridgeable rift between 
the tio acte, 





1990: Thanks то the underground success of Fower Metal and Partera’s fast-growing reputation as an unstoppable 
ile act, the band sign a deal with major label, Atco, and the Cowboys From Hel album is released. The boye then hit 
‘the road with a vengeanze—a place theyll stay for the next eight years or во, pausing only to write and record a n 
album. 


1991: After 180+ shows, including a stint in Europe opening for one of their all-time favorite bands, Judas Priest, the 
Cowboys From Hell" tour finally ends. Cowbays From Hell The Videos is released and the band heads back Into the 
studio to record their next album, The LF ls completed in a short two months and then the band fles to Russia to 
play for тоге than 750,000 people at the “Monsters of Rock" show in Moscow. Also on the bil is Metallica, ACIDC. 
ard the Black Crowes, "I dunno what was more amazing about that glg—the number of fans there or the dudes wê 
played with!” Dime stated afterward. 





1992: Vulgar Display of Rowers released and earns the band their first-ever appearance on the U.S. Billboard cha 
entering at #42. The band immediately hits the road again, opening for, of all people, Skid Row! The tour is a huge 


ве. The readership of Guitar for the Practicing Musician recognize Dime's huge potential by voting him Best 
akthrough Guitarist in the publication's Readers’ Fol '92. 


(The band continues vo tour the word lke men possessed and end up staying on the road for a staggering 257 
Their second long-form video, Vulgar Video, is released and, lke ite predec 


sor, Cowboys From Hell The Videos, 
| Gold in America, Vulgar Disp 


ay of Fower deservedly becomes Fantera's first album to achieve Gold status 


ntera’s third major-label album, the aptly named Far Beyond Driven, le written and recorded in a staggering 
ө and unleashed on the eagerly awaiting public. The LP ве 


Ike those proverbial hotcakes and on March 21, 
kes history by becoming the first-ever heavy metal album to debut at #1 in Americal As is now the norm, the 
lighted fans behina, The tour includes a triumphant ap 

lero of Rock festival in Donnington, England. 


|i Darrell e voted Bast Heavy Metal Gultarist and comes in second (behind Eri Clapton) in the Most 

He Payer category Also, his "Planet Caravan” lead wine the Best Golo category, and Far Beyond Driven ls voted 
Heavy Metal Album, Darrell is also voted test Metal Guitarist by the readership of Guitar Player magazine 
Val pol 


he bande eagerly awaited next album, The Great Southern Trendkil, io released and proves to be the most 
bum of the year, bar none. Pantera does а co-headining U.S, summer tour with White Zombie, which proves to. 


Gf the few stadium filing successes of che year. The band then heads for Japan, Australia and Now Zealand 
б always, they leave rubble in their wake, 


July though, tragedy nearly strikes when vocalist Philip Anselmo collapses after a show in Dallas. It turns 
had overdosed on heroin and actually died for a few minutes, "There were по lights, no beautiful musi, just 
he singer revealed in a statement he Issued shortly afterward, Thankfully, Philip made а quick and full 


ine ls voted Best Hard Kock/Heavy Metal Gultarist in the Guitar World Feadore foll and Best Metal 
stn Guitar Player magazine's poll 


in front of 80,000-100,000 people every night," Dime smiles "it was an unbelievable experience, a dream 
Valvayo figured that playing a gig with the original Kiss line-up would be the all-time topper, and it was! We 
!done It for fre 


t band's Offical Live: 101 Proof e released in July and features two new studio cuts, "here You Come From” 
Hiden adition to blistering lve performances of 12 Pantera classics, The band then heads straight 
the roa on Ozzfest 9, a summer tour of America that includes the reformed Black Sabbath (mi 


ke its two predecessore, Dime's latest plece of video "arz" quickly achieves Gold 
but definitely not least, Dime is once again voted Best Hard Rock/Metal Guitarist by the readers of 
And, if that's not enough, he also wins the Most Valuable Player (MVP) category in the poll The 

itar Magazine also vote him Best Rock Guitares 


band continues touring, including a show-stealing slot at the Mitton Keynes, England dave of Ozzfest ‘98. 
ke a short but wellcanned break (their first in nearly eight years) before commencing work on thelr 





И 











eagerly awaited next studio album. The band gets thelr second Best Metal Ferformance Grammy nomination for the 
Tie version of "Cemetary Gates" that appears on Official Live: 101 Froot, Unfortunately, yet again, they don't win. So. 
much for that old saying, "Third time lucky" 





To cap off another fine year for the band, Dime once again wins the Best Hard Rock/Metal Guitarist category 
in Guitar Worlds Annual Readers’ Foll, making it the fourth consecutive year he’s won the award. 


1999: Work on the next album is interrupted when their Icons, Black Sabbath, personally Invite Pantara to open for 
them on their hugely successful Reunion tour of America (with Bill Wardi). "Touring with Sabbath was one of the. 
greatest thrills of my life" Darrell gushes. ‘Watching them play every night and having the chance то hang out with 
"those guys was unbelievable. Tony [отт] even let me dye Мө goatee purple one time!” 














The quartet also findo time to open for Metallica In Mexico and provokes a rot with thelr frat crushing chord 
“it was just a sea of chalre, mari" Dime recalls. Somehow, in between ай of thie roadwork, the boys manage to 
continue working on their pending record 


2000: The editors of Guitar One magazine hall Dimebag аө an MF and dub him "the progenitor of the modern 
metal sound, with chops to boot” Relnventing the Steel ie released to a tidal wave of critical acclaim and public 
‘embrace, It entere the US, album charta at #4. The band kicks off (te world tour by conquering Europe and Japan 
before returning to the U.S. to dominate Ozzfest 2000. 


Reinventing the Steel le certified Gold in the US. and Dime returns to penning his monthly "Riffer Madness" column 
in Guitar World magazine, much to the delight of his countless Fans. 





2001: Pantera gets fourth Grammy nomination as "Revolution Is My Name" is named a one of the contenders in 
Best Metal Performance category. Adding to the honors being heeped on the band, Dime gets voted Best Metal 
Guitarist (yet адай) and Reinventing the Steel wins Best Metal Guitar Album of 2000 in Guitar World magazine's 
2001 Readers’ Fol. And, talking of readers’ polls —Fantera pulled off a clean sweep in Metal Edge magazine's 16th 
‘Annual Reader's Choice Awards by winning the Band of the Year, Guitarist of the Year, Album of the Year, Album С 
of the Year, Song of the Year, Vocalist of the Year, Drummer of the Year and Bassist of the Year categories! 














After a lengthy U.S. headlining tour including three sold-out New York shows, Pantera hook up with their old pals 
Slayer and continue crushing the States that summer on the aptly named and highly successful "Extreme Steel" 
trek. Sadly, the rest of the world missso out on this deadly duo when the unspeakable terrorist acts of ЭЛ! preventi 
Fantera from spearheading the highly anticipated “Tattoo the Planet” tour with Kerry King & Co. 





To be continued. May Pantera truly “grind that axe for a long time 


"Were Гауе guys whe are fike family —we're in jove with what we de ane 
were en fire when were taring, man We aint never garria SteP— 
we'll be the Relling Stones of the heavy shil 


Dimebag Danell 
FOOTNOTE: What's in a Name? 


Ae you may have noticed, Darrell Lance Abbott has used more than one name during hie tenure in Pantera, the оп 
and he's ever bean in. Here a quick recap: On 1868's Metal Magic, Мө name appeared on the album sleeve simply 
Darrell Abbott. When Power Metal hit the shelves in 88, however, he'd replaced his surname with his middle name al 
was listed as Darrell Lance, Then, on Cowboys From Hel and Vulgar Display of Power he became Diamond Darrel 
before morphing seamlessly inco his most Infamous nickname of al, Dimebag Darrel "My friends have called me 
Dimebag foras long as | сап remember? Darrell reveals, “Diamond was my nickname to begin with, and then they 
started to call me Dimebag because that’s alll could ever afforal Гуе also been called Dime, Five & Dime anderen 
Besmond—whavever you want s то be, That's just something we do down south, man. We're big on nicknames. Th 
way, when you cams remember some dude's name, you just Ме him a new one" 








- 






Puck fook al St 
P Dimes most 
E 


st that one of the best ways of getting а 
а particular guitar player play the way he or 
k at his or her influences. бо, let's do 


ге Edward Van Halen, Randy Rhoads 
o read le quite a list of players, Why? 
Harn, brother, if you love listening to guitar playing as much as | do, 

eres no way youre gonna answer that question with just one or 


at ones!" Dime expla 


[Ba Ia keeping with багт 1, below le a pretty comprehensive list of his biggest 
lû both past and present. Kea firt and then the rest of the usual suspects folow In 


me insightful commente from the 


ду Rhoads 
[Комек a ker load player, ала his rith 


were unbellevable—every song was full of them, | mean the first 
Ita the Intro to “Crazy Teal" | was like, "G 


damn, | gotta learn thiol" | was crashed out hard in my bed, 
nool, ther Vinnle came in and cranked that sucker up. Man, that song busted me In 


nad to get upl | think | stayed off school for three days straight trying to learn that 
p Д 4 


Jot Rando briesie sound and Ho awesome айну to double his eade—the ‘Cray Train solo really shows 
[ aid that, | дәме my leads sometimes and that's something дейсе learned from him-—especialy the 
ліе tight but loose, so theyd Range together just a Itt. That's what | try to do 

Chapter 9 for a rote-fornote breakdown of ths eo] 


aflusnce he's had on те, eepecially when it 
an, "Revolution Mother Earth’ off the first 
tyle playing wish 


lg al of Randy's solos, but right here, right now though, the sole he did in ‘Revelation Mother Earth is 
pretty hard ae my all-time favorite—that'l probably change in a few minutes though! Anyways, che whole 
cool and | ove that: mode he plays it in—that Egyptian- 
[Scl just takes off and burns, then ends with a killer melody bef 
thought that was to "hi 


nding shit or whatever. 
ing Wiere right into "Steal Away th 
ly ad-assed the very first time | heard it and still do to this very day, There's 
hat that cat would be bustin’ of if he was stil around, He was a monster player and his quit 
(zz and Diary of a Madman was definitely ane step above anything 
Halen was heavy rock ‘r roll, but Randy was heavy metal 


acing cn ab that time, To me, 






















Eddie Van Halen 

Eddie is definitely the breakthrough guitarist of the last 20 years, and his innovative style, originality, heartfelt 
playing, pure energy ard fire let me know that what you could do on the guitar is unlimited. | was a little kid when | 
first heard Van Halen |, and | just couldn't belleve what | was hearing, Eddie just rips the strings off his guitar and 
plays with euch a fierce aggression. His guitar sound was unbeatable too. There was a time in the '8Os when every 
Town in America had someone who'd play ‘Eruption’ note for note, Well, in Texas | was that dude! When we were playing 
the clubs in the early days, | always played "Eruption" in my solo, | always "ed up the ending though! 


Eadie was a huge influence on me without a doubt, His raw spontaneity always lights me up. He made me look 
at the instrument in a different way, man. He made me look at it ae a tool you can screw around with rather than 
something you should always play very carefully and precisely. He proved technical playing can still be aggressive. | 
stil listen to the first two Van Halen albums all the time; theyre both "**in' on fire and still kick my asl" 





Ace Frehley and Kise 

Ace lo God and | always get all wound-up talking about Kiss because Alve is what turned me on to hard rock, That 
album influenced me to go out and buy other heavy records by bands lke Black Sabbath and Judas Priest, It 
definitely changed my life and led me down the right path, brother! Plus It's front-to-back with kiler songs. 


"frm a huge fan of Ace's playing, and his solo album [Ace Frehley) is one of my all time favorives—you сап findi 
it being played on my juke box ай the time, Every song's a great one and every solo shines, Hio vibrato is what really 
grabbed me at first. coo he could squeeze во much out of a single note—he can definitely make that опе note bake 
the place of twelve, He also has a great tone and a very distinctive playing style, but It's not flashy or tricky, IUe jus 
raw, straight-up, bad-assed guitar playing. 


"Although Eddie and Randy were both massive influences on me, Ace Frehley was probably my biggest one of 
ail, He's actually the reason | started playing guitar. | got a fake Les Paul and | used to skip school, go home and 
dress up like mit Just all went from there, Hell Ive even got a signed tattoo of Ace on my chest, mar, That's h 
much | think of hire—he's always gonna be with те: 





Glen Tipton and К.К. Downing of Judas Priest 

“Ae far ав lim concerned, Glen and KK, are the gods of double-guitar axemanship, They both have great tons and 
totally unique styles and are real vand-orientated players. They're also both tremendously underrated. Priest's 
British Steel album lo one of the greatest metal albume of ай time, and it totally rearranged my way of thinking. Iti 
the full-meal deal—ite got bad-aesed songwriting, bad-assed singing, bad-assed rhythms, bad-aesed lead and a 
totally brutal sound, Today's music can't touch It, That album is why | have a razor blade around my neck [the cov 
of British Steel ha» a picture of a fist gripping a razor blade]. My chick got me that necklace and Ive worn it fora 
A lot of people think It's for cocaine or crank but it ain't, Ive drunk millons of gallons cf whisky and beer in my tim 
but | don't touch that stuff 














‘Ty Tabor of King’s X 
“There's just something about Ty Tabor's etyle—his tone and honest feel—that kils me every time. And the samê 
goes for [King's Xe vocaletloaesiat] Doug Finrlck—hle bass tone, his vocal melodies, harmonies and songs—the 
whale thing just gets it for me in many, many ways, |" love King’s X. Doug recently gave me a copy of their lat 
alium [Please Came Homer, Bulbous] and i's pure bliss to те? 





Dave Murray and Adrian Smith of Iron Maiden 
“Both those guys are bad-assed players who could shred with the best when they wanted but would hang back a 
play choice notes too. Tey did kiler dual-quitar playing, and both had great tones for rhythm ard lead. The Nur 

of the Beast album is just a straight-up, kick-ass metal album that is 100% solid from start to finish. It's ful of 
great songs and brutal sounds” 














lan and Anthrax 
‘only а Kid when shey came out with Spreading the Disease, and it totally blew me away. Scott's rhythm sound 
Me Ike someone had smashed те in the face wich a 2 4, and what [drummer] Charlie Benanze was doing with 


оп songs like ‘Gung Ho! really was the shiz. Their пек} album, Among the Living, also qos те going pretty 
har” 





his whole heart into it and he's an honest blues player. | quess you could say he was an early influence on me 
i988 he recorded at my dad's studio. ГА go down while he was recording and the dude was cool enough to lez me 
round and watch him play" 






Hetfield of Metallica 
іса а huge influence on us all, and their old albums lit one hell of a fire under my ass! James Hetfield is truly 
Iomenal, man—he'e the god of the chugging, metal rif. | don’ know of any guitarist who can down- pick Ike James 
know | sure as hell can't | mean, check out a song ike Motorbreath [KN em АЛ; that's a prime example of his 
ome expertise inthis area It's real heavy but real clean definitely learned how to play clean, driving rhythms 
song. To me, Kil өт Allis full of unbelievable riff, and every song cute Ike a razor blade l never falis to 


Ne Motivated, and well still put it on backstage to get us fired-up before a show. Master of Puppets still beats 
Inthe dirt too" 


mmi of Black Sabbath 
In you say about the dude who's the god of the heavy metal riff? He's weltzen a shitload of classic stuff and 
be considered classic in 50 years time, Like I just tod you, getting Into Кө wae my first real rock rol 
J thought thay were about ae heavy ae it could get. Then, when | was about 13, | heard “Iron Man" and 
! mind—it was во powerful and heavy. Ive been a huge Sabbath fan ever since, Man, the intro riff to 
йе Volt (Master of Realty) may well be the heaviest thing ve ever heard— it still gets my dick hard three or 


fony has a monstrous sound and he also has a frantic, skidding vibrato technique that's totally kiler, He 
Wall that: do-tuning shit, and he's а solid, chunky rhythm player too. | really respect. the fact that he 
rato on rhythm rather chan lead-—he' always looking at the big picture ard doing what's appropriate for 
Û Tate something | try to do In my playing to 


А Allan Coe (a country music etitution moot famous for penning the "706 hit “Take This Job and Shove I 


ееп a {ап of hie for as long as ve been walking He le to country-and-vestern what we are to heavy metal. 
то find that almost everybody loves this country-purk legend, even cats like Kid Rock, went to sea him play 


û and | gave him a copy of our third home video, Э: Watch I Go. | sald, Hey, man, you probably ain't heard of 

Hat don't matter попе, Here's what we do, нете pretty much like you in as much as were both rebels! We 

ip shooting the shit for two hours backstage and found we had a bunch of stuff in common. Anyways, he 

йе Up a couple of days later and said, ‘Hey, Dime, it's David Allan Coe. tm gambling ard | just hit $50,000 in а 

Kline | want you to play on my next record! He had a week off so | invited him up to my place to stay, We shot 

ekey, and him, me, Riggs ard Rex started cutting chit together for a crossover project called "David Allen 
le Cowboys From Hell? Well probably name the album Rebel Meets Rebel when it's dons, 


laborating with a country legen like him ie cool, | love the fact that he's an outlaw and goes against the 
pening his shows by doing Pantera tunes and shit like that, He's totally on top of what's going on too, 
de more rock magazines and owns more rock albums than most kids | know" 


ibbons of ZZ Top 
[e zz Top tane not a super blues player or anything, but | grew up surrounded by that Texas bues 
1 Some cf it has definitely rubbed off on те. To me, blues is all about feel, vibe and tone, and Billy definitely 


oin on. Check out а song like "Tush" [Fandango]. Man, | love the way he'll leb one note ring out until it 








“1 dig all oF Вйу stuff but Degulo is probably my favorite ZZ album because of his bluesy, heavy feel on it. You 
don't ever think of ZZ Top аз a metal band, but there are some heavy jams on that album. Whenever | listen to him, he 
takes me away from play 5,000 notes, especially when he gete od of one and squeezes it from his воч. To me à 

une sound travels to your fingers from the вой? - | 





Blues Saraceno 

“Man, | could listen to that cat all day lona. His Plaid and Never Look Back albums rulo—he's killer, man. Blues 
never overplays, ard his feel is во honest. His tone is killer too, and you can always tel it's him. That dude ie 
everything that guitar stands for. ve even got а little green plaid tattoo on my lea ‘cos of Blues—that's how much 
| think of him 




















Kerry King and Jeff Hanneman of Slayer 

"Dama! What can you say about those two guys, man? They both have a real unorthodox playing style that's definite 
NOT normal, They have unbelevable rhythm chops тоо, and they play with real gute and aggression It almost sounds 
Ike they make up their ow "Т scales, and they definitely do nothing by the book, butt never sounds out of place 
Listening то those dudes taught me how to play wich gute and aggression. 





"Those dudes have always stayed true to their guns and, as а сай out to them, there's a ine in ‘Goddamn 
Electric [Reinventing the Steel) that goes, Your trust is in whiskey and weed and Slayer, it's goddamn electric” бо, 
when Slayer played the Dallas Starplex on the (1999) Ozzfest, we asked Kerry if hed play the outro solo on it. He 
wert, "Sure, man’ so we took а bunch of recording gear down and set it up in this tiny bathroom backstage. Then, ав 
soon ав Kerry was done jamming on stage, he rolled in one of his Marshall stacks and let rip. The first thing he playa 
was eo awesome | yelled, That's it! That's the one! Don't touch It! God knows what the hell he did, but goddamn, he 
pulls some shit off. That's one hel of a bad-assed lead" 


Jimmy Page 

`I woke up to Led Zeppelin only а few years back, man. When | was a kid I never got it — never heard ай the cool feol 
and guitar layering things he had doing. | definitely get it row though. Led Zeppelin is a bad-assed band, and as вой 
a the penny dropped | wem out ard bought their entire catalogue. Man, what a totaly ile experience that wa 
Was like having a favorite band and not having to wait for them to put any records out! You can never play a Jimmy 
Page riff and get it to sound exactly the way it sounds on record ‘cos of his symphonic layering of parts” 











Pete Willis of Def Leppard 

“The first Def Leppard album, On Through Che Night, is a kiler album, and their original guitarist Pete Wills was a 
great player He really inspired me early on because | was a small, young dude and he was one too—and he was ol 
here Kickin" some serious ase. He definitely made me wanna get out there and do the same exact thing” 


‘Angus Young of AC/DC 

“1 can't say enough good shit about his playing ‘cos he realy stands out from other players. He has a unique tone 
апа a totally kiler vibrato technique. He plays totaly clean, too, ike he's playing on a Marshall vurned up to 12 
without the gain control crankedl—it'» pure output distortion, not preamp or stomp-box fuzz” 


Rusty Johnson (ex-Point Blank) of Big Foot Johnson 
Thio dude plays around town [Dakas] and he's brought a lot of joy to my heart in the guitar realm. He used to be 
band called Point Biank that had some big hits back in the lave "7Oslearly "BOs. Y'know, а lov of people ge up a 
they have their big rush or whatever, but this dude ie one dude that never quit ard won't quit oicher—he just Ков 
coming with it. You should hear what thls cat plays, mani He plays left-handed on a right-handed guitar strung 
а righty; it's bizarre to watch. | don't have to pay no $17.50 to go see him either can catch him right up the sti 
at the bar and he never misses а note. | just sit there, drink and go, What the '"'"Т Anyway, he's definitely had a 
influence оп me lately, man—somebody who's already topped everything and just keeps topping it. He's in the for 
something category now but he don't show it, man. He aims to kil every time he plays, and it reminds me what it 
about.” 







il of Honor 
metal/hard rock guitarists and bands Dime has mentioned as being influential/inspirational include Accept 
ularly the Balls to the Wall album); Jerry Cantrell of Alice in Chains (“He plays his аве off on Dirt"); Motorhead; 
orpions (especially the Lovedrive LP); Fat Travers and Pat Thrall of the Fat Travers Band (especially the Ive 
| Go for What You Know); Michael Schenker; ана Robin Trower: 






More Metal 

fact that Dime has already mentioned players lie Bily Gibbons and country legend David Allan Coe proves 
igh he's a true metal head, he does listen to other forms of music! "Ive always Iked a lot of country stuff 

few up around it in my dad's studio” Darrell confesses. "I mean, Merle Haggard shit is killer: 'm a huge, huge 

Lynyrd] Skynyrd соо, man, and who the hell isn't? Dude, if you dor't Ike that bard, then there's something 

wrong with youl Believe it or not, | tke Steely Dan too. Damn, | could go on about stuff | like that's not metal 
апа hours," 
























not only does Dime Fave а arent tone, bur he also has successfully 
Achieved every ахетди'ө dream the creation of a elgnature sound that 
Instantly recognizable ard often aped. So, in this chapter, were gonna 
take a look at the gear he uses—trom stringo to opeakers, 

WARNING: Ever if you duplicated D the chances of you 















ounding exactly e him are far beyond slim. Hel, even If you were to play 
ve through Oime' rig, you provably wouldn't sound lke himl Why? Well although the gear being used wil 
oly have a definite bearing or how you sound (2.4. а Gibson Les Paul into a cranked Marshall stack will sound 


a Fender Tele plugged vito a Vox АСЭО regardless of who's playing theml), ultimately the person 
has the biggest bearing of all namely YOU It's all down to hands ‘a heart, узее! Ana that's 
he same, the quitar would lose most. of е magie—to me, at any rată 

yourself алуауй Think abou it, 


1 you lke the way Dime sounds, then youre much better o а gutar with a looking whammy 
and a hot, humbucking pickup inta a high-gain amp th дата a single-col loaded Strat into a 
Тм! As already stated though, just don't expact то instantly become Dime's doppelganger, even if you cozy his set 

truth the man himself wil reiterate later оп, Thie said, let's get into Dre's gear: ere gonna do this in cuo 






1, By сайта a gulok tour through the gear he's er the years, starting boys From Hell (1920) а 


noting how I's metamorphosed over the year 
2. By looking at a couple of Riffer Madness questions that were gear-re ated, And one of 'em has Dime giv 
а mo-holdo-varred look at the very heart of the élier-sounding rig he was using during Fanvera’s Far Beyond 


Driven period (1994 


Got it? Good 





Get a Grip: Dime's Picks 


jump around ко an idiot for DO minutes or more under a lighting ба that's hoster than hell” i 











When | play live 
states, “This makes me sweat Ike a pla, making ie real cough for me ta keep a firm grip on my picks, ever those on 
that are supposed to be non-slip. Losing control of your pick on etage sucks the big one, во | scratch some deep 
into both sides of em with oo Ike a dart. Scratching grooves ito your picks makes 'em look like ohi 






2 of a volal" Dime has aloo been 


but at lesot you won't look Ike an asshole because you dropped ane in the mid 





‘the eame exact reason, meatproof, 





amo enabe or We guitars f 





kum to slice up the v 


Strings 'n' Things 
As youll soon discover in Chapter 6, for the vast maj 
1. "Regular" concert pisch (lov то high: E A D G B 
Drop" (low to high: D A D G B E) 
Down а whole high: DG C FA D) 





arity of the time, Dime uses three 
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He's also used other tunings from time to time, lke the “down one-and-a-half ste: 
Drag the Waters" [The Great Southern Тепе] for example. Talking of tunings, as yo 
Ghapter 6, Dime tunes “a Chair flat” so his "A" doesn't equal 440 Hz. 


7 (CH FG E ОЁ Ct) he uses 
I discover in 






Dime uses two different sets of string gauges, depending on his tuning, He uses (from high to low) 009, ОП, 
3, 026, 056 and 46 on his "regular" tuned axes and ‚009, ОП, O16, 028, O38 and О5О on the rest, Hie 
ing brand of choice? He used to use La Bella but nowadays he swears by DR strings. 





Whammy Bar Systems and Pickups 

[е same exact way Топу lommi is immediately associated with an SG and Ace Frehley with a Les Paul, Dime's 
BH is inextricably linked with the shape of a Dean ML. For many years, Dime main axe was hie battered‘! blue 

ring БО” Dean ML (built in 1981, serial # 8103093), complete with “the Dean from Hel" written on the 

stock and а Kiss sticker behind the bridge. This guitar was the one he won I a guitar contest when he was a 





ing Strikes 

ake has got а cool story behind it” smiles Dimê. "My dad bought me my first Dean for Christmas 'cos | kept 
М his ass for it It cost him a lot of mones, but he knew | was dying for one во he hooked me up. For that, II be 
grateful то him, man, 'соэ ГА wanted one for years, When | was 13, ysee, | got a Dean catalogue and nearly 

ped in my pants! | thought the ML was the baddest-looking guitar in the world, | loved its half Flying V. half 

rer vive and its big-assed headstock 






Dime was understandably delighted with his dream Christma present. Trouble was, leve than two weeks later 
p another Dean in а guitar playing contest, and It played and sounded better than his other опе, | was thrilled 

Mo Deans, but | was 16 and | realy needed dome wheels,” Dime recalls. бо a6 not to "bum out" his Dad, Dime 
honorable thing and sold the contest axe eo he could buy a car, 


The ML Dime sold, changed hands a few times and ended up with that respected Texan quitar bulderirepair 
Judáy Blaze. Buddy liked the guitar во much that he had It painted blue and also added the ако now-famous 

bolte, Dime saw the quitar in a local store and immediately fell in love with it, He offered to buy it but Buddy. 
it budge. 


er time, Dime ard Buddy became friends, and when Buddy learned the etary behind his ML he did something 
i would do he gave it back to Dime FOC (free of charge) "One day Buddy just turned up on my doorstep 
V Dime remembers, "| opened it up, and inside was the blue Dean. He sald, Dude, it was your prize to begin 
m 


‘Things That Kill 
ton to ite custom paint job, Dime's blue ML also featured a locking Floyd Rose tremolo and non-6tock pickups 
O his dad, see, Dime was hooked on "dicking with shit” and was fascinated with how seemingly small 

ike changing а pickup, could have a major affect on how his guitar both sounded ana felt "Му dad hooked 

а Floyd Rose system and a Seymour Duncan pickup, and they made euch a big difference | started paying 
Jon to everything,” he admits. "And, before long, ГА found out that | liked Flayd Rose bridges better than 

le pickup over that one, these frese rather than those—the whole nine yards” 


Whe experimenting with his axe, Dime acquired a Bil Laurence LBCOL pickup from a friend and thus began his 
love affair with both the L501 and LECOXL models, "I think | swapped him a six-pack [of beer, what else] for 
laughs. “They're kiler pickups, man. The harmonics and clarity ate amazing. On the treble strings, it's a real 
sounds like youre running a Cry Baby with the pedal pushed down а bt, It gives you that clear harmonic 
ge a bit of а pick squeal every time you hit a note up there, And, of course, it's real thick and chunky on 


Ing technical tidbit: According to an interview he gave In the Apri 92 lesus of Guitar World, whenever he install a 
humbucker in the bridge position of a guitar, he “fips” the pickup so the “hot pole is in the ront racher than 


STOP PRESS: At Winter NAMM 2002, Seymour Duncan launched the GH-15 Dimebucker pickup—an aggressive, high- 
output, hand-built humbucker designed in collaboration vith Dimebag himself and bearing his signature. 


Since the Dean company was out of business In the late ‘BOs/early "20s, Dime used to scour pawn shops for 
old MLs ard managed to bull up quite a collection. Then, a potentially major disaster struck when, after much road 
abuse, Dime six-string alter-ego, his perennial "lightning bolt" ML, suffered one headetock fracture too mary and 

had to be retired, Ae in many good stories though, thie seeming misfortune tumed out to be a blessing in disguise. 


Dimebag Gets an Axe of His Own 

After an abortive attempt at collaborating with the newly resurrected Dean guitars (important. note: the company 
who owed the Dean пате at the time in question is NOT the вате company that's Involved now), Dime hooked up 
with Washburn guitars In the mid "906, The result was the Dimebag Darrell model, a guitar shaped (walt for iw) 
almost exactly Ike a Dean ML. Darrel ls the first to acknowledge the similarity: “Hey, f you think about It, ever 
‘though | didn't deelgn it and don't ow the trademark on It, e my body shape. No one played those quitaro. 
besides те” 





А close comparison of a Dime model Washburn and a Dean ML, however, reveals that several subtle alteration 
have been made to the guitar's shape. The Washburr’s back fine are sharper and longer than пово on a Dean, and 
the headstock has been offset slightly and made asymmetrical so ae to better complement the body shape. Also, 
the neckbody Joint has been made much lese obtrusive than on an ML, making for effortless access to the 22nd fr 
Ae far as Dime la concerned, these subtle shape shifte "make the whole machine а meaner, more wicked weapon? 








Аз expected, the axe comes complete with a Schaller Floyd Rose tremolo system and locking nut, a Bill 
Laurence 15ОО pickup in the bridge and a Seymour Duncan °B9 in the neck. "Im really proud of i,” Dime states, er, 
proudly "I worked real hard with Washburn to come up wth something that speaks to who | truly am. Ne worked for 
hearty a year making sure everything was just right—the wood, the bady shape and especially the feel of the neck” 
‘The Dimebag Darrell model is available in several different guises and Dime-approved finishes, including Dimeslime. 
Green, Dimebolt Graphics and a limised edition Confederate Flag 








ales of Dime models must be booming, judging from the fact that Washburn has since released two more 
Dime-designed guitars—the Culprit (a funky-shaped, Explorer-lke axe) in the late ‘20s and the Dime Stealth in 
2000. OF the latter, Dime has the folowing to say: “Basically, it's the regular Dime signature model, but the 
wings are sharpened and beveled off Is looks like a Stealth Bomber, man, which is how it got its name. The only 
difference Is this: a Stealth Bomber io silent and deadly this thing Is loud and deadly! I's a wicked-lookin' axe—it 
ain't no candyase obit!” 








‘Amps: Gain, Gain and Even More Gain 

а have to say that my tone is mostly the product of the Randall amps | user" Dime professes, "A lot of people thi 
1 шве tube атре when they hear my tone but | don't, | use solid-erate, For what Im doing | just can't get enough in 
yer-face chunk and grind from a tube amp. | won а Randall solid-state half-stack in a guitar contest, and as sooni 

Î plugged tc in I knew it was the amp for me. It wasn't perfect right off the bat though. It was a little naety-soundi 

and a little fuzzy—kinda like a chainsaw [laughs], But | liked It and knew that with time | could така it my own sal 

‘And sure enough, It came aroun: 








The Randall amp he won wae a 100-watt solid-state RGIOOH. One of the first things Dime did to "try to 
lean the sound up a hair" was plug in ап MXR elx-band equalizer pedal (the blue one). “That litt box is killer" he 
me way back in '92. "Ive tried all the other MXR equalizers, but none of 'em affect my sound in the same way. Ive 
gotta have the blue опе” Darrell kept working on fine-tuning his tone and found that combining a Furman РОЙ 
parametric EQ (swapped for a Furman PAS around The Great Southern Trendkil era) with his MXR sx band graph 
Transformed his RGIGOH and Bil Lawtence-loaded Dean paring into the instantly recognizable Dime sound we all 
know and love. He alea employs a rack-mounted MXR flanger/doubler, which is "tucked [mixed] real low but thicken 
things up" and sometimes acte as yet another gain stage In his signal path. In short, Dime beate the crap out 
of the front end of his amp in terms of gain, For more specifics on his “gain chain? check out the Q&A section t 
follows shortly. 








ch, Ch, Ch, Changes 
Although Dime used Hie RGIOOH to record Cowboy From Hell when fe came sime to make Vulgar Display of Power 
d to another Randall solid-state head, the Y25-wabs Century 200 (C200), Ard he stuck wth em both in 
studio and on the road until Pantera started working on The Great Southern ТКИ when he went back to s 
BA o carpet-covered RGIOOH. Why? Was he tired of his C2008? "No, that stuff is coo" Dime cold me at the 
only dragged my old shit out to do the demos because | couldn't be bothered ta break out my full-blown live 
унау. my tone on the demo tapes for the album was aeserippi so we figured, ‘Hel, t alt broke so 


Once Trendkil was recorded though, Dime returned to his C200 heads and hae stuck with 'em ever since, until 
Hm of the now millennium that isl At that point yet another solid-state Randall head surfaced, the Dimebag 
ire model Warhead. 


regular Randall heads Ive been using kick ass, but I've always wanted a shitload more gain and grit so Ive been 
tuff on the front end of my rig to get the gain up where | want I," Darrell admite, "My goal with the Warhead 
det Ib to where it i9 the most out-of-control amp you сап buy. And we did It, man. When you plug in 171 blow 
ino out—thar' my guarantee! Hel, I'm putting my name on i, It's gotta kick major ase. It's got a really 

Î clean channel and the dirty channel hae a really cool mid-acoop far the kinda chunk | go for It also has a nine- 
raphic EQ, which gives you unlimited shit you can do with your sound, and 16 preset digital EFX instead of an 
0 knob that nobody uses! The Warhead kicks out 200 watts, tao, во It's louder than shit" 


Unfortunately, the Warhead wasn't ready in time for Dime to use tt on Panteras 2000 release, Reinventing 
60 the bulk of that album wae recorded with his C200». This sald, a final prototype did make It down to 
lo In time for him co use It on a few "ace-rpper" overdubs! Dime lo understandably proud of his latest 
plece of gear, and it was unleashed on the unsuspecting public In mld-2000. 


йе release of the Warhead, Dime was using Randall (412,5) straight 4 x 12 cabinets loaded with BO-watt 
lat Speakero for his dirty sound ard Randall (412C8) straight 4x 12 cabinete loaded with 70-watt Celestion 
(б for clean. Now that the Warhead io out though, his whole backline wil be changing, "The Warhead ls part of a 
stack" Dime explains, "it comes with a 4 x 12 cabinet on top called the Dovastator, whlch is loaded with 
Hon Vintage 306 and a 2 x Ib cab on the bottom called the Subsonic Detonator: Ive got the 158 happening 
When you stare chunking out оп real low notes, 12-lnch speakero start to fart out” 


having all of thie new signature gear result in Dime signature sound morphing Into something completely 
1d, gulp, less desirable? Hel, It wouldn't be the first time that has happened—compare Van Halen 1 with 

ENS If you don't believe mel "My sound 19 NOT gonna change, bro? Darrell vows earnestly. "Nobodys gonna go 
ө loot it, тал! I's gonna be more like, Wow, thats even better! Al Im doing le honing my tone In" 


ity vital component in Dime's rig is а noise дате that he “sets real high to produce the tight, ferocious 
eh which ls another of hie instantly recognizable sonic signatures. "When we play ve, ту guitar tech 
hamplon le always riding my gate,’ Dime told me during the bard lengthy Vulgar Display of Power tour: “He 
for feedback, solos and harmonic squeals and closes it донт hard for tight rhythm shit ke at the end oF 
ition” (Cowboys From Hel It keeps Him real busy, man” не noise reduction unit of choice? Predominantly 
on guitar silencer: 


enjoys “aicking around” with FX devices (old and new) and owns a bunch of em, Dime keeps his main rig 
ghtforward in terms of stomp boxes. "If youve got time to stand on stage and hop up and down on 
u might just as well rll a chair up there and sit on the mother***"er! Darrell roars, "You don't go to war 


























sitting down or standing stil, man. Im up there to rip iz up Consequently, aside from the gain-adding devices we've 
already discussed (which are always onl), Dime uses only two devices to further enhance his celebrated tone—a 
DigiTech Whammy pedal and a wah. 


мане Uj 

rer the Тако Dime has stepped on a Vox wah (E47) a Duo Cry Bas Dunlop 5950 and a rackmount Dunlop 
(OCR-ISR) as wel. "Mar, that thing is incredible. You can literally get whatever wah sound you want our of It." he 
raves about the latter. Л also realy dig that you can run a bunch of [controler] wah pedale all over the stage with it 
о youre not always tied to that one spot. The only uncool thing about it is that Rex [Broan Fantera's bassist} will 
be dieking me off every night ‘cause hel be jumping on my wah pedale al the time” 





In addition to using his wahs in the traditional way (Le. to create wah-wah sounds), Dime has been known to 
use the pedal as a tone filter for certain leads in the recording studio. TI just open up the pedal to where | think my 
sound ie hot and then FI leave iz there; he admite. "I don't do that live though” 


STOP PRESS: At Winter NAMM 2002, Dunlop unveiled the 08-01 Dime Cry Baby From Helia Dimebag signature 
Wah pedal with an eye-catching camouflage finish and unique CFH logo modeled after the Cowboys From Hell tattoo 
the guitarist sports on his shoulder. "i 





‘s basicaly a tricked-out, hot-rodded Wah; Dime explains. “Tm really proud of 
'o ready for wari” 





Whammy King 
With his penchant for making high-pitched squeals wth hio whammy bar, it i hardly surprising that Dime ls an export 
at producing word and wonderful noises with a DigiTech Whammy pedal. n fact, he's one of che most celebrated and 
Innovative abusers of this unique unit, using It as an integral part of memorable riffs in songs Ike “Becoming” [Far 
Beyond Driven) and "Suicide Solution, Part IF [The Great Southern Trendi "Philp (Anselmo, vocals) calls it my 
'stepping-on-a-cat effect,” he laughs, "and that's a pretty goddamned accurate description of what it sounds Ike in 
‘Becoming: it really doco sound ike we were jumping on a cat, with a cord plugged up ite aee эга some EQ on it” 
‘Actual, when playing ve, Darrel has two Whammy pedals in his rig—one on-stage for him and the other off-stage 
for hie tech to use during "Becoming? Why? Al wil be revealed in Chapter 10. 











Other FX: 

1, Multi-FX 

At one time Dime clearly wasn't a huge fan of multi-eftecte unite: " never understood people who were into those 
hinge? he told Guitar World back in June '92. "I mean, just what | need—30 different choruses and 75 watery 
reverba, | think those boxes were designed for people who either play New Age music or sit in their room, shoot crank 
[olang for heroin] and go, Мон Far cuz; You can spend so much time fooling around with those things that you n 
det around to practicing” 


Time has obviously mellowed hi attitude toward such devices, judging by the fact that he appeared in an ad 
campaign for the Korg G3 muttvetects pedal a few years later. Mind you, the GB was a simple-to-use pedal rather 
than one of those ridiculous rack devices that requires a degres in computer science for you to be able то even 
switch the thing оп! He io also a big fan of Кога pocket-sized Pandora unite and even used one on the track "IOS" 
[Tha Great Southern Trendi to create a weird uttering effect that appears brichy He did so by using the 
preset "Aqua" on the original Pandora. He also used Korg ABOG multi-effects pedals on both Trendi and 
Reinventing the Steel 





Talking of Korg'e ToneWorks products, Dime is also quite partial to their Gi, 2 programmable distortion рей 
that is, sadly, по longer made, "The GI is a bad-sounding litte unit” he told me while making The Great Souther 
Trendkil. "I used it on the demos, апа some of it made it on the record. If | can't beat a part of the demo, then well 
extract that small section and use it In fact, as youll discover in a great story Darrell tells in Chapter 9, he oven 
used a GI to record the briliant outro sola in "Floods" (The Great Southern Тотай) 


fects devices aside, although his stage setup is relatively simple when it comes to pedals, as youre about to 
f, Dime is а huge fan of stomp boxes and loves to experiment with them when it comes time to record. "My 
Оп в ke а pawn shop” He roars, I have this box filled with crap, every bullshit effect you could possibly mention” 
[Most adventurous stomp box experiment probably occurred when he recorded the solo of "Fucking Hostile” (Vulgar 
couldnt get the lead down, во our producer Terry Date asked me If | had any funky effects. Man, 
‘the wrong question со ask mel" Dime quite literally grabbed a handful of stomp boxes from his box and chained 
All together. "I was running two wahe, a cheap-asse4 Ross flanger, a Mosrite fuzz bos, a Boss phaser and an old 
$8 0D1 overdrive that was caked with brown dirt!” Darrell laughs. "It was a major noise that was totally 
Огой айе and | got of on it, Aer a couple of takes, the flanger stopped working for good, but by that time ГА 
Id the sucker. Га ке to see someone try ta rip that tone oft" 
Other members of Dime's battered 'n bruised collection of stomp boxes that have made it onto albums 
io the following: a Boss CEI Chorus, a Lexicon Vortex, a Roland AP-II Phase 2 plus a "bunch of old Electro 
namely a Small Stone phaser, а Little Big Muff fuzz, an Electric Mistress flangertfilter matrix and a 
acher comipreesor/eust.ine: 


the-Wall Sonic Insanity 
lé already made perfectly clear via both He words ard his music, Dime ls a huge fan of weird "Y wonderful noises. 
‘create via Inventive stomp box use (especialy the Whammy pedal) and others through hls trademark 
iy Par abuse, On occasions though, he gets into some pretty ‘off-the-wall shit" The Great Southern Trend 
two great examples of Dine’ warped creativity. Check out the weird noises that occur during his solo in 
le Note, Part 2" for instance, What on earth le going on thera? “That's me going off on some completely erratic 
the noises youre talking abov ls Just me kicking on а Dremel right next to the pickup—it kinda sounds ike 


surge!" Darrell explains with a grin 


Cool, but what on earth loa Dremel, Dime? “A Oremets kinda Ike а super-high-powered dril, but It's а Niesie- 
ether"*"er Ivo one of those things you can put all those different bits in the end of it. You can even route а 


Ad what about those really naszy-sourding, distorted chord stabs that jump out of one wide of the stereo 
[B during "Living Through Ме (Нее Wrath"? “That's а Baby Marshall Stack (Lead 12 Micro-Stack] with wax paper 
‘the speaker cabinet, being played down a giant cardboard tube with silver foil covering the far end where 
flias” the mad axzman laughs. “And, of course, every control on the Marshall was turned up to 101 | only used 
for that liste effect though; the rest of the album wae cut with my Randalls 


rorised, we've gonna close this section with Dime answering a couple of questione, They're both 
' a couple oF qu 
ig but the firot one contains some super-important advice that will always hold true, even though Dime 


back in lave 1994. 5o pay heed, amigo! 


Wp Dimebag? | realy dig your tone-—ivs got mega-gonade! How about some advice on getting a ripping sound 
P Thanx, mate, Wal 

lan "Bison" Robinson 

Northampton, England 


Ethan happy ta let everybody know exactly what Ive got going in my ria, but Im поз gonna tell you how Ive 
#4 up The order in which you put your shit in line definitely makes a big diference, and that's something you 
{around with for youree. For example, if you run your wah before all of your forms of gain, iI! sound 
п you place it after а distortion or EQ pedal—It won't be as ferocious or effective. I also makes a big 
Sif you put certain unis in front of your amp instead of in its effects loop and vice versa, For example, my 
indstein from Crowbar uses basically the exact same rig as | do, but he wires iz up in а completely different 
S get an awesome sound that's completely different from mine. So, | suggest you take some time and try 
ur shiz in all спе ways you can think of until you get the tone you dig the best. 


29 























“Another thing | recommend you dick with is using different forms of gain. There are very few amps that сап 
get as distorted ав you want em to be by themselves, во youve usually gotta heat ет up a litle bit wth a pedal of 
some kind, Anyway, even if your amp has all the gain you need right out of the box, or if you put another form of gain 
în front of iz. then youl дет a completely different type of crunch or distortion I doesn't have to be a distortion unit 
either; anything you can get more gain out of is содй a graphic EQ or a boost pedal. 


= use a little blue MIR sicband EQ pedal | got from a pam shop for some of my gain. The cool thing about 
using a graphic EQ as a form of gain is you can decide what frequencies you want to ass-crunch to by pushing those 
particular EQ points up more With a distortion or overdrive box though, the overall tone tends to get distorted. 
That's why | prefer to use gain unice rather than distortion pedals Altogether | run three types of gain before | even 
hit the amp—a hot bridge pickup [а Bil Lawrence LSOOL or LSOOKL humbucker], my MXR graphic and a Furman PO- 
4, which | use for EQ and gain. Because [ve got ай this gain going оп, my Rocktron Guitar Silencer is real important 
to те ме gotta have something that shut my shit down or there's too much hiss and uncontrollable feedback 
аот on when fm not playing. 


"Just во you know, even if you get all the gear | use and wire It up the same way | do, It won't be my sound 
exactly. Having said that, the rig's there and It's definitely doing something! The bottom line is this: Try to emulate 
your favorite player’s sound only as a basis to help you find your own tone. And don't be afraid to experiment with 
different: amps, pickups, effects, wings, axes, etc. Try anything and everything—give it ай a chance. Most important 
of all, get your rig rigged the way you want you то sound.” 





All Padded Up 


Hey Dimebag, 
recently saw a picture of you in the studio during the recording of Far Beyond Driven and (ve got a question 
about It. What la the piece of foam under your strings behind the locking nut for? 
Juey 0. HN 
Droitwich, England 


"You know how when you pick the strings behind the nut and get that Chinese kinda sound happening Ike at the ver 
front of Van Halen's ‘Runnin’ With the Devil [Van Halen IJ? Weil, when we were cutting ‘Slaughtered’ in the studio, | 
wanted the breaks то be real tight and abrupt but | kept getting a weird ringing sound, almost ike feedback, | didnt 
know what was causing the problem. My first stop was the tremolo springs, во | checked to see # the foam wao wor 
‘out ог had shifted position. [Dime puts foam in the back of his axe to keep the springs from making unwanted rok 
In tight, abrupt stops—GW ЕА] I hadn't, во my second thought was the headstock ‘cos that’s the only place whi 
the strings weren't being muted or deadened. | opened up my gate so | could realy hear the problem, hit a chord, 
muted it and, while the ringing was happening. | put my finger over the strings past the nut at the head stick and. 
stopped. So we put some foam up there, taped it up and that's your picture and the story. Thank you. Next!" 








ming up your hands before you pick up your axe and start 
ety Important habit со form 


for any player, regardless of 
Bence or stylo, Think abe 


lere, wrestlers and other 
nese in 
ame exact 
ason that all 
t уму. 
lave only got two hando ard theyre both vital to you beng abl to play gutar, so look after them—okayl? If 
Bit, you could wel! erid up with something nasty Ike tendons (a swelling of the tendon sheathe). Thi affiction 
Bony darned painful, but is wil pur your playing on hold for quite awhile because the only cure le complete rest 
take this warring seriously, amigo: Always warm up or you could end up being а frustrated sk-string 
€ netead ofa participanti Don't take my word for It though; check out what Dime hae to say on the subject 
i of thio chapter 


[Get the pleture? Goodl Enough of my qal Here 


what Darrell does to warm up hls digit every time he plays: 


IM warm-up routine ls something Ive basicaly been doing since | was real young, and It's where | got a lot of 
[combined hammer-one ard ри! -о#ъ] chops from. AI do lo combine symmetrical erie with chromatic 

Bf doing a one-fret trill between the lst and 2nd freto of the low E string with my Index and middi 
2) and then take she tril ac 


oes each ofthe stringe n tum from low to high 
[ ох up a fret ard cher do the exact eame shing back across the 


until | get to about the Bith fret. 5 
my eft hand, eo TI whae it ovt and gez 


fingers 
non | get to the high E 
tring from high to low. ЇЇ continue to do 


fe time I be feeling a pretty good burn in the 
ome blood flow happening їп my finger 











Example 2 
Guitar tured to “concert pitch” (A = 440 Hz) (low ta high: EAD G B E) 















































































































Important Tuning Note 
Whenever an exarplo in this book doesn't boast a “guitar tuned to." nolo, 
the tuning used is "concert ch (A = 440 Hz) (ow to high: E A D G B E) 


finger (Example 3) and then again between my Index 
t hand is real loose.” 














"Then I do the вате exact thing between my index and 
finger and pinky (Example 4). By the time fve done ail 




























LA 


Example 4 
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"fo get my right hand happening Ill play along with whatever is playing on the dressing room sterea: | don't 
the riff or anything though; | just chug out eighth notes [two even notes per beat] оп my low-E string using 
Kes. f the tempo of whatever т chugging along to is too slow, MI play double-time against t by playing 16th 


{four even notes per beat}. Then, once my right arm hurts from doing that, I'l do some double: picking 
te picking: Le., down, up, down, up] shit. 


“Example 5 shows a simple exercise | use that alternates between downstrokes and alternate picking ПІ play 
m over and over until | feel a bum In my picking arm, Then Ill stop, shake out ту right arm, rest for a 
[апа do it over again. Mar, after you do this a couple of times, it feels like you've been playing for an hour!" 


Example 5 


те downstroke Үе upstroke 


ЖЕ 


nnan 





ore eda 
EEEE 


monvavavay 







































































e [ve done all this, | work on getting ту right hand and left hand locked in together by playing some licks 
Then lm ready to go" 


Lead, Right for Rhythm! 
Fup routine ls great for speed, dexterity and my style of playing” Dime concludes, "When | play lead, ee, | 
lo of right-hand picking. k's more like my left hand is for lead and my right hand Ws for chuggir cut riffs — 


в for lead and right is for rhythm. | believe the technical word for my lead style ie legato [the айап word. 
IM]. Some guys pick every note when they solo, апа that's something | definitely don't do? 








IT NOTE: When the weather is cold, warming up propery becomes even more Important because low 
Гей often reduce the blood flow to your hands т gers. Go, make double eure you warm up properly in 
months, eepecaly f youre Jamming in an unheated place 






















punch of great; ideas and insight m said column that, ac 


Madre 
f a good, heavy riff? А us to discover, rever has a truer promise been 


“might help you make the most 
made, Read on, flow СЕН 


Rhythm 'n' Bruise! 
Well-halanced players rip on h 
to wall out smokin leads 

to do with 
Panera 





nd a lot o 
Го bros 
JE timing and play 





Metal Muting 
n a lot of cur riff 








е bridge when Tm palm-muting 


Diagram 2 


Example б: "Revolution le My Name" main riff 
Guitar ша dow one step (low to high: б CF A D) 
Al notes sound one step lover than witton 








M = downstroke 









































































































































| pinch hamonie (1o be explained shorty) 


and Downs of Picking 
lle, | Ike to play palm-muted chugs ke the ones in ‘Revolution 19 My Name! (Example 6) using 
only for maximum heaviness and chunk” Dime points out. “Bus when the tempo gets past a certain 
mate picking [Le down, up, down, up] lo the only way to go—unless youre James Hetfield (Metallica's 
J A good example of а Fantera riff that's too faot to pick using just downstrokee ie the verse riff of 
Фе (Vulgar Display of Power) shown In Example 7. 


ample 7: “Fucking Hostile” verse riff 


























ed 
os momo е 
i— i 

"u uw ۶ 




















ven though downstrokes sound heavier т not against up-picking. In fact, | use It а lot. Upstrokes require a 
different attack than downstrokes and can suit certaln riffe better, | often use upstrokes on low-E string notes 
because | can get a real good scrape happening. | can also dig In deep with my pick and hit che string as hard as | ie 
Without having to worry about striking any other etrings—think about it!" 












Pick Squeals 
At this point of the proa 





adings you're probably thinking, "This a all cool stuff, but what the hell do the two FH 
things In the fourth bar of the "Revolution Is My Name” rif eve just looked at In Example 6 mean?" So, before we a 
any further let's clear that up, FH, is an abbreviation for pinch harmonic (aka pick harmonic or artificial harmonic) 
And what exactly la а РН? "Ics a pick-Induced squeal” explains Dime, | get these squeals happening by picking the 
note во that the ede of ту right thumb hts the string at the exact same time аө the pick does [ose Diagram 3 
find Diagram 4] Exactly where you pinch the string determines what sort of harmonic squeal youll get happening 
you get one at all The eneet spote vary from note to note and string to string. бо, crant up that gain [distortion 
definitely helps bring out harmonice) and try using thls pinching technique all over the string In the aren between tt 
two pickupe. Providing you're pinching property, youll hear it when you hit that sweet spot—and there ls more than 
one, Dad 

















Diagram 3 Diagram 4 


wv 








"This le just one of many trick techniques that you can incorporate into your own style once you nail it. It 
might take you a while to get it down, but don't sweat it, bro—spend a little time on it, ease up and i'l happen, 
Then, Ike Тув just said, try applying this squealing technique and every other new technique you learn to anything 
‘everything. know, check shit out!” 





ing Down 

OF the simplest ways to gez some extra low-end grind happening is to use what a lot of guys call dropped-D 

Ve can definizely inspire you о jam out some bad-assed riffs, and fe sounds heavier than regular tuni. JUSt 
r low-E string down to D and leave che rest of your stringe where they are. Your axl be tuned from low to 
АР, б, B and E. Check it out—hitting the three open low strings ges you a nasty DS chord [Diagram 6] 

You can play any power chord you want using just one left-hand (LH) finger [Diagram 6), which means yov can 
гааг when youre playing lve. We use this tuning оп the Ikes of Primal Concrete Sledge [Cowboys From Hel 

(Attack the Radical) [Vulgar Display of Power and 'A New Leve [Vulgar Display of Poner)” 


Diagram 5 Diagram 6 
Open DS shape One finger power chord shape 
in dropped-D tuning in dropped-D tuning 
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@ = root note 


Sls уо. play охи от а guar tuned о droped D Just: Ike youd normaly play I on a regular tuned guitar 

accidently come up with some cook sounding rif, Тасе лда how | wrote the “Medicine Man [Cowboys 
Hf (Example DJ | wa dieting around with a fingering patter [Diagram 7] new worked n normal tung 
rth he low E tuned downto. and came up with Ua не 


Diagram 7 
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Example 8: “Medicine Man" riff 
Dropped tuning (low to high: D A D G D E) 
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jan You Go? 

Ina you can do is drop the whole guitar down a whole step (low to high: D, G, С.Е А, D) [as weve already 
iple 6]. The majority of Reinventing the Steel was recorded with the guitar tuned like this, Or, If you want, 
140 down a step-and-a-half (low to high: С, FI, B, E, Gt, СЇ) like | do on a song like "Drag the Waters! (The 
ler Trendkil]. Turing that low is nothing new though; Tony lom, the total god of the metal rf, was 
ack Sabbath way back when. 





les sounding real heavy, the cool thing about these two tunings ls that your guitar feels totally 

he strings get real loose and spongy. This means you can get some kiler wide vibrato happening and do 

passed bends like the ones between 2:09 and 3:13 of my Walk [Vulgar Display of Fower] solo тоо. | 

апа D strings a bit for these tunings [see Chapter 4], but they're still relatively laose-feeling ‘cos 
so low” 
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Loony Tunings 

Talking of tunings, by this time you may well have already tried to play along with a Pantera recording using a guitar 
youve tuned with your faithful, tried "rî tested quitar tuner. If you have, you've probably noticed a slight problem 
You're not exactly in tune with the albumi Why? TI lt Dime explain: Were already down something like a quarter of a 
step to begin with" cur subject reveals. "Because of this, when we tune to E wee really just а Chair sharper than Di 
Бо, when we tune down a whdle-etep to D, we're realy nearer to CH ques!” 





To clarify the situation, | called up Dime's long-serving guitar tech, the highly likable and Һер Grady 
Champion, "То us, E is really Of plus 40 cents on the Korg ОТКА [digital, rackmount] tuners we use; Grady 
Confirmed, "5o, D is really Cë plus 40 cents, and so on” 











IMPORTANT TUNING NOTES 





1. As previously stated in Chapter 5, whenever an example in this book doesnt boast a "guitar tunad to. note, 
the tuning used is concert pitch” (low to high: EAD Ө ВЕ). 


2. As just pointed out by both Dime and his guitar tech extraordinaire Grady, our subject typicaly tunes 
‘approximately a quarter tone fat. This explains why you wil sometimes see a transcription claiming a Pantora 
song is tuned down а hal-step (low о high: E» As D> G+ B E) while Dime says в in “regular tuning” (low to 
high: E AD G B E). “Cemetery Gatos" is a good example of а case whore this has happened, Dito books and 
magazines taling you that certain songs (e... "Floods" are tuned down one-and-a-half stops (low to high: CF 
FI B E Gf Ci) whon, as far as Dime is concemed, ћеуго only one step down (low to high: D б C F A D), Onco 
again, this iferanco in opinion is duo to the unique way Darrel tunes. Please boar this in mind whenever you 
"ry to tune your guitar to axactly malch а song on a Pantera album. 








3. For tho sake of convonionce, and to (| hope) avoid any unnecessary confusion, each track on the 
‘accompanying CD is porformed on a guitar tuned as indicated in he example being played rather than the 
Pantera way"! So, in this book: E = E, A = A, D = D, СЇ = CI, otc., as opposed to E = DE plus 40 conta, A= GF 

plus 40 conts, elc. Geddit? 











Fercuselve Picking and Power Grooves 

“tn a way fm kind of a percussionist when it comes to picking because a lot of my rhythm patterns are almost li 
drum patterns, Like the riff just before the fist verse of A New Level [Example 9), which ie а hard-driving groove 
based on one note, the open low-E string [which lo tuned down a whale step to D because Dime Is using dropped 
tuning for thio song] 





(8) Example 9: “A New Level” pre-verse riff 


Dropped-D tuning (low to high: D A D G B E) 
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“| actually came up with the idea for this riff by beating on some chopsticks at Benihana [a national 
Japanese restaurants} Most riffs are recognizable by their melody, and the fact that you can immediately 
Example 9 as being ‘A New Level from just ite rhythmic pattem shows you how important timing and rh 
‘the case of this riff, the focus is on the RH chops rather than the melody. We сай riffs like these power g 





“A lot of Fantera's 
le the beginning of 





iffe are tight-assed power grooves like the one we've just looked at. Check out Example 10, 
who Holiday’ [Cowboys From Hel]. Once again, only опе nose ie being hit (F), but you know 
ly what: the song is thanks to the rhythmic pattem being pounded ош” 





Example 10: “Psycho Holiday" intro riff #1 


Staightsihs swing-t6ths feel = 73 
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count: “one -tip-let-and - uh, two се = and - uh, threearip- et- and - uh, 
——— 4 a ' 








lhe verse rif of Cowboys From Hel! [Cowboys From Mel] [Example 1] ls another example of a muted open-E 


power groove, and this on: Before we go any furcher, | guess | should explain what syncopation 
j, Just во we're clea 








| Exa 11: “Cowboys From Hell" verse riff 
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Syncopation 
Jon means is accerting beats that you don't normally accent. # this sounds complicated, don't wig, Just 

Vd wel clean this scene up. Let's say youre chugging out a simple eighth ete paztem on the open low-E 

in Example 12. The rotes you'd normaly accent would be the ores that fall on counts one, two, three and 

shown in Example 18 [the rotes to be accented are indicated by the symbol "s" All we have to do to 
le rhythmic idea syncopatd is to accent the notes that fall on the 
This ie shown in Example 147 








Wd" counts Instead—the eighth- 


imple 12 Example 15 Example 14 
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and vo and, threes, four-and”“one-and, wand, three-and found" "one md очот тес ат ошат". 
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“Now let's apply the same kinda shit to a simple 16th note groove. Example 15 is the unsyncopated version 
(accents on one, tuc, three and four) while Example 16 js syncopated (accents not on one, two, three and four) 


Example 15 
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count: "ome ее - and - uh, fro = ee = 
































count: “one see = and = uh, two - ee 









































“| know these are real basic ilustrations, but remember that simple is bad-assed if done aggressively. £0) 
magic isl Check out how much more interesting Example 16 is сот 
nly difference between em ie where we've placed the 





attack those accents ‘cos that’s where. 
to Example 18, which is pretty straight-sounding. And th 
accents, That's the whole trip with syncopation, Pops! 





"Example 17 is another riff taken from the front of ‘Psycho Holiday’ [Cowboys From Hel] that ilustrateg 
grooves and syncopation real wel. Ae you can see, it's made up of a repeated power groove (on the G note at; 
fret on the low-E string) and some syncopated power chords that descend chromatically” 





@ Example 17: "Paycho Holiday” intro riff #2 
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of Silence 


it Way to make a syncopation pattem sound even more brutal is to not play anything in between the accented 
Doing this can add extra balls to a riff because it makes the accented notes jump out mare. For example, 


re Example 18 and Example 19, By not playing some of the unaccented notes in Example 18, you get 
ple 19—check it out!” 


Example 18 Example 19 
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limes ме Ыш 
Barreled Muting 


lke Example 19 то hit home hará, the holes of silence in It have got to be real abrupt. There can be no 

Jake, ringing notes or unwanted harmonics goin’ on, bro—just silence. To make this happen, you gotta use 
(retard) hand to help mute the strings where the resta (holes of silence) occur. Remember, f youre using 
storted sound, youve gotta be quick, clean and precisa "cos high gain docer' le you get away with any 
There are а couple of different ways of muting with your LH, eo let's get to i 





| play Example 19, | palm-mute the low-E string with my RH all the way through, ard | also use my LH 
Mute It whenever resto occur, | do this by lightly laying my left-hand fingere on the string. Ive marked 
йе spots above Example 19 во youll know exactly what | mean here. | always use all available LH fingers 
| o Muting with two or more fingere of your fretboard hand is important because It stops unwanted 
from happening. Ao youll find out later in this book [see Chapter #: Third Base: The nolee factor), 
{an occur Just about anywhere on any string, especialy when youre using a shitload of distortion. o you 
Sound an unwanted one If you woe only one LH finger to mute the etring—especialy if you're not muting 
av the вате tim 


Hide 


be real quick and precise when you use this type of left-hand muting, BUT don't be too heavy-handed or 
wanted nolee by coming down on the strings too hard with your fingere. Using a noise gate wil help 
and starts abrupt, but you can't use a gate to hide a bad left-hand muting techrique—gate or но 
тен ир, you'll definitely hear Itl Youll know when you get this technique right since i'l be tight and hard- 


pin mind also that even if you positively crave that tight sound, sometimes a itte loose and nasty adds 
Roll with whatever sounds good to you, man. 


‘check out another way of muting with your LH by looking at Example 20, which is the second interlude 
[Vulgar Display of Power], То make this syncopated power-groove crush, you've gotta get the rests 


Chord stabs tight and abrupt and, once again, | do this ky using both my hands to mute the strings” 





Example 20: “This Love" 2nd interlude riff 
[27] 


G5 FSGS F505 FSG FS G5 FSGS FSGS FSGS FS 
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"It you look closely at Example 20, you'll see that | mute the low E and A strings with my RH palm all the wa 
through the eff, ва let's zone in on what | do with my LH. It's а real simple technique to get down: As soon as | hit t 
power chord that comes immediately before each hole, | let my LH fingere come up off the fretboard evor во slightly I 
донт actually take my fingers off the strings though—my fingers stay in contact with the strings, they Just arent 
fretting the notes anymore. This, along with the RH muting that’s already going on, mutes the strings completely, 
Kiling them dead and stopping апу unwanted harmonies from happening, 





"With a bit of work, this is something you should be able to do without even thinking about it, To me it's not. 
trick, it's just а stock part of my playing style. Example 21 is the chorus riff from "This Love’ and is another good 
example of this type of two-handed muting in action, Once again, Im already lightly muting the low E and A strings 
with my right palm. So, when it comes time to male the holes of silence happen, all | have то do is tighten up my RH 
muting a hair and relax my LH fingers a cad ат the same time, Doing these two things makes the rests tight, clean 
and silent—all of which are essential for this riff to have maximum brutality” 





Example 21: "Thie Love” chorus riff 
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чоп an use the same exact approach when you manna ШЇ тейге chords or notes that you ae mutig 


with your RH palm—like the ritë in Example 22, which о from the end of "Mouth for War [Vulgar Display of Fower] 
you have to do here le mute the strings with your RH at the same time you lft your LH fingers off the strings a C- 
airs Both muting actions have to happen at exactly the same time for the rests to be clean, so your timings gott 
be right on the money. Oh yeah, one other thing: Don't be too heavy-handed when you bring your right hand down of 
youll get some unwanted percussive thunks happening. Dick with this shit and see what you can pull out—it's up 
you how tight and abrupt you want your sound to be. Chunk it up and stay hard, Раа" 





Example 22: “Mouth for War” ending riff 
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lup, were gonna talk about adding some chromatic aggression to your riffs" 
ame With No Rules 


Yinusical knowledge is pretty lmived, scale-wise. | know the major scale, the minor ecale, the pentatonic blues 

le апа the chromatic scale—that's about it, manl Don's get me wrong, bro, If | can learn a new scale somewhere, 
definitely open to it. Tm not down on à 

albook theory-reacling, Be raw—th 


les, it's just that l'm more into riffing and Jamming as opposed to 


'e what | always say. Im always experimenting with new note ideas because 
Ду style there are no rules! Aways remember this and never be afraid to cut loose. Hell, if you find yourself hanging 


Bad note, you сап always tighten it up by bending it, sliding it ог yanking on your whammy bar—don't ski on this 
gh just be open and experiment, 


you don't know what chromatic means, let me explain: It means avery novel бо, to play chromaticaly, 
fii do is move up and down a string one fret ab a time. Simple shit, huhfl use chromatic thinking a lot in my. 
iting. | dig chromatic passages ‘cos they can add mood and aggression to a rift I youve never dicked around 



































“instead of just going from ES to GB and then back to EB ae shown, try moving between the chords 
tically ike in Example 24, You can do this between any chords: it just dependa what you want to create. This 
imple dea, but it kicks ass. Scope it out and then take it further!” 





Example 24 


Es F3 FS GS 


нотай 


chromatic 
‘escent 


Te FSES 






































Let the Music Do the Talking 
"A qood example of à riff that 
dropped-D tuning we talked about earler and is shown in Example 25? 





6) Example 25: "A New Level" intro riff 
Dropped+0 tuning (low to high: DAD G B E) 








SS oe ыыы ыы 


heavily based on chromatic thinking Is the main riff In ‘A New Level: This uses the 
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"The pre-chorue of * 
a couple more riffs that also Involve chromatic shit too" 


Example 26: "Cowboys From Hell" pre-chorus riff 


li s Scent Xm 


chromate descent 


BS 


Ws AS Об 


owboys From Hell [Example 26] and the first bridge riff from This Love’ (Example 27] arê 
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Example 27: “This Love" 1st interlude riff 


Ea) wc. 
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ve It..Chromatically 
ма riff and then moving it chromatically up or down the neck can algo be а good way of adding tension to a 


Ido this sometimes—Ike in the middle of "Shedding Skin’ [Far Beyond Driver] for example [Example 28]" 


Example 28: “Shedding Skin” chromatically moved riff 
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| hope these few examples wil inspire you to jam out some cool chromatic-based riffs оп your own, Go for 


Р shredding ass and hang raul" 
45 










Texas Style 
"То my cars, using bent notes instead of just playing regular, inftely add a meaner, heavier edge 
to certain riffs—like the main one in Walk [Example 29) for exam ý 


Example 29: “Walk” main riff, the “right way" (with string bends) 
Guitar tuned down one step (low to high: DG CF AD) 


Ай notes sound one step lower than written. 





















































“| played it without the string bend and release, td become Example 307 


(8) Example 30: "Walk" main riff, the “wrong way" (without string bends) 
Guitar tuned down anê step (ow to high: D б СЕ AD) 
AI notes sound one step lover than writen 



















































































*\ dunno about you, man, but the ‘right way sounds far better to me—it's much heavier and nastier. | call 
going half-a-note shy of the note | really want to hit and then bending up to it Texas Style” 


A perfect: example of Texas Style in full-blown action is the intro riff to "Revolution Is My Name” "Example 3Î 
would be the notes in the front riff, but that's not how | play em? states Dime. “I do ‘em Texas Style lie this 
[Example 32]. | aiso start off with a long-assed slide into the first bend and dig in real hard on pretty much all the 
bends то get some cool pick squeals going. My style is all about slides, slurs (bends, pull-offe and hammer-ono] a 
squeals, man" 





Example 31: “Revolution le My Name” intro riff notes 


Guitar tuned down ore step (low to high: D G C F AD) 
All notes sound one step lower than written 
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Example 32: “Revolution le My Name" intro riff, played Texas Style 


Guitar tuned down one step (low то high: О G CF A D) 
All notes sound one step lower than written 








= „а-а ——у— 






























































mant Aggressor 


doss the same kinda thing with octave diade (a diad is a two-note chord: see Diagram В). 


Diagram BA: Octave diad 
on E & D strings 
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ат. 


Diagram BB: Octave diad 
on A&G strings. 
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The opening riff to “War Nerve" (The Great Southern Тепа) (Example 33) is a good example of this trait i 
action, as isthe verse riff in “т Broken” (Far Beyond Driven) (Example 34) 





t9) Example 33: "War Nerve" intro riff 


9) Gultar tuned down one step (low to high: D G C F A D), 
All notes sound one step lower than written 
‘Guns ишпе down а step uow to mga: ta er P A D) 
‘All notes sound 1 step lower than written 
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Example 34: “I'm Broken” verse riff 
Guitar sd down one step (low to high: D G C F A D) 


All notes sound one step lower than written 
































As you сап ее, both of these riffs Darrell bends the octaves up a semitone, Sometimes, though, he 
Just bends each note in the diad up a bar—just Ike in Example 36, the chorus to "Goddamn Electric 
(Reinventing the Steel) 





Example 35: “Goddamn Electric” chorus riff 
Guitar tuned down one step (low to high: D G C F A D) 


All notes sound one step lower than written 
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"What n doing is siding octaves on the A and G strings up to F and then bending them sour so the two 





ә rub against each other" Darrell explains. “It sounds real cool when it's doubled" The best way to ascertain how 

to bend each octave pair sour? Sit down with the CD and then, as Dime so subtly рит it, "use your "чечи" eara! 
imple 36 is the riff that appears just before the verse of "War Nerve" where our subject dece the exact same 

ing. 


^ Example 36: “War Nerve” pre-verse riff 
Gultae tuned dom one step (low to high: DG CF AD) 
Al notes sound one step lower than written 
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Another good example of the dissonant: rubbing Dime ie referring to here can be found in the main motif in 

lr (The Great: Southern Лепа), which is Ilustrated in Example 37, Playing the bent note in unison with the 
б string gives zhe riff ite eerie and unsettling vibe because the two notes tend to rub against each other 

In they are not exactly identical In pitch, creating a natural chorusing effect. This phenomenon ls often referred 
9 beating 


Example 37: “10's” intro riff 
Gulzar tuned down one step (low to high: D G СЕ A D) 
Al notes sound one өтер loner than written 


x] Nc [D c MN 
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hold throughout 












































Talking of ways to make a riff sound more evl, back to our teacher, 


40, 









Fower-Chord Bending 
"You can do the same kinda deal with power chords too” Dime reve 
example. To make It more interesting and cvi-sounding, try thie: 1856 
shape and then bend It up to G5 like in Example 397 


(9) Example 38 





е riff Ike Example 38 for 
ir G5 power chord, hit an РБ 





FSGS 


























EC 












































“Bending two notes on different strings up exactly half-a-step at exactly the same time is kinda difficult, but 
stick with it 'cos it sounds great when you get it down. Hell, sometimes it sounds cool even when you don't nail it. 
exactly right 'cos of the ‘rubbing’ that happens when you "ifl the bends цр (Example 40) 





Example 40: “Well Grind That Axe for a Long Time” 


“smells like chicken shit" riff 
Guitar tuned down one step (low ta high: D G C F A D) 
All notes sound one step lower than written 
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jinister Slides 

jiding from one power chord to another can also help a riff sound more sinister” continues Dime, “I got the idea. 
listening to Tony lommi in Black Sabbath, and | do It alot," Dime reveals, The intro riff to “Strength Beyond 
ath" (Far Beyond Driven) (Example 41) and also the chorus riff to "Well Grind That Axe for а Long Time" 
imple 42) both feature semitone power-chord slides, which are a definite Darrell trademark, It is worth noting 

re that when performing the chorus of “Well Grind That Axe for a Long Time, Dime uses all downstrokes, except in 

r4, where the speed involved necessitates the employment of altemate picking. 








( Example 41: “Strength Beyond Strength” intro riff 
icra] 


Аз os os ns 



































Example 42: "We'll Grind That Axe for a Long Time" chorue riff 
Guisar tuned down one step (low to high: D G C F A D) 
Ай notes sound one step lower than written 
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Length Beyond Length 
In addition to the short semitone power-chord slides that pepper his work, Dime also ikes to use longer slides 100— 
Ike in Example 43, the chorus riff oF "Slaughtered (Far Beyond Driven) for example. 


Example 43: “Slaughtered” chorus riff 
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“Seasick ls what that riff isl" Dime laughs. "Because of the long chord slides it uses, it kinda reminds me of 
the second intro riff ta Mouth for Маг [Vulgar Display of Power] [Example 44] except that one is completely smooth) 
and timed out. The 'Blaughtered riff drags and then catches up— purposely made the slides up the neck faster 
than the ones going down ‘cos doing that gives the riff the lurching, seasick vibe | just mentioned. In fact, the only 
Strict timing the riff has is the muted, low-E string chug that starts ї off each time around—listen to the CD to 
сор the exact way it should be played” 


Example 44: “Mouth for War” second intro riff 












































xc. xe хс xc. 
GI es qs ws 5 о QS os ns (D as ms (D а 
i = = 1 
3 C J 4 
^ A 
کڪ ع‎ 
в n جج‎ = | 

















Single-Note Slides 

Ав woll аө often sliding power chords a goodly distance around the neck, another definite Dime trademark lé то до 
‘the вате exact thing with single notee—and some of the slides he does in this case are extremely long. Like the 
ones that appear toward the very end of "26 Years" (Far Beyond Driven) for instance. "The riff youre talking about is 
shown in Example 45 and, ike you've pointed out, it does have some long-assed slides in it,” Dime confirms. "When 
you're doing real long slides like these, youve gotta let off the strings a tad with your LH and just let ‘em slide under 
your fingers; if you prese down real hard on the strings when youre sliding up or down the neck, it probably won't come 
ош right: 


Example 45: “25 Years” outro riff 
E] 










































































tease slides! 









"Another thing to remember when you're sliding a long way le this: It's the destination that's important. It 
et really matter how you get there or where you start the slide; the trick io knowing where to stop and making 

that you don't get there too early or too late. So, keep your LH loose, use your ears and eyes and, with a bit of 
Асо, youll be nailing long-assed slides like those In 28 Years every time” 


Another good example of "long-assed" singe-note slides e the verse rif to "Goddamned Electric" (Example 
) Proving you follow the guidelines Dime has just quen regarding such slides, you should have no trouble 
string this motif, 


Example 46: “Goddamn Electric” verse riff 
Guitar tuned down one step (lov to high: D G C F A D) 
All notes sound ene step lower than written 
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riking the Right (Power) Chord 

Wei already found, Ike all metal masters, Dime relies heavy оп тоон power chords, Ae were about to 

ком; Dime also puts a few other types of power chords to good use In his ring сао, like the ominous АОБ. 
pe used In the "Goddamn Electric" excerpt we just looked at. FYI, ito an inverted power chord. 


Inverted Fower Chords 
What's an inverted power chord? If youre not sure, Dime reveals ай in his answer to the below question, which was one 
of the thousands sent to him while he was writing Riffer Madness. 


Dear Dimebag, 
What the hell is the weird-assed sounding chord you play at the end of the "29 Years" riff that starts with a string 
scrape? | can't suse It out, bro. Please help mel 

Mike Doyle 

Los Angeles, CA 


"It's just a two-note 05 rootififth power chord played on the low E and А strings at the Sth fret (Diagram 9). 
Because the fifth (A) is loner than the root (D). It's called an inverted power chord [which ie why f le written BIA]. 
The reason it sounds kinda weird is that ae soon as | hit the chord, | bend it by puling both strings down toward the 
Ғоог То do the pick scrape that starts the rift, | jam the sharp end of my pick between the E and A strings near the 
bridge and then head for the nut. To make sure there's not а gap between the scrape and the power chord, | just рор 
‘the pick upward and out from between the strings at the end of each scrape—by doing this | sound the chord. 
Example 47 shows the complete riff. Once again, It's real simple shit, but who cares? It crushes, Just во you know, 
when | doubled this rif in the studio, | did the pick scrape up on the high strings to fatten up the sound of the scrape” 


Diagram 9 
BIA power chord 


а Str. 
































Example 47: “25 Years” pre-verse riff 
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‘Listen to CD for exact pitch and ming of bends 





ram 10 hows a ew movable ай pose-chon shapes for your posable use 
Diagram 10: Moveable inverted power-chond shapes 
aut su 
H | + 
t H 


This done, let's continue with Dime's demonic diad дет. 
E 
















































































ichized-Out Power Chords. 


imple 4B is the opening 16 bars of Rise [Vulgar Display of Fewer] and it uses some pretty dark-sounding 
ais and chords," Dime states as he pounds out the riff in question, 





©) Example 48: "Rise" intro riff 


Play 4 times Play 4 mes 
fw] wc xc NC хс NG 
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~The rot interval, E то F [open low-E string to Sth- postion FS 
frantic tension really builds when we starz nailing some dimi 
Diagram 1 is а moveable fretboard diagram of one of these сода | 


chord] is very powerful, but the riffs 
її power chords as well 





Diagram 1: Moveable reotisS power chord 


























Osmo аз 


“the lowered fifth (aka “flattened fifth or “Tritone”: two notes ob freta apart, e.g. E and Bb, see 
Example 49] is a schized-our-sounding interval that can help add tension and heaviness to a rif 





Example 49: The Tritone interval 





















































"Check out the main riff то Black Sabbath's ‘Symptom of the Universe’ (Sabotage) or the opening riff of 13 
Steps to Nowhere’ (Example 60) and you'll hear what | mean. And, as ‘Rise’ shows, when you play a distorted power 
chord made up of these two notes (Diagram 11), the results can be crushing” 


(8) Example 50: “13 Steps to Nowhere” intro riff 
Gulzar tuned down one step (low to high: D G C F AD) 
Al notes sound one step lower than written 


fastened ith 
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fo the Devil His Due 

Tay interest you to know that the flattened-fifth interval is so demonic-ecurding It was named diabolus in musica, 

ich is Lavin for "the devil in music” And, according to legend, in days gone by, using ft was considered а hanging 
sel Go, its a good thing that bands like Pantera, Sabbath and Slayer didn't exist а couple of hundred years agol 

тау, now that the evll-sounding tritone has been explained, let get back to mastering the diabolical "Rise" intro 


ick OFF 

use the ‘Rl’ Intro (Example 48) is во damned fast, | use alternate picking to play It? Dime continues, “Also, 

et more cut when performing It Ive, | roll my treble pickup volume back 10 or 15 percent to eliminate some of the 

rend fr and 'mushinese: When you're using a lot of gain, backing off your pickup volume like this makes your tone 

ile lass overdriven and allows you to better hear the percuselvenese of your picking chops, | do this only during 

je fact picking section of ‘Rise’ though; once that parts done | crank my pickup volume back up to get the full balls 
tone happening again. Experiment with this idea on your own fast, alternate-picking tunes and see itt helps 

out; and don't b afraid to dick with some strange chord shapes too. In fact, don't be afraid to dick with 

hing—C-scarl* 

















ajor and Minor Diads 
‘that we've ecoped-out the diminlahed-scunding root/flat-fifth chord shape (Diagram 11), let's get into some 
tri sounding diade [a diad ie a chord made up of two notes, remember 


“The most common power chord used in metal is the root/fifth, but root/third diade are also worth checking 
There are two kinds of rcot/third power chords—major and minor—and both sound cool with a ton of gain, 

fam 12 is а fretboard diagram of moveable root/major-third shape, with the root note on the low-E string, while 
yam 13 illustrates one with the root note on the A string. Diagram 14 ard Diagram 15 show the same thing, but 
ithe root/minar-third diad, 





Diagram 12 Diagram 13 Diagram 14 Diagram 15 
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major Seb «root we minor ded 


"Ive been into these two power chords for a while. One day | was dicking around, playing some eingle-note shit, 
decided to see what it would sound lie if | played harmony with myself by adding a third to each nove on the 
gher string. That's how | first discovered ‘em: 





h One's Best When? 

Ie follow any rules when It comes to using these diada; 1 just go with the one that: sounds beet. I's always 
spending that extra second to see IF the minor third sounds better than the major third, or just go diminished 
уат) and realy stretch shit out! For the demonic stuff, the minor shape wins almost every time, but | always 
rough al of my options before going with it. Sometimes It's cool to play major third and minor third diads back- 
А, ог а minor third followed by а root/ffth power chord-—whatever combo sounds good, Like Ive told you several 
before, don't be afraid to experiment and listen! CHECK SHIT OUTI 


"To де you an idea of how cool these diads can be, let's get into a couple of riffs that: use ‘em. Example 51 is 
lorus of ‘This Love! we looked at earlier and uses the minor-thind shape” 


s7 





®© Example 51: “This Love” chorus riff, the “right way” 


кон С coon Om 















































“Compare it то Example B2, which is the exact same riff but played using root/fitth power chords in place of 
she minor third ones. Once again, тап, the right way wins 'cos It sounds a lot darker and menacing” 


(@) Example 52: “This Love” chorus rift, the "wrong way" 
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"Example 53 is а riff from Regular People (Conceit) [Vulgar Display of Fower] and mises up regular оон 
Wer chords with the major diad shape shown in Diagram 127 


©) Example 53: “Regular People (Conceit)" riff 
Б e 
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"Check out some of these shapes in your own shit and see what happens. You never know, a major or minor 


Chord hers and there might make a riff more trick’. So, what the hel, take a wing ас it. It's all good, it's а 
4 wheel" 


hord With No Мате! 
imber, 178 all good, everyching goes and there ain't no damned rules," is one of Dime's many worthy adages when 


ө to playing. ^ good example of his carefree "if ic sounds good, go with i" attitude can be found In his answer 
below question that was sent to Riffar Madness, 


ne. 

My all-time favorite Pantera cut lo "Use My Third Arm It totaly crushes, dadel Anyway, Ive managed to 
Out how to play ай of I except for one single "^" chord, and its driving me far beyond insane What's the 
you use during the intro and verse, bro? ue tried everything | can think of and nothing sounds right. Please 

before they lock те in а padded сей and throw away the key! 
Ed Proctor 
Fort Worth, TX 











Ў а real *"*ed-up chord and, to be honest with you, Im not even eure what i's called! My quitar is detuned а 
one (low to high: D, 9, C, F, A, D) for that song, во everything sounds a whole-step lower, The chord shape 
aking about io shown in Diagram 16. | guess i's an inverted Eb power chord with an F, the second, added onto 
E otring— there is such a choral Remember—tke Ive sald more than once in this colamn—there are no 
If something sounds good, run with it, brol Just во you know, we use this particular chord shape quite a bis on 
1d Driven— lie in the middle sectione of 'élaughtered and ‘Shedding Skin" 





Diagram 16: the “chord with no rame" (E:5/Bhadd2) 
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By Demons Be Driven (Again!): Evil Intervals 

Ae Dime pointed out а short while ago when discussing the Rise intro, the flattened fifth io a pretty “echized-out 
interval" As already mentioned, the flattened fifth was even dubbed diabolus in musica because of ite inherently ev 
Vibe. Not surprisingly, this interval is used a lot by Pantera, as are the two other most disturbing-sounding interval 
known to man—the minor second (two notes a half-step apart, E to F for example) and the major seventh (an 
octave minus a half-step, for example, E to DI). 








The "Jaws Theme"-ike intro то "Drag the Waters" (The Great Southern Trendi) (Example 54) is a great 
example of Dime using the minor second interval to great effect, and во ie Example 66, the interlude riff that 
appears between the second and third verses of "Strength Beyond Strength? 


6) Example 54: “Drag the Waters” intro riff 
Guitar tuned down one-and-a-half steps (low to high: CHEB E Gt CI) 
A rotes sound one-and-a-half steps lower than written 


ea 











































































































iil Twins 
imple 56 is the pre-chorus of "Goddamn Electric" “It's just the open low-E string with three notes on the A 
ing” Darrell observes, "There's a cool tension on either side of the E though" The tension he Is referring to occurs 
the second bar where he: 
1. Combines the open low-E note with the F note at the eighth fret on the A string 
(а minor second interval plus an octave) 


And ten 
2. Combines te with the DI note at the sixth fre (a major seventh interval) 
Example 56: “Goddamn Electric” pre-chorus riff 


Guitar tuned down one step (low to high: D G C F A D) 
All notes sound one step lower than written 


E] 
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Dime doesn't only call оп “schized-out” intervals when riffing it up with maximum distortion. As Example 57 
ies, he uses the tritone for maximum unsettling effect In one of the bands more mellow momenta, the verse 





















"This Love" 
Example 57: “This Love" verse riff 
[з] Fm? 9819, ia Ba] Banc Fey? Рато Clim 







































































‘hold throughout 
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Mr. Clean р 
Taking of playing fe clean, the haunting intro motifs to both “Gem ways From Hel) (Example 58) and 
“Floods” (The Great Southern Trend) (Example 59) are. me moments that are definitely 


worthy of note 


(©) Example 58: “cometary Gates” intro rift 
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Example 59: “Floods” intro riff 
Gultar tuned down one step (ow to high: DG BF AD) 
Al notes sound one step lover than written 
Бо] come Gajresybr cme GisajTés ys 
ص ہے سے‎ Е 
= 
so ар. E 
a = э ج‎ 
8 = =E E 
came GesajTeSymi к= o в 
SSS 
= = 
== = 
7 =- 
“Dive чату ba 




















Both of the above excerpts call on some fairly unusual chord shapes and also require a good deal of RH 
picking accuracy дие to the string-hopping involved. The wide LH stretch required to finger the Cim (addt4) chord 


(Diagram 17) in "Floods" could aieo prove to be quite a challenge. 
һ Chm (adata) 


Т бї. 

























































Of all of Dime's mellower moments though, my own personal favorite Is the repeated one-bar riff he solos over 
17109" which is shown in Example 60. In addition to being a gloriously memorable motif and a great pattern to solo 
Ver this syncopated riff wil certainly push your ability to accurately etring-hop with your pick to the limit! 





Example 60: “10's” under-the-solo riff 
Guitar tuned down one step (low to high: D G СЕ A D) 
Al notes sound one step lower than written 
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[y may have noticed, the last shree ifo we just looked at all made good use of open stringa, Talking of opon 
figs, an incredibly common heavy metal ral is use of ch open low-E string notes as pedal tones, Just in case 
ате avare, a pedal tore (aka. pedal point) e а note that's frequently repeated (pedaledl) during the courae of 
E The reasons this le done? А frequently repeated low note nov опу adda weight со a part, but f loo helps drive 
ff slong— specialy if she pedal poine net t palm-muted. For example he open low E string note ls used as а 
muted pedal poin I she intro riffs то both “Domination” (Cowboys From Hel) (Example G1) and "Yesterday 
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Example 62: "Yesterday Don't Mean Shi 


Guitar tuned down one step (low to high: D G CF A D) 
Al notes sound one step lower than written 


ЫЫ m stone рше 















































Even more interesting is the second intro rff to Where You Come From” (Official Live: 101 Proof) (Example 
63), which uses ro fewer than three open string notes as pedal poings! As marked above Example 63, first up is the} 
open D string pedal point followed by the open А and then the open E. 


Example 63: “Where You Come From” 2nd intro riff 


Guitar tuned down one step (low to high: DG C F AD), 
All notes sound one step lower than written, 


E 





open E pedal poin 
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Odd Time Signatures 
Although most of Pantera’ riffs revolve around a straight 4/4 time signature, every now and again something off- 
r ereeps in—lke the THE verse rif of “тт Broker” (Example 34) we locked at earler, which also features some 
octave bends, Another good example of this relatively unusual Pantera trait ls "Well Grind That 
ime which boasts some 7/4 sections, Example 64 io the opening salvo and Example 65 is the main 





Example 64: “We'll Grind That Axe for a Long Time” intro riff 
Guitar tuned dm one step (ow to high: DG СЕ AD) 
Al notes sound one step loner than wetan 





















































Example 65: “We'll Grind That Axe for a Long Time” verse riff 
Guitar tuned down one step (low to high: D G C F A D) 
Al notes sound one step ioner than written 


[EH] As as os os es GS G5 FS Ps ES 
























































Ae is the case with tho "fm Broken" verse rif, despite the seemingly complex and confusing nature of the time 
ture Involved, the two 7/4 "We Grind That Axe for a Long Time" excerpts are во instantly memorable (read: 
gable") you should have no problem nailing ‘em after merely a few listens, If you want to challenge yourself by 

lng to suss them out without listening to the CD first though, tap your foot and count "one, two, three, four, fva, 

К sev, one, two, three? and eo on. Shortening “seven” to “sev” wil help you keep constant time, 








Octave Repeats 
"One of our audience's favorite riffs is the main one from our encore, Cowboys From Hell [Cowboys From Hell] Dime 
тиене, “We a preety easy rif то play coe Its made of the ВЕ FOC scale we al zar ihe E minor blues scale 


(Diagrams 18А А 186)" 





Diagram 1A: Е minor blues scale Diagram 186: E minor blues scale 
in open position in 12th position 


En Mfr. 
ü eee 





























where | play it an octave higher than | do 


"The first time you hear this riff is in the song's intro (Example 66), 


during the rest of the track. Hearing it played an octave higher le Kinda Ike an appetizer— introduces you to 


rff and makes you hungry for more 


Example 66: “Cowboys From Hell" intro riff 
fos Play 3 times 

















ipae 



































Playing it higher first also makes the full-blown version (Example 67) sound real heavy when it kicks in. | 
(66 is the body blow ard Example 67 is the knock-out punch, To give the maln 
“stead of just playing single notes Ike | do n 








guess you could say that Example 
‘Comboys' riff even more balls, | play power chords on the E and A rotes in 


the intro version." 


Example 67: “Cowboys From Hell” main riff 
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"I also use the idea of repeating a riff in different octaves during the middle B of "Cowboys (Example 68) too. 
lere a short, one-bar descending run halfway through the bridge (bar 4), which | play again at the end (bar 8), but 

it time | do it an octave higher: This definitely makes the bridge sound cooler than iF | just played the run in the 
me place twice" 


Example 68: “Cowboys From Hell” middle-8 riff 


Orginal ron 
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‘Another good example of Dime repeating part of a riff in different octaves appears in the pre-verse riff from. 
18 Steps to Nowhere" shown in Example 68. 


Example 69: “13 Steps to Nowhere” pre-verse riff 
Guitar tuned dow one step (low to high: D G C F AD) 
Al nates sound one step lower than written 


ийле, 
pu] рш Bi ipia it originat" it repealed onc octave higher 
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Going for Girth 

If you've ever seen a transcription of "Cowboys From Hell” the chances are good that the intro riff (Example 66) was 
shown being played in the wrong position of the neck, namely the 7th instead of the 12th. The "wrong way" in question 
le shown in Example 70, 





Example 70: "Cowboys From Hell" intro riff, the "wrong way" 


















































# you compare the two versions of this riff, the notes may be identical but they do sound a tad different, The 
“right way” is slightly darker and thicker sounding. This is по accident; Dime chose the 12th position version for that- 
exact reason—thicker strings offer extra girth. And he's not alone in this line of thought either. The main riff of Black 
Sabbath’s “Paranoid” (Paranoid), one of the most famous metal rfe ever wristen, is also performed in the 12th 
position for the exact same reason Tony lommi preferred the darker sound it offered over playing the riff in the 7th 
position. Ironically enough, “Paranoid” is often wrongly transcribed as being played in the Teh position tool 








The southem-flavored breakdown riff that occurs immediately after the first chorus of "Revolution ls My 
Name" is another good example of Dime going for girth and is shown in Example 71 





©) Example 71: “Revolution Is My Name" breakdown riff, 
9 played the “right way” 

Guitar tuned down one step (ow to high: DG C F AD) 

Al notes sound one step lower than written 







































































“When the rf goes up at the end | don go to the G string Ike some people might: instead | stay on the D 
ing because | want the extra girth of that string” Darrell atatea, playing it the “wrong way" (Example 72) to 
ostrate his point. "You can play it ether way, of course: 


Example 72:"Revolution le My Name" breakdown riff, 
played the "wrong way" 

Gultar tuned down one step (low to high: D G СЕ A D) 

Al notes sound one step lower than written 






































A further example of going for girth is the second intro riff in “Drag the Waters" Example 73 shows it being 
formed the "wrong way" while Example 74 shows the Dime-approved method. As is the case with the other two 

when you compare the "wrong" and “right” versions, the difference Is subtle but definitely naticeable to a 
discerning ear with a leaning toward the darker side of толе} 





Example 73: “Drag the Waters” intro riff #2, played the “right way” 


Guitar tuned down onerandrone-halê steps (low to high: Ct FE B E Gt C4) 
All notes sound one-an af steps lower than written 


PSESNC, FSES 






























































Example 74: “Drag the Waters" intro riff #2, played the " 
Guitar tuned down one-and-a-half steps (low to high: C FI B E GI CI) 

All notes sound one-and-a-half stepo lower than written 

FSESNC. FSESNC. FSESNC. FSESNC. 
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To close this highly informative chapter, were going ta leave you with a few riff-related questions and answers 
from Dime aptly named "Feedback Sack" section of Riffer Madness. 


Shedding Skin, Part 1: The Intro 
How the hel do you play the intro riff in “Shedding Skin” [Far Beyond Driven]? That song kicks ass and your 
column rules! 
Brendan "Rob Halford rales" Kelly 
Long Island, NY 


"The ө about the twenty-fifth Feedback Sack letter Ive had requesting this riff, so 1 guess | should get It out there! 
Example 75 is your answer, Brendan” 


Example 75: “Shedding Skin” intro riff 


боо 
ш м Repeat 3 times 


en ree چ‎ 


[2d m енен тз 






























































eae E a 





Shedding Skin, Part 2: The Verse 
My favorite Pantera cut ever ls "Shedding Skin” Ive naled the introfchorus riff but сат work out what the "#@" 
chords youre playing in the verse and neither сап my fiends. They sound Ме real complicated, hard-to-fnger jazz 
shapes. Help us out dude—pleasel 

Ben Norton 

Spokane, WA 


"Usually the hardest-scunding riffs are simple, But because the human mind automaticaly thinks that hard-sounding 
shit must be tough to play, you usually get lost kiling yourself trying to suse out a part when there may not have 
been much to it anyway, This riff is a perfect example of this. All Tm doing in the verse of ‘Shedding Skin’ (Example 
76) for the most part е just holding down one chord shape (Diagram 19) and moving it up a fret (Diagram 20) and 
down a fret (Diagram 21) from ite natural starting position. You know. dick with shit, and f it sounds cool go with I 
That's ай | did here. but this doesn't make me think any lese or more of a riff if my cars like it and it- 
moveo mel" 





Example 76: “Shedding Skin” verse riff 
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Diagram 19 Diagram 20 Diagram 21 
Eno Caddt2/E Bomi 
$ + 
$ $ 
$ $ 
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е ing lately. Here's my 
estion: What аге those welrd-assed chords you play right before the chorus of "Shedding Skin"? They're wicked- 
Bunding but | can't find ет, Please help me out here, bro Lata! 

Hugh Gimarti 
Huntington, NY 


фо guitar parts on the record, The original distorted guitar part plays Example 77, but t just sounded too 
iehlonable, so | ****e4 around until | found something that sounded real bizarre and laid that on top of It.” 


Example 77: “Shedding Skin” original pre-chorus riff 
[m] wo Dm Dim 
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“| did't even want to use the chord shapes | would 
up with three weird chord shapes (sce Diagrams 22-24) 
Diagrams 25-27) 


after dicking around for a while, | came 
over the original three chords (see 








































































































The overdub part | played is shown in Example 78, and this is the one you hear the most on the record. It 
was done with a clean tone, ard | used my whammy bar as indicated vo mess up the sound of those three “**7ed 
chords some more too.” 


@) Example 78: “Shedding Skin” overdub pre-chorus riff 


вфтл› 0(8) око) 
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Slow but Sure 
Dear Dime, 
Ive been playing for just over two years and can wai on pretty fast riffs like the ones in "Cowboys From Ней” But | 
Have real trouble naling some of your slower, simpler-to-play grooves. 1 don't understand this, man! Slow riffs should 
surely be easier to play than fast ones, 

Ryan Rhodes 

Sydney, Australia 


“That's a good question, bro. Some people think that playing fast takes a whole lot of time, but П tell ya, playing real 
slow and being able to keep in the groove without rushing the beat is the shit tool For example, my buds in Crowbar 


jam on some real slow, heavy riffs and they definicely ain't as easy to play as they may seem. You gotta pay real 
close attention to the groove of the sorg and youve also gotta resist the temptation to rush. Hang loose, hold back 
and lez your ears, not your fingers, decide when you should hit the next novel” 










lard Chord, Sunken Cheeks 
iata the real evil-sounding chord you use over and over during the fadeout outro of "Hard Lines, Sunken Cheeks" 
2 - 656]? it stomps my ass in a major way and | just can't suss It out. Ive been playing a regular C5 power. 
rd at the Brd fret [Diagram 28], but it just doesn't sound heavy enough. 
Will Haliday 
Hawaii 


Jagram 28: C5 power chord 
temomber the Inverted power chord shape 1 told you about when | 
эк answered a question about the verse of 25 Years! [chara shape shown 
again in Diagram 29 below]? Well, the chord shape | use at the end of 
"Hard Lines, Sunken Cheeks" [Far Beyond Driven] is Just a bigger version 
of that, All m doing io taking the C5 shape youre talking about and 
‘adding the G note [the fifth of the chord] at the Brd fret of the low Е 
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ibd string like In Diagram 30. Doing this doubles up the G rote at the Sth 
в fret of the D string and makes the chord real heaw-sounding. You could 
also throw in the C notes at the Sth fret оп the G string too [Diagram 
3] If you wanted the chord to sound even bigger. The whole riff ls shown 
in Example 79” 
Diagram 20: Diagram Diagram 31: 
Moveable inverted CS/G Version 1 C/G Verolon 2 
Fower-chord shape 
87 eni ens 
$ 
pom 
eash 
Exam : “Hard Lines, Sunken Cheeks” outro riff 


Guitar tuned down one step (оњ to high: D G CF A D) 
All notes sound ore step lower than written 
"Because this C5/G chord ls real close to the nut, when you slide off it it's dificult to make the slide sound 
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leng'cos you don't have much room to play with. So when my Index finger reaches the nut | dore stop the slde, | just- 
Wi that anger off she strings во it jumps over the nut, and Î Keep the alde going with my little finger Doing thle 
males the aide sound longer. Practica this sliding idea sly af Te во you don't **™" up your index finder by 
aching ie into the nusi As you get more confident, buld Up epead Once again, is real simpl shit vhat works, mari” 





What Key? 
Thank te ier Madnese, | wrote some realy cool rif with drapped-D tuning, using chromatics, How do | determine 
the key each one le Inî 

Ammon "Ambag" Torrenson 


Chicago, IL 


That's a tough one to anewer without actually hearing the riffa, So fa вау check out the note or chord you play moet 
ina НА co that’s probably the root. And if you ell cant tal don't worry; t dors really mater anyway anything 
goes, Anyway, | gotta unhook, | hope hese answers might crank you open one more notch and help expand your 
playing forever, stronger than all” 






What's up? Weve Just rapped about a shitload of playing ideas 
ice up your rhythm chops, which are all good and are all 
t. Now | reckon we should take a quick look back at some of the 
gonna do 
some of these ideas and techniques in a straight-driving 
ates Alone! from our Far Beyond Driven album, Enough 


[tho song my whole gulzar le tuned down а whole-step, s0 the strings go [from low to high] D, G, C. F, A, D. Like 
Bel way back at the start of Chapter 6, along with sounding heavy, one cf the cool things about thie tuning ie that 
'e strings аге loose ard spongy, which enables you to do some rea y shit: 






ve riff (Example ВО) of thio cut uses poner-chort sides and also has you working on your mut 
е che rf come across right. 


Example 80: "5 Minutes Alone" intro/chorus riff 
Мас tu 


All rote 









d down one step (low to high: Г 





und ore step lower than writter 


GSASES 





NC. GSASE 





о sound just like the original demo—loose [noise] gate, nasty around the edges, raw and 
voting wrong with some noisel The karchu-ka sound at the end of each bar is a loose (еб ап, 
а the Brd fret, and the picking action | use is up, down, up, Make eure you тисе the strings wlth т 
ie" to prevent unwanted harmonics” 








‘The Meandering Run 
"Next up, let's take a look at Example 81, the sippery-sounding single-note meandering run that happens before cach 
verse. This run uses three techniques we covered in Chapter €—string sides, chromatic runs and the tritone inter 
(G to CH and vice versa). After compounding these three techniques, the riff begins to get prevty "in heavy!” 


® Example 81: "5 Minutes Alone" meandering pre-verse run 
Guitar tuned down one step (low to high: D G CF A D) 
Al notes sound one step lower than written 
































А Double Dose of Evil 

"The verse riff (Example 82) starts with a palm-muted syncopated poser groove that uses an open ED chord 
(Diagram 32). Fay close attention to the picking action indicated below the tablature. Then, at bar 3, scoot my 
fretting finger back a fret to create a real dark-scunding chord [the SIE shown in Diagram 33], This chord is kinda 
like the root/fiat-ffch diad we talked about in Chapter 6 buz with an extra-high note thrown in teo. [The “extra-high 
посе" Darrell is referring to here is the Df az the 192 fret or the D string, the major seventh of E. This means this 
shape features two "eii intervalé"— the trizone апа the major seventh], | add то the tension of this chord by not 
muting the strings at all, switching to playing all downstroves and putting some muscle to itl 











(8) Example 82: “6 Minutes Alone” verse riff 


Guitar tured down one step (low to hight D G C F A D) 








Ай nates sound one step lower than written 
ree See 





ES 















































جج و ووو اة 
B 0—0 ott + 4—9— 0 9‏ 


"Pil thie section with misce. 


Diagram 32: Diagram 33: 
Open E Power Chord EJSIE chord 


© Е 

























































"Example B3 is the singie-note riff chat endo the verse, It uses string bends and releases to add color to it 
Ind starts with a sinister-sounding move from E to F^ 


Example 83: "5 Minutes Alone" end of verse riff 
Guitar tuned down one step (lou to high: D G CF AD) 
Al notes sound one etep lower than written 
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“Example B4 is the pre-chorvs riff, and it has some single-hote stuf happening that involves finger slides and 

fartic left-hand vibrato. Rex [base] really pulle а lot on making songs complete, and this riff is a good example of him 

[ong that. When we were working on this tune, something was definitely missing Just before the chorus and, Ike 

Waye, out of nowhere, Rex goes, How about adding this? Then he played this riff off the top of his head that was 

erect to complete the song, He took the weight off my back and made iz shot time адан That's why we call 
the Fit Bose” 





Example £4: "5 Minutes Alone” pre-chorus riff 
Guitar tuned down one step (low ta high: DG F A D) 
All notes sound one step lower than written 


GSASESNCGSASES МС, (ES) 
T me. 



















































































GSASESNCOSASES NC. (ES) 
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More Meandering Madness 
"Example 65 is the lorg-aesed meandering riff that immediately follows the second chorus? Dime reports, playing 
the song's middle 5. 


Example 85: “5 Minutes Alone” middle-6 riff 
Guitar tuned down one step (low to high: D G CF AD) 
Al notes sound one step lower than written 










































































Аз you can ses, the first four bars of Example 86 are very similar to the first meandering run we locked at I 
Example BI. i fact, bars 2 and 4 are identical to it, with bars 1 and 5 featuring a slight variation. Observation 
to Dime, 





E 





“We then go straight into another single-note-based riff that combines slides, chromatic shit and tritone 
vals! says Darrell, referring to the second half of the passage, bara 8-8. "At the very end of this run | use power 
floras to add fatness and a downhill chromatic slide to make the ff avalanche right back into the main jam 
[ample B6). This time around, though, the main riff goes half as long wich а trick fll added in che middie (erp-a-let, 
Kop-a-let,trip-a-et, ching) and finishes with a low-E-string bar-dump.” 


Example 86: “5 Minutes Alone” pre-solo riff 
Guitar tuned донт ore step (он to Ng D G CFA D) 
All notes sound one step louer than written 
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чар bar and let it hack up slowly 












Ass Stomp! 


“Last, let's scope out Example 87, which is the ‘Ass Stomp! breakdown riff that happens after the solo, which we'l 
"ook at lata promise (Note: the solo is discussed in Chapter 9]. This riff features two dark intervals that 
‘scoped out In "ЕМ Intervals’ (Chapter 6): the lowered fifth [EO to B5 and vice versa) and the minor second [ЕБ to 
FB]. lt alao has a power-chord slide happening [РӘ to G5] and calls on you to mute the strings with both hands 
between the chords to make the riff sound tight and abrupt and keep the holes of silence clean. Remember, loose is 
cool sometimes, but for this riff, tight: and abrupt ie where It's at.” 














Example 87: “5 Minutes Alone" “Aes Stomp!" riff 
Guitar tuned down one step (low to high: D G C F A D) 


All notes sound one step lower than written 


Play mer 
beat repeat 


repeat 
Bis ES FSESFSGS — ES FSESESGSUSÉSES FSGSNC. 




























































































"Watch out with this riff though, cos at the very end comes the curve ball—a 6/4 bar that repeats the 
FS-E5-F5-G5 section that finishes the previous bar [marked as the 'two-beat rif’ in Example B7] twice and then 


ends with some fast, percussive muted-string chucking. This brings the ‘Ase Stomp! section to an age 
‘that slams Into the final chorus, 








71 hope you've been able to use some of this crap in your own playing. Although this Is the way | play these 
rfe, if anything feels awkward, do it your own way and keep 'em rollin’. Stay loose, stay driven, keep your amps 


overdriven and flat-ass, straight-out Jam" 


Cimon, slow dow 


уз who play tast load 
and play some notes that. count 
кте over а milion any day! Play 

that sucker sing, just ke 
ме wailing out leads ae n 


ly Gibbons does, Hey, do 


© not taking a 


dne eph [ook 
of Dimes 


all the time Just because they сап, 
dude. Ней, DV take one 


at one note with heart, feel and guts 


ger 


26 the next guy BUT only if it 


ake away from playing lead, ‘cos | 


for the song is much more Important 
il over the neck or showing off your new thnee-handed guitar te. 
А that only one or two nocas played from t 


lan obligation to try to prove my chops а 


is of 'simple Is hard to beat whe 


ued in way too short a lead space, Then, all of a sudden | saw the right light for this 


ot off To me that 


[eye playing. We do 
here's a part in War Nerve" that was erigi 
[was supposed to solo over: Then, while we were 
Idea that kicked so damned hand we went, 
Baolcaly, provided it's a Pad-aeced 

De all гїл down on a 


¢ gonna 


Wicked part, It sounds real "i tough! 


working on improving the part under the lead, we. 
the lead, let's ride o 


heart, y'know. To me though, 

jerking off 

for it, then Ir, BUI 

exactly what M do. | certainly don't 
more important. 

songi | was straggling to play something way 

! got on ore по! 


ing to see a live 


right there regardless of what type of mu 


t we work a it's not a lead break, i's а band break. For example, 
Jly gonna have a lead 


e over I, but we weren't happy with the section 


ime up with a rf 
thia instead — IE Kl when we Jam on it el 


ng the lead there, Pantora’s a machine ard whan 





Dimebag Darnell 


ү" 


As stated in the Introduction, Dime is one of the few players who rose to prominence in the 90s who not only 
plays lead guitar but positively blazes atit! Hence the reason has graced countless quitar magazine covers and won 
о many Best Hard Rack/Heavy Metal Guitarist readers polls. As the above quote clearly shows though, Dime never 
has thrown and never wil throw a mind-boggling lead break into a song Just because he can. First and foremost, he's 
a team player—a stance hell make perfectly clear (if he hasn't already) later on in this chapter. 


This sald, as already stated, he truly is a phenomenal soloist. So, without further ado, let's explore a few of 
he lead-playing traits, As was the case in Chapter 6, certain topics are dealt with via Dime answering a Riffer 
Madness reader's letter. Were gonna begin by learning Dime's thoughts on “learning from others, wide-adsed left-hand] 
stretches, symmetrical runs and the importance of your pinky” 


Stretches From Hell 

"Some dudes tend to get intimidated whenever they come across a guy who really rips on quitar, but not me, man—l 
get Inspired,” Darrell ei us. "Ae far ae Геп concemed, playing ain't. a competition. Hearing someone smoke always 
lights my fire and makes me try out new ideas and learn now shit. | don't sit down with a ple of records and try to 
cop licks though. What I'm into is checking the dude's overall playing vive and learring from that. Use your ears and 
learn all that you can from anything. Listen! 





"When | first started out, one of my biggest influences was Eddie Van Halen—the stuff he did on the first two 
Van Halen albums was во aggressive and ballsy-sounding, it stil gives me chils. Anyway, | kept seeing pictures in 
Guitar World of him doing big-assed left-hand finger stretches, and that inspired me to start dicking around with 
Some wide-stretch ideas of my our—ike the two E-minor licks shown in Example B8 and Example B9. Another thing 
earned from studying those pictures was the importance of my itte finger i's there, so use it—it definitely gives 
you more reach!” 


Example 88 


ЕЕ 





























































































Awkwardly Cool Runs 

“As | got to know my quitar neck etter, | realized that there was an E note at the 1Oth fret on the A otring—how 
out that? Then, when I was jamming around one day. | thought to myself, Heyl I know some wide-otretch E-minor 
like on the higi-E string that start оп the E note at the 12th fret and also use the 19th fret. So, why don | try 
moving one of леве fingering-pattern ideas across each string in turn unt | finish up on the E note at the 19th fret 
on the А string?” Example 90 shows me applying this concept to the lick we looked at in Example B97 





© Example 90 








IMPORTANT PLAYING NOTE: When performing such wide-stretch lead passages, Dime Invariably adopta a “classical” 
laying position with his left (fretboard) hand (LH)—namely with his LH thumb at the back of the neck (see Photo 1) 
opposed to having it anchored over the upper edge of the fretboard (see Photo 2) in the typical "rock lead" 

лге, By placing his LH thumb at the back of the neck, Dime is able zo maximize the widenese of hia fretboard 
retch, fry It апа e what | mean. 


Photo 2: Typical "Rock" LH Position 


"Since the fingering patzern in Example 80 is exactly the same on each string, a lot of guys call this kind of 


thing а symmetrical run” Dime informs us, "в simple, but cool To be honest with you, | have no idea what che hell 
cales this run use because Tm not а cat that's heavy on theory, Al | know ls that it sounds awkwardly cool in the 
ley of E minor and that’ all that matters, Listen closely and let your care decide what notes are right or wrongl 

land spontaneity are ту bag: you don’t have to be а musle-theory gerlus to conte up with cool-aounding ideas, 

play something lke you mean it and you'l be fine whether you understand whats going on or not! Anyhow, be 

this idea worked, | got into futzing around with symmetrical runs in а major way. 


Example 91 io another example of a wide-strotich symmetrical run in E minor and te kinda similar to che onê 
do near the start of my ‘Cowboys From Hell solo. How | came up wich this ascending passage was real simple. | was 
messing around with a wide-stretch lick on the low E string [Indicated as the ‘initial lick in Example 91] and figured, 
‘Hoy, let's see what happens #1 take thie pattern right across the neck and end up on the high E string! | zried It, it 
sounded cool as shit, and so | used It in my Cowboys’ lead. Once again, | have absolutely no clue what's happening 
scale-wise—to me it's just a ripping E-minor run that work 
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Example 91 
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ini ick 
















































































To aid you in your visualization of the symmetrical fingering pattern Dime ө referring то here, Diagram 34 
shows a fretboard diagram of the fingering pattern Example 91 uses. 


Diagram 34 


EH 
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Example 92 depict another E minor-based symmetrical run from the vast repertoire of our subject. In fact, 
wo a lick he showed me way back in 1990 when | conducted my first-ever Guitar World piece on Dime, which was ару 
titled “The Guitar Lesson From Hell” The fact that it is built on septuplets (seven everly spaced notes per beat) 
gives it а graceful, lizing quality. This particular run requires a goodly amount of left-hand strength and accuracy 
(especially in the pinky) due to ite wide stretches, fast slides and legato (smooth) nature, Pace yourself sensibly for 
‘this one by starting off slowly. And, as Dime has already pointed out earlier in this book, "I you're not used to veing 
your pinky a lot or doing these kinds of wide-stretch runs, then please do yourself a favor—alays warm up your 
fingers before you go for broke. If you дот, you could tool your hands off and that would suck big-time!” 








involved, 





Once адай, to help you visualize the symmetry involved, Diagram 35 shows the fingering pa 
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Diagram 35 
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sating some wide-stratch symmetrical runs of your 
ar be afraid to try something out. Just до for It, 
dude” Darrell concludes. "Hel, # what you come up with sucks, 
Just C-sec onto something elael | know the idea 
behind these runs ie simple, but who gives a shit—as we've just 
геп, the resulta can sound bad-assed. So keep on jamming and 
ау hard, damn 1) Timbale!" 
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jo Wide 
Dear Darra, 
[think ie great how you use parts of your songs to make points In your lesson. After listening to "This Love? Um. 
rious how you control such wide bends.) tried to figure t out but was ипгисгев‹ 
Jake Ноор 
Centerville, VA 














the on 





ла use your ears, man— 





fo be accurate when youre doing big-assed string b i "Thi Love! you've go 
Jie all a matter of pitch. Another thing that help ave you more созго! over your bending 
poer со do the bend. For example when | bend a nate with my litle frr, Һер It out with my other threa fingers 
fo [вее Photo 5]. The guys at биа World vell те that the correct term for this technique Is reinforced bending 





using more than one 














inforced Bending 





One Fret at a Time 
Howdy Duae, 
Tim completely blown away with your sound and technique and, е any guitarist, | wish | could do more on the 
fretboard than | can. Just ike you though, (m a spazzer who can't sit down for shit and teach myself scales and 
Things just like to jam! Are there any tricks of the trade you know that could give me some new lead ideas? 
Wayne "Farm Doy" Farmer 
Arlington, ТХ 


"One word, Farm Boy—chromiatics. | think a lot of people are real intrigued by all those different: modes ard shit, 
whereas I'm kinda more incined to take a lick and then try moving it up or down the neck chromatically Пе, one fret 
ata time], It's the simplest thing in the world to do and it can sound kileri Try it, man. Sit there and burn a lek Ike 
the simple A-minor one shown in the first bar of Example ЭЗ. hen, start moving it chromaticaly up the fretboard 
[toward the bridge} ike in bars 2 and 3. Although | take this ick up a whole octave (12 frets], you don't have to do 
that—you can start and stop wherever you Ike ‘cos, for the milionth time in Rifer Madness, there are по rulos! 
Moving а lick chromatically down the neck [toward the nut] works real well coo 





































































































Pinky Power Revisited 
Darre 

| saw you guys play recently (ter show) and it looked Ne you use your pinky one hell of a Jot. | haven't been playing 
тоо long, and whenever | use mine the tip of lt hurts ke hel ГА work on it though, i you think IN make me be able то 
play better. Thanks, man. Later. 





Richard Preuss 
Munich, Germany 


“Td definitely advise you to use your pinky, bro—l use mine all the time. On stretch licks you gotta have it In there, 
and it comes in real handy when you're jamming out riffs on the low E and А strings too—lie the ‘Shedding Skin’ one 
we checked out earlier in Example 28 in Chapter 6. ¥ you don't use your pinky much, try throwing it in there ‘cos you 
might come up with something cool that you've never done before. | mean, the A-minor blues lick shown in Example 94 
would be pretty tough to play if you didn't use your pinky. Using your little finger definitely opens up the neck some 
more, so why lmit yourself? Don't be one of those people that goes, Oh my pinky’s weak— ain't gonna use iL? ve 
here, so why not use the "titer" 
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fo Lead or Not to Lead? That Is the Question 
ley Die 
intera lo my favorite band and you're definitely my favorite guitariet—you rule, brol Now chat I done ase-kivsing, 

7 my question. I dig your lead-playing big-time and was wondering why you don't do a solo in every song—lie in 
slaughtered” for instance, What's the deal? 





Eddie Gray 
Leeds, England 


love playing lead but only when it fits the vibe of the song, and sometimes a cut just doesn't need а eclol | try to 
more at the big picture—ty trying to figure out what's appropriate for the tune. ‘Slaughtered is a good example 
what I'm talking about here. When we were working on that song, at first we decided that we were gonna insert a 
v melodic lead part into the middle of it. But while we were working on that slow section, everyone was just kinda 
in on their beers and staying real quiet, Then | stepped back and realized that because of the slow section, the 
ine had lost its momentum and power, so | said, **** the lead! The big picture, man, that's where it's at” 








ussing Out Harmony Leads 
r Dimebag, 
Your colum ie coc! and helps me out a lot. Gould you please talk about harmony solos, like the one in “Hollow” [Vulgar 
play of Ромат]. Harmony solos kick ass and | don't know how to figure them our. if you could explain how you do 'em, 
really help me. Latal 








Lance Perkins 
Evesham, England 


Jacking around with а tape machine and trying to come up with harmony leads opened up a whole new world for me 


n | wa growing up. ГА record a single-noze line Ike the simple one in A minor shown in Example 95 and then play It 
ck and work out the harmony to it” 


Example 95 



































Li 








"You don't have то have a fancy-assed four-track machine to do this either, a shitty old boom box with a bull 
in condenser mike wili work just fine—hel, that’s how | used то do it} Also, because | didn't have a drum machine to 
keep time by, ' just record ту floor-tapping во ГА have something to go by when | was listening to playback. 


When Im working out a harmony pars, | usually start off by playing the exact same lick threo frets higher up 
‘the neck [ies a minor third higher] instead of trying со use any knowledge of theory, which ie next to nothing anyway! 
When you do this, most of the harmony notes youll play will work, but there are usually two or three that sound 
wrong. Fixing the harmony notes that: don't sound right io easy, man. You can start by just scooting each one of 
those bad boys one fret higher up the neck (this will make the harmonyrline note a major third (Le, three tones) 
Maher than the original note] and then seo how that sounda, Then, If some of those notes still bug you, bry moving 
“em somewhere else until it all sounds qood to you. There are a bunch of different Intervals that can sound good 
depending on what you're looking for, Like m always saying to ya—use your ears 


To show you what | mean, let's suse out a harmony Ine to Example 98 using thie approach. First, get your 
foot tapping and record the run [him give yourself a ‘one, two, thre, four count-i with your foot before you start 
playing so that youll know exactly when the recorded ick starte on playback], Then rewind tho tape and see what It 
sounds Ike when you double Ie with the exact same lick played three frets higher, as in Example 96” 





Note: To help you Hear uhat Dine is getting at hera, onthe CO track Example 85 lo panned hard let (LHS) 
ам Example 86 lo panned hard right (RHS). 


Example 96 


(ЕНӘ of stereo on CD track, LHS = Example 95) 





















































w= see tent 


“To my ears, the harmonies to the first, third, fifth and seventh notes in the run sound соо, and the ones to 
the second, fourth, sixth and eighth notes [marked with an‘ above Example 96] don't, $o, ео scoot those four 
bad harmony notes up a fret Ike In Example 97 and try again. Now the whole thing sounds right. Gedalt? Once agal 
it's simple shit that works" 





Note: Oreo дап, on he CD track Example 98 lo panned hard left (LHS) and Example 97 i» panned hard rigt (RHS). 


ав 






®© Example 97 


(RHS of stereo on CD track, LHS = Example 95) 






























































“Example 98 la the first two bars of the main lead guitar part [Gtr t LHS of stereo] that opens up ‘Hollow’ 
їл” Display of Foner] and Example 99 [Gtr 2: RHS of stereo] io the accompanying harmony line. Before you check 
Jt Example 99 though, see if you can work it ovt by yourself by using the ideas we Just rapped about” 





to help you hear how these two Ines complement each other, on the CO track Example 98 is panned hard left (048) and Example 09 
pomned hani right (RHO). 


Example 98: “Hollow” intro harmony line 


rs ce 





















































Example 99: 


Right-hand side of нето 


Hollow” intro harmony line 
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The Mindset Behind the “Cemetary Gates" Solo 
Dear Dime, 
Thanks to а kiler transcription of "Cemetary Gates" that appeared in Guitar World, Ive nailed the solo and my band 
now plays the song live. OF course, cur version Isn't as good as yours, but it stil kicks ass and the crowd loves it! OF 
all your solos, that one is my all-time favorite. So, my question ie not how you play it but how you came up with that 
lead—did you work it out ог did you just wing it? 

Chris Jett 

Charlotte, NC 


“Thinkin back, this story has got a cool ietle twist to ity Check it out— remember knowing | needed to come up with 
something cool and bad-assed leadwise for Cemetary Gates: So one night ГА been out partyin hard, jammin to 
music, Роди" and whatnot, When | got home | ad a good buzz-on from the evening and | was stil thinkin’ Cemetary) 
lead, ‘Cemetary’ lead! So, | wert straight out to my four track room, picked up my axe and cranked it loud ао hell with 
the loose buzz theory that anything and everything eoes—JUST PLAY | hit ‘record’ and played three solos back to 
back, not stopping to listen back to any of them. 


^I wasn't too happy with what ГА done so | crashed out, passed out and woke up the next day thinking | had. 

a lot of work to do. | almost starved from scratch but then decided to slow down, take a moment: and listen. So | 
fired up the four-track, put my ears [headphones] on and bami Lo and behold, there їз нав! The first lead | played the 
night before was it for surel Hey, man, the second and third tates weren't bad, but #1 had that first take magic во! 
аат touch il” 












т thie fun filed chapter we're gonna burn through no fewer than three 
[}лөзїс Dime solos note for notet “im Broken” and "5 Minutes Alone" from: 
far Beyond Driven plus the outro lead from "Floods" [The Great Souther 
ееп]. So, ae Dime would no doubt. say, crank your amp and got ready 
о bust а nut! This said, Im gonna once again hand you over to the man 


ich the purple goatee and the signed Ace Frehley tattoo оп his chest: 





Bolo 1: "5 Minutes Alon 


nae up 





version) 
viously promised [in Chapter 7], were gonna zone In on the ‘5 Minutes Alon! sol | used 
[ro guitars or the recording, fm gonna show you the one-gultar version that | play live. # you have probleme nailing 
fhis right off the bat, try breaking it down into sections and then focus on ons chunk at a time. Go slow unti you get. 
ft анс and cher work it up to spe 














Example 100 shows the solo in question in Ita entirety, Ав a me: 
[nto sections” suggestion, it hae been divided into six bite-sized licks as marked al 





ing Dime's sensible “break it down 
ove the example, 





^ Example 100: "5 Minutes Alone" solo (ive version) 
Guitar tuted down ore step (low to high: DG CF AD) 
A rotes sound one step lower than written 


иан 
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LHS = Left-hand side of stereo mix. 
RIS = Right-hand side of sterea mi 
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‘Sound open string, drop bar, it 
harmonie indicated and then use 

bar to pull harmonic up to pitch 
indicated 

See Chapter 0 for detailed description 
sd lessons on Dime's trademark 
"Harmonie Sereams" technique 





“The solo starts off with a bluesy doublestop Ick in G7 Dime continues, playing the section of Example 100 
marked Lick 1.^1 barre the B and G strings at the Sth fret with my ring finger and then bend ‘em both up about а 
half-step. | kinda look at this as bending a small piece of а C5 power chord. | do thie bend by pushing the D and G 
strings Up toward the thicker strings, but you can also do it by puling ‘em down toward the fior. Either method will 
wort, 20 try both ways and go with the one that works best for you. 


"Bar 3 is the exact same lick as the one in bar 2 but moved up the neck three frets [Lick 2], Then, at the 
beginning of bar Б, we get into milking one nate for ай it's worth! All| basically do for the next three bars is tremolo 
pick the shit out of the B note at the 19th fret on the high-E string while bending and releasing it as shown [Lick 2]. 
(On the record it kinda sounds like a siren going off because of the doubling. You can kinda get this effect on one 














gusar у adding а tight olap-back echo or some loose chorus, since you obviously can't play two guitars at once 
‘ven if you use your third arm! 


in bars B and 9 1 hit a short E-minor blues run (E, G, A, Bh, B, D) and then dive back into the bluesy theme 
Бык Starved tho solo of (Lick 4). To bring the whole ching toa climax тоне thie lek up the neck to Af bac 10 and 
Quen C m bar 1 lick Б] before finishing D in bar 12, 1 close the whol thing with a harmonic squeal where | use the 
Br try аг to PUI the natural harmonic that les a hale behind the 2nd fret on the G string up to the pitch 

bt» [Lick 6) 





f you dont play much lead, dons poak out. This ie the perfect elmpletic lead to get you off the ground and 
pie soloing, You can do it, damnn It, so lei fy—youve got itl For you тоге advanced players, | got som good ом 
brewing up for you, so hold tight!" 


Bolo 2: The Broken Break! 

hax uh Dime Walke us through his excellent “Tm Broken” lead. He sarta off by taking a close-up lock at tho sk leks 

а аар the first nine bars of this attention-grabbing solo. Once again, these sk bite-sized eka are clearly 

pe above the excerpt, which ls shown in Example 101 below: So tne your axe down a кһон-өтер (lw to high D, 
A, D) and lets cut right to the chase. 





Example 101: The Firet Nine bare of the "I'm Broken" Solo 
Guitar tuned down one step (low to high: DG CF A D) 
Al notes sound ore step lover than wristen 
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Lick 2 continued 
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Lick 3 (LHS) E 






























































Lick 4 continued 
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“sk up bar frantically (isten to CD) 


n ыс 


“This sola is in E minor and starte off with me muting the A and D strings with my left-hand Index finger and 
ing a big rake across 'em for maximum attack" Dime reve 


veals. "The first lick we Jam out [Lick 1] is pretty 
traightforwarc: Hit the notes at the 14th fret on the G string and the 15th fret on the B string together and let 


ап both ring while you bend the G-string note up a whcle-etep to B. Do this twice and then add the open high-E- 
тоо. Sure, this riff Is pretty simple, but It's a cool and effective way to get the 

















“In bar 2 we hit а lick [Lick 2] that keeps going back to the G note at the 12th fret on the G string, This kinda 
hing e called a pedal point lick because tm pedaling around the eame note. Notice that | lightly mute the strings 
ith the palm of my picking hand when | play this to make the notes Jump out a tad more, 


"At the end of bar 3, we get into a long, winding, wide-stzetch symmetrical run (Lick 3] that le chromatic up- 
erase, A lot of dudes probably wouldn't play this particular lick because It doubles up on a bunch of notes- they 
fant Vo keep hitting different notas to make the passage descend better. To me though, the гите fine, man! It's 
ick-sounding and there's nothing wrong with hitting the вата note a few times before movin’ on. Besides, when a 
ote Is repeated in this lick, Ir played on a different string each time and that makes it sound slightly different, 

"Pe scope out the first time this happens at the end of bar 3 [marked with an asterisk ("JJ 


"Нето an E nots is played three times in succession: the first and third ones аге played at the 12th fret on 
йе high string, bub the middle one ls at the 17th fret on the B string. Compare these two E notes and you'l hear. 
they do sound a (ее different. | finish this symmetrical run with a short, double-picked descending liek [Lick 4] 


М the G and D strings, Then, straight after that we go into a short, ascending sliding run [Lick 5] that finishes with 
Pick-induced harmonic squeal on a bend. 


“The next thing | do in this solo is slide up the neck and do a short lick [Lick 6] that pedals around the B note 
the 16th fret on the G string, Also, each time | play a note on the B string in the first bar of thie lick [the three. 

25 in question are each marked by two asterisks (**)], | Jerk my whammy bar up real quick. Listen to the CD 
44-246] and you hear exactly what Tm doin there, This lick finishes off with a two-step bend at the 20th fret 

f tie P string, and we're gonna zone closely on that cos how you do this bend is real important to the next part of 
| solo. Ive seen transcriptions that say | use a DigiTech Whammy Fedal to do this lick, but it's not truel АП Pm. 

ing е bending the shit out of two notes at the same time—the note at the 20th fret of the В string and ti 
‘the 20th fret of the G string too. Here's how you do it" 





len you bend the B-etring note at the end of this lick [Lick 6) youve gotta let the D string slide under your left- 
nd (LH) fingers so that when you come back down, youve got hold of both strings at the 20th fret, Then, for the 
[rt сно bars all you do ls bend and release both strings together before finishing the lick with а one-ad-a-halt-step 
nd at the end of the 2180, fret on the high-E string. This particular lick looks a shitload more difficult written out In 
bulature than it realy is во listen carefully со the album and catch what's going on that way, 


“Nailing this two-etring bending technique might take a while because, normally, when you bend a note on the 
String, your vending fingere push the G tring out of the way and keep it off the fretboard so it stays quiet, For 
je lick though, you've qotta flatten out your bending fingers во the G string can get under 'em—kinda like a two- 
ring barre with wicked bonds [double-stop bending]. Don't worry about being exact with these bends either, ma 
чуге Supposed to sound warped and **¥ed upl 











“The solo finishes with the Пок shown in Example 102 [254-5504], a straightforward symmetrical pattern 


the © and high-E strings that climaxes with a chromatic climb up the high Е followed by a one-step bend at 
е 22nd fret" 


Example 102: The Last Three Bars of the “I'm Broken” Solo 
Guitar tuned down one step (lw to high: D G CF AD) 
All notes sound one step lower than written 

























































































"Now that you've got the map, the knowledge and the tools to play this solo, ry working it up to speed and 
jamming it with the record” Dime concludes. “This is how | used to get my nut. It's “it furi" 





Solo 3: The “Floods” Outro 
This particular place is a personal favorite of mine for three reasons: 
1) It sounds great (duh) 
2) It i relatively easy to play. 
B) As youll discover later | was kinda, sorta involved in this piece making it on the album, 


While the vast majority of Dime playing is based on his unique blend of viciousness and virtuosity, some of 
his most memorable moments are surprisingly Soulful ard mellow. Take hie soaring, emotion-soaked solo in "IO'" or 
his stunning solo in the band’s kiler cover of Sabbath’s "Planet Caravan; which appears on Far Beyond Driven. The 
former le something Gary Moore would no doubt be proud of, and even though the latter lead break le completely 


devoid of distortion (gaspi), it's been a show-stopping highlight of countless Pantera gigs. 


Not surprisingly then, Dime's melodic and moody outro to the song “Floods” is one of the most requested 
“now the hell do | play that?” passages from the Trendkil album. This hauntingly catchy piece of wide-strotch 
arpegglation is shown in Example 105. 





F 





Example 103: “Floods” Outro Solo 


Guitar tuned down one step (low to high: О G C F A D) 
All notes sound one step lower than written 
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Example 103 (continued) 























































































































Before we gez into the nitzy-aritty of how to play this neat Пеце part, let's check out the story behind how it 
made it onto the album because it's quite а tale. 


How the “Floods” Outro Solo Was Recorded 

It was about 5:30 in the morning and | was puling an all-nighter, working on a crutch deadline for the Dimebag 
“Destroyer! Pantera Returns" cover story for the June 1996 issue of Guitar World. | was busy transcribing the tapes! 
of the lengthy interviews ГА just done with Dime up at Camp Strapped when the phone rang. ‘What jack-off would call 
at this time of the moming?” | thought to myself as | hit the pause button of my tape machine and listened ao my 
answering machine picked up. To my amazement, the voice | heard coming from the phone was the same exact опе ГА 
been transcribing—it was Dime! Needless to say, | took the сай, 


“Nicholas Cage (ae revealed in the “What's In a Name?" section in Chapter 2—Darrel's big on nicknames), Im. 
sorry to call you at such a """"ed-up time, but | need your help” Dime blurted, "Were in New York mastering the albur 
and | need to re-cut a part first thing in the morning. Trouble is, | don't have any of my shit with me, le there any way 
you can get a quitar and а бї to me by 9 am. today?” | took down Dimé's hotel number and the studio address and. 
promised him ГА do everything | could to make it happen. Trouble was, fm a lefty во one of my axes wouldn't cut it, 
and | didn't have a GI at home either. 





| poured through my address book and luckly was able to track down the legendary Steve Pisani of бат Ash 
on 48th Street, NY fame. Not only did Steve not mind my calling him at home (I was nice enough to wait until 7 ami] 
at the crack of dawn, he stepped to the plate ike the true champ he is. And, as a result, an axe (with the intonation 
correctly set ир) and а Korg GI pedal were delivered to the mastering studio by 9 am, that morning. Thanx again fe 
that, Mr. Pisani. You lel 


Now that the scene is set, Fm gonna pass you over to Dime, who wil fil you in on the before and after of this 
unusual tale, 






"This is a pretty good story even though | say it myselt laughs Dime. What happened was this: | remember | 
was all jacked- up in the studio one night whle we were recording ‘Floods! It was real late and ГА been working and 
drinking ай night: and | just really wanted to record that ending part that goes over the rain so | could hear how it 






















“We were sitting in the mastering suite in New York, and when | heard It | just plain freaked out. How could I lat 
such a sour-sounding, outta-tune thing slip by? We were on a real tight deadline and it was real late at right, but | 
uv | had to redo Vno matter what. So, me worked through the night and mastered pretty much everything except 
that one song. Then, when we split to get a few hours’ sleep before finishing up, thats when | called you, 


First thing the next morning, a runner came into the studio with the loaner guitar and the Korg G1 youd eet 
up and | went, ‘Okay, 'm gonna record it straight to DAT and then wel fly it in: This dude from the record label was 
‘there and he was totally freaked out! His voice was all shaky and he went, You're gonna record a part while мете 
mastering? You can't do that, ite never been done and 1 have to have the thing finished immediately, There's a car 
waiting downstairs and its going to leave in 45 minutes with the mastered album to ect it printed. You don't 
Understand, it's che Elektra wayne have to have it right away" 


; said, Мо dude, you don't understand! This is the Pantera way—whatover it takes! That said, | set up my 
Shit in another room and went to record the part, but this dickhead from the label had gotten me all stressed out. 
just 
drink of 
choice and consists of a healthy shot or three of Crown Royal or Seagram's 7 whiskey with a tiny splash of Coke] and 
‘ried again. | plugged straight into the GI and played the part two ог three times direct to DAT. Then, | took it into 
[c mastering room, got Vinnie to choose the one he liked the best and we few it in. And the record company man got 
[phe Finished thing on time. Goddamn, that’s one hell of а story, even though | say it myself 


How to Play the “Floods” Outro Solo 
Joa look closely at Example 108, youll see that this solo is based almost entirely around one chord shape—the 
Badáo- which consista of the folowing notes: root, perfect fifth and the major ninth (the major second am octave 


up). Diagram 36 and Diagram 37 are chord diagrams of this shape. Diagram 36 has the root note on the low-E 
string while Diagram 37 has the root note on the A string. 


Diagram 36 Diagram 37 
x 


















































If this chord sounds strangely familia, it's because it's also 


the one used то create the memorable main riff of 
he huge Folice hit, "Message in a Bottle" 








Don't let the fact that the vast majority of this riff is in 3⁄4 time throw you—eimply count “one-two-three, 

Ne two-threc" instead of “one-two-three-four” and youl be there. The typical Dimebag wide stretch nature of oe 
149 chord coupled with the fac that the passage als requires you to do quick one-fret or tc-het Өйде тау 

cause you problem as өй, if youre not used to such playing. Рот fret though (sorry, bad pur то overcome 


these difficulties, just learn this solo by playing much slower than it appears оп the album and don't start speeding 
up until you feel totally comfortable with it. Remember: Slow but sure wins the racel 


Also, since this is а fairy lengthy passage, as weve already done with the two previous solos in the chapter, 
breaking it into bite-sized four-bar sections wil probably help you master it that much quicker. Also, as youll no. 
doubt notice once you've played through it a few times, the piece does in fact contain a larger number of repeated 
passages with only very slight variations going on. So, don't let the apparent size of this passage alarm you—it not: 
as complex as it may first appear. 


Last, but certainly not least, listening to the piece over and over unti it becomes firmly fixed in your head 
might well prove to be helpful. As the saying goes: if you can hum it, you can play it—evertually! Good luck and have 
fun cos, ultimately, having fun is what playing the guitar is all bout period, 


n addition to writing great rifo ard coming up with smokin’ solos, Dime 
Je also a demon when lt comes to squeezing weird Y wonderful nolsea out 
Of tie ave thle chaptar Dime spils the Beano on how he creates some 
of hio trademar ө Hle creativo Whammy pedal abuse during 
longo lke “Bece гудка Driven) or the high-pitched "harmonic 
queale” he uses to mimic Phil Anselmo's soulful screams at the 
Climactic end of “Cemetary ur very first topic is 
harmonics so, without further ado, let's get to It, Take it away, Dime, 


Hell's Belle Fart I: Get Natural 
Next up we're gonna talk about harmonics—how to get ‘em, where you сап find 'em and what: you do with ‘am. There 
pre а number of different ways you сап mal ‘tice happen. You can induce 'em with your pick [pinch harmonics 
ке Chapter 6], you car tap ‘em like Eddie Van Halen does sometimes [tap һ n get ‘em by 
lightly resting on and fingers on a string and then picking It. The last type are called natural harme 

re gonna be dlcking with, 


How 
[The easiest place to get a natural harmonic on any string is at 

[et-hand fingers on a string directly above that fret ard then pick it. Dont let the 

Мот work, Dadl When you do this right, youll near a bel-ike note that's exactly one oc 

trina поте, To help make harmorics easler to get, use your lead [bridge] pickup and a 

Btarted experimenting with harmonics, 4 sometimes hook up two distortion boxes Just to get ‘frying! 
feos that really helped bring out the harmonics, Also, once you've chimed the harmoni гу to leave 
ur Finger on the otring—i fact, IF you lez qo of the string Immediately after you pick t the harmonic wil ring 

vice as well" 


can also get harmonics happening above other frets Ike the 7th, Sth and 4th, Some dudes seam to think that 
these are the only pointe where harmonics happen but, ao far as Tm concerned, there is literally a harmonic то be 

оп any string. Check this out and youll hear what Im saying: Rest your left-hand bird finger 
[nade finger] lightly over the highest fret of your fat [low] E string, then stars chugging out a groove on that string 
Woh your pick, While you're doing that, keep your left-hand finger «eeting lightly on the string and start moving i 
lowly toward the nut. You should hear a shit-lond of differens harmonic all over the string! 


тте of my favorite harmonias are actually located between frets, There are two really cool ones between the 
ind and the 2rd frets that | use a lot, One rout a quarter of the way between the 2nd and Ard freto, and the 
ether ie ut three quarters of the way, They're pretty hard to get, во once you find ‘em make a mental rote of 
[pactly where they are. 


use some pretty radical harmonics at the beginning of Heresy’ [Cowboys From Heil, Example 104 shows 
his riff and, ав you сап see, it uses a bunch of harmonics on the low-E string. The best мау to make sure you 
Paying this righ’ is to listen to the record real carefully and then frd the exact spots where all the harmonics аге 
Use your ears and your eyes, mar'—look апд listen!” 





Example 104: “Heresy” intro riff 
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To Bar or Not to Bar 
"Alot of guitariste tend to use only harmonics when they want to make weird noises with their whammy bars, That's 
cool but, ae the intro to Heresy’ shows, you don't need a tremolo arm to make harmonics wail. Two of my favorite 
players, Edward Van Halen and Randy Rhoads, both did some real happening things with harmonics without reaching 
for their bars! Example 105 is the verse riff of "Mouth for War” [Vulgar Display of Power]. In bar А, | play a simple little 
fil using harmonics a quarter of the way between the 2nd and Эд frets on the G and B strings to create a high- 
pitched percussive sound that gives the riff an extra dimension. Ard, once again, no whammy-bar shit is going on: 


Example 105: “Mouth for War" verse riff 
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“Harmonics аге cool to screw around with, eo don't be afraid to experiment with ‘em. Try, fail, Ive, learn—and 
die happy trying is ту motto, bro! As long as you remember to lock and listen, youll do just fine. Next up Im gonna 
tell ya all about how | get my trademark harmonic screams, lite the ones at the end of Cemetery Gates.” 
















Hell's Bells Part Il: Harmonic Screams 

"What's shakin’, tough quy? As promised, l'in gonna light you up on how to do harmonic squeals. To get harmonic 
screams (same shit, different term!) happening, you need a whammy bar. Бо, If your axe doesn't have one, then youre 
gonna have to sit this section out—sorry, dude! Also, just so you know, were gonna be doing some pretty brutal dives 
that will definitely knock a non-locking tremolo system way out of tune. So а locking one, lke a Floyd Rose-type, is 
Kind of eosential 








In cave you're not exactly eure what | mean by a harmonic scream, there's a long, slow one à 
starte at 6:21 [CD time] and rune to the very end of the track. You can also hear me doing a bunch of them in 
‘Cemetery Gates; between 6:14 and the end, where limitate Phil screams. | love that sort of vocal otf, but there's 
по way in hell сап do It in my volce—I don’t have that kinda rangel So, harmonic screams are my way of singing out, 
Using my guitar instead of my throat—chat’s why | relly dig thie technique. 





"I stumbled onto harmonic equeali when | was dicking around one day. A lot of people think | use a harmonizer 
га [DigiTech] Whammy pedal to do them, but 1 don't; all | use ls my bar and some natural harmonics, To make 
harmonics scream, | first dump my Floyd Rose real quick, hit a harmonic with my left hand while the string ie still 
flapping and then use the bar to pull ир to the pitch | wanna hit 


“IF this sounds kinda complex to you, don't schiz—it's actually a pretty simple thing to do once you've got the 
lique down, So, let's learn how to do a real basic harmonic scream in slow motion, by breaking the еа down into 
r easy steps. Let's use the harmonic that's directly above the БЕН fret on the G string cos it's a pretty easy one 
Tall and make it scream up to its original pitch of G (Example 106], First though, dial up a distorted sound 
remember, gain helps harmonics happen) and switch to your lead [bridge] pickup” 


Example 106 
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"Sound open note, drop bar, hit harmonic indicated and then return to pitch with bar s indicated 
"Now follow these steps: 


Stap f: Position your left hand eo youre ready ta hit the Bti-fret harmonic on the G string with your bird 
{middle} finger. Then mute the high E and B stringe with your left-hand Index finger, and the low E, A and D with 
your thumb by wrapping it around the top of neck. 


‘Step 2: Flick the G string with your bird finger and dump the bar down to the pitch you want the scream to 
start at. You can take the bar down as little or as far as you want; just don't take It down too far, or the 
string will die of shock and the harmonic won't happen. 


Step 3: Ao soon аө the bar io dumped, sound the harmonic by lightly tapping the G string directly above the 
Sth fret with your bird finger. While youre doing thio, make sure you're still keeping the other strings quiet with 
your thumb and index finger. 


Step 4: As soon as you've hit the harmonic, release pressure on the bar and let the G string retum back up to 
pitch. As long as you've sounded the harmonic properly, itl scream up to G [as shown in Example 106], 


"The first few times you do this you're gonna hear the open G string growl before the scream starts 
happening. This is just because you're doing everything in slow motion. Once you've got this technique down though, 
you wan't hear che growl because youll be doing the first three steps so quickly theyll almost be simultaneous. If it 
takes you some Lime to get these squeals happening, don't skid—it took me а while тоо. 


“Work on this technique until you сап nail Example 106 with no problem, then move orto Example 107. This one 
stays on the G string but has you screaming a bunch of different harmonics up to pitch. The last one can be a bitch 
to lit, but stick with it "cos it sounds real cool when you пай it. Also, once you get this one down, try doing the same 
‘hing on the other five strings: 





Example 107 
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“Bust a nut on Example 107 until you car na it pretty much every time ‘cos next up well be cranking these 
sonsvaF-bitches so high that dogsill be barking! And while you're working on it, don't forget how ripped the quitar 
Sounds, oo get some of it, goddamn it" 


Squeal Like a Pig! 
“What's up, Dad? So far weve got into using the whammy bar to make natural harmonics scream back up to pitch. Now 

re gonna be using the bar to pul these jewels up to notes that are higher than their regular pitch e screaming 
‘he harmonic at the 4th fret [regular pitch is B] on the G string all che way up to D as shown in Example 108” 





Example 108 
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“Sound open string. drop bar, bit harmonic indicted 
ard then te bac t pull harmonic upto te pitch indicated. 


"For you to be able to do this, your bridge needs to be floating [Diagram ЭВ] so you can yank the bar up as 
well as push it down. it's up to you ta decide how to set your bridge up but, just so you know, 1 have my Floyd set up 
во that I'm able to pull a note on the G string up about two-and-a-half steps” 












Diagram 38: A "Floatin 





tremolo Bridge 








“Basically, che technique you need t 
опе we Juse caked about 





get those high-pitched bastards screaming lo exactly the eame ae the 








Step 1: Flick the string with your left hand, 
Step 2: Dump the bar down, 


Step 3: Ligh 





ip the harmonic you want. 


Step 4: Let the whammy come back up real s 





Icothly—ea the harmonic saue 









is that this time youre gonna pull up on the bar во that the harmonic goes past its 
gular pitch and up co the note you wa ream то end on, To do this you've gotta use your ears ав well ao your 
Tde— your hards do the work ard your ears tell ‘emt how far to go 


ickward or Forward? The Choice ls Yours 
jo pull a harmoric up to ап exact pitch requires some pretty close control of the bar. Ive found that with the bar 
па toward the back of my guitar (Photo 4] | can more accurately get to the note lm aiming for because | have 
h down on the bar to get there—think about itl But whenever Im aiming for à gut-wrenching squeal, | go for It. 
ith che bar facing the front [Photo B). There's a different feel to b so experiment and find which one works 
9t for you. Backward or forward? The choice ie yours, 


hoto 4: bar “facing the back” 


get into doing some Jamming. cooking on chis 

you screaming the harmonic at the Sth fret of the G string to four different 

(return to pitch); A (up a whole өсер); B (up two steps): and C (up two-and-a-hal 

ing à power cho ch scream so you can hear the pitch youre aiming for Just before you go for it with the 
imoric. Use your ears and pay attention to the pitch 


i). lve got you. 


Example 109 
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"Once youve gor Example 109 down, try Example 110, which is the same exact. 
chorda to help you out. This time you're fying blind 


except without the power 





Example 110 


















































“Once you can nail Example NO every time, youre ready to start cutting up. Try squealing every harmonic you 
сап find on every string, and never be afraid to experiment that's how most of us come up with some of our coolest 
shit, The great thing about this technique is you can use it to make your guitar sing a melody or just squeal wildly 
‘outta conerol—it's up to you" 


“To finish up, fm gonna leave you with a challenge, Example tf. This is the first melodic squeal | do at the on 
of Cemetary Gates! [CD time: 6:20], where | follow Philip's vocal melody. Here | scream the harmonic at the 4th fret 
оп the G string up to E, which is two-and-a-half steps above ite resting pitch of B. Then, after holding it there for al 


= 












measure, | drop it smoothly to C, which is a half-step above its resting pitch, The tough thing about this one is that 


ш Never get to Use the harmonic's resting pitch (B) as a reference polnt—youlre either above or below iz, but 
tever on i? 


Example 111: The first melodic squeal in “Cemetary Gates" 
a 
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Gradually and smoothly use bur to "pull" harmoni up to pitch indicated. 


Wow! Was that an intense whammy-bar work-out or what?| What a great lesson from Dime. His wilingnese to 
away his tricks is praiseworthy since many ахетеп would definitely choose to keep such a unique trademark a 
ret if they possibly could. Dime continues to “reveal all" as he answers a batch of questions concerning his noise= 
king tricks. Read on, 


атту Pedal Abuse ("Becoming") 

Dimebag, 

in tho hell do you make that high-pitched sound in "Becoming"? Ive heard you use some sort of pedal but I wanna 

lw exactly what you do, from the mouth of the expert, Also, are you using natural harmonics ae well as a pedal? 
Kim Seabourne 

Worcester, England 








lee my DigiTech Whammy pedal sez on two octaves up to get that sound. What | do e push the pedal down re 

ЖУ on the second beat of each bar of the rif Tm not hitting any harmonics when | make the squeal happen either 
I'm playing are the octave C notes at the 3rd fret on the A string and the 5th fret of the G string. The whole riff 
shown in Example 112, When you try t Just move the pedal exactly the way the rig sounds. You may think, Oh, man, 
It's all he’s doing? but Just remember, imple can be lethal, о let's get your tone up there crushing ard let's have 
отд" down there screeching! Come on, let's have it out; 


e 


(@) Example 112: “Becoming” main riff 
Guitar tured down one step (low to high: D G CF AD) 
All notes sound one step lower than written 


Ne мс 
ES (C) GS PS ES GSS ES (€) GSPSES FS 05 





















































нта Whammy pedal 







Hey Dime, 
Your column is king, man! My favorite Fantera riff ever is the one in "Becoming" you do with the Whammy pedal You've 
shown us how you play it, but my question is How the "586 did you come up with it in the first place? 

Ken Gimer 

Nashville, TN 


"Ne were jamming around one day on the riff that became "Becoming and Phil [Anseimo, vocale] went, ‘Make some 
‘+n? noise there, dude: so | pulled that screech out of my Whammy pedal. Iz sounded fresh, noisy but controlled, 
and everybody went, "*"* yeah! Why notî? Also, Vinnie's drum part crushed me when | first heard him play it, and 
“that definitely inspired that riff to happen. | сай him the ‘electric tap-dancer’ because of fast double-bass-drum shit 
Ike that” 








Dime, ту man, | thought you used a pedal to get that high squeal during the main riff in “Becoming,” but when | saw. 
you play the song lve you weren't stopping on anything. What's the trick, bro?! 

Ken "Z Man” Zemanek 

Chicago, I. 
"Tho trick ls to have a bad-assed guitar tech ike Grady [Champion] and let him work his Whammy pedal back there 
for you во you can dance and jam to the groove instead of being strapped to а pedall That riff smokes, тап, and 
there's го way | could just stand stil or stage in ore place while | play t. Grady, If youre reading this, you "™**i ule 
ВӘ, bud! (Jimmy Johnson! Plus DDS pushing 12 with your name on il Right back at ya)" 


Chirping Noises 
Hey. dude, how did you make the cool-sounding chirping noise that enda your "Напі Line, Sunken Cheeks” Far Beyond 
Driver} sola? 
Fred Gis 
Seattie, WA 


"What lm doing there is bending the D note at the 15th fret on the high-E string and then tapping the string at 
22nd fret wich the edge of my pick while gradually releasing the bend. | start off making a straight up-and-down 
motion with my pick that gers smaller and smaller as the chop gets faster and faster. Ther, once [m chopping as 





ке 


Mick ae | can, 1 start going back and forth wich my pick—kinda like l'm sawing the string. If your pick is beat-up a 
Ice bit and has some small grooves in it, that'll help out too. To make the trill jump out а hair more on the album, | 
overdubbed a harmony part to It on another track too! 


[he Fake Echo in "Walk" 

"A bunch of you have written in asking about the fake echo technique | use about two-thirds of the way [3:21-3:23] 

through my ‘Walk’ solo It's real simple, actually: all Tm doing ls repeatedly sliding up the G string from the second fret 
the Mich fret, using both hands alternately (Example H3)" 


© Example 113: The fake echo lick in “Walk” 
Guitar tuned down one отер (low to high: D G C F A D) 
All notes sound one step lower than written 
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© + middle finger of picking righi band 





e's how is goes, broken down Inco steps: 


Step 1: While youre executing the bend ас che beginning of the lick, reach over with your right hand (RH) ard 
саро ie. fret] the G string av the 2nd fret wish your middle finger (Photo 6) before you pulo with 
The left hard (LH). 








the G string 
a the 2rd fre with your RH 





Step 2: As soon as you pulo with your LH, start sliding your RH-figer up the G string toward the bridge 
Step 3: While your RH is sliding, fret the G string at the 2nd fret with your LH, 


Step 4: When your KH-allde reaches the 14th fret, pull-off ard Immediately start sliding your LH up the neck. 





Step 5: Whi 





le your LH is sliding, fret the G string at the 2nd fret with your RH. 
Step 6: Pull-off with your LH when it reaches the 4th fret and start sliding your КЫ up the string, ete. 


“Got it? If you don't, check out the Walk video [Vulgar Video] ‘cos there's a close-up of me doing this during 
the solo. IF you want to stretch this technique to a new level, try sliding a different поте every time instead of 
repeating the same one, Remember, there are no rules, so dick with shit, experiment. and let's get it out here.” 


Cow-Noise From Hell 
Dear Dime, 
My band does a cover of "Cowboys From Hel” and thanks to your column fm naling the guitar parts pretty good. 
Trouble is, no matter how hard V ty, (can't get that weird noise you make at the very start of the song (ust before 
the main rff comes io) happening. Please tell me how you did that before | lose what's left of my mind! 

Joe Breda 

Northport Harbor, NY 


“Sometimes ito funny how the first time you play а ick or riff it hits you just right and then it never sounds or feels 
‘the same again—that was the case with the "Cowboys! intro youre talking about. All that weird sound consists of le 
те just chugging in time on the low-E string running through a cheap echo with the repeat control set on Infinite. The 
trick was getting the effect to catch just right, and 1 did it no problem on the four-track demo | had put together 
Then, when we went in he studio to cut it, | used the same exact echo unit and the same exact everyshing, but after} 
hours of trying, | couldn't even get it close to the original demol So, the cool-sounding one | did on my four-track ie 
now the one you hear on the recordl That's kind of a little bit of а lesson right there: Always turn a damned recorder 
‘on ‘cos the first time you пай something could be the only time!” 





Good Friends and a Can of Coors Light! 

Dear Dime, 

T love the way you play and make weind-assed noises on your axe that actualy become an integral part of the song a 

opposed to just being a noise. My all-time favorite batch of noises happens in "Good Friends and a Bottle of Fils” 

[Far Beyond Driver] тап, they're as sick as Fh lyrica! How did you mate ‘em, додато 
“Faycho B Rodrigue: 
Ridge, NY 





"Well, Faycho, this almost goes back to the story about the noises at the front of ‘Cowboys From Hell’ What was 
going on with "сод Friends and a Бот! of Pils’ was this: When we were cutting the demo, | was standing right: by 
Vinrie's drums and my [noise] дате was just set tight enough to keep me shut-up. But | had the volume of my guitar 
turned up full so whenever he hit his snare it would open the gate because my pickups are pretty sensitive, So, every 
time he hit his snare, it would pop the gate open and let all the racket and shit through my amp. 





“Then, when we came to cut it for the album, | stood in the same exact place and it wouldn't do it again го 
matter what—it just didn't sound as соо So, we went back and took those noises off the demo! It was real loose d 
the demo, and some of those noises are me just dicking around, scraping a Coors Light beer can acrose the strings 
and Just jacking off. Maybe that's what | was missing the second time when we went back to cut 2—1 did's have th 
‘same amount of beer in my carl” 


f Whenever 1 Get dawn on my Playing, 1 Jest bene! « nde, 
shake 10 ane! listen Whal 1 hear Sobre So Great ié makes 
me realize thet even @ rik doesn’t svek 


Dimebag Darnell 


Digging Yourself Out of a Playing Rut 
Itenever you find yourself in a rut, always try to remember these two things 
1. You айт the only dude who gets hiz with this shit—we all go through It from 
2. You're not always gonna be stuck there, eo don't totally schiz out The orly way chav happen is # you let it, 
о dor't get bummed out and go "*** it, | qut!—that's a dum-aseed lover attitude. Instead, get to work, 
тап, If you wanna get out of a rut bad enough, IT happen. It's up to you though—no one else is ever gonna 
do it for you” 


IA Simple Solution 
you find yourself doing the same ching over and aver logie says chat the best way out e first, to take a 
в look at what you're playing. Then, find out what you keep repeating and say, 'Okay, | нот do that anymore 
stop doing It and try something else inst-zadl l'm not saying you should give up on all your old leke. 
em rest, and make it your qoal to try new things and grow IF you make a definite effort to do this, i'l lead 
0 new ideas and a way out of that rut. Неге are some other things that might: help you out 


old something to me when | was learning to play that: Ive always remembered, 
Dre day | was stomping around the house, al plssed-o# because my playing was In a rut, And he sald, Wel, son, Е 
pu decided to just learn one new lick a day, how many would you have by the and of the year?" Think about It, man: 
bilities right chere are staggering! Shit, If | only knew a lick for each beer Ive Fad— can't imagine how muc 

tra knowlodge 1а паме! 


The Importance of Others 
fire way to дет in a rut lê by sitting around playing by yourself for too long, You've gotta get out there 
mari You don't necessarily have to be Ina bandi—all youve gotta have are a couple of bude who play 
be guitariste either jamming with a bassist or a drummer ie cool, | was real lucky to grow up with 
that kicks ae on drums, We used to r all the time, and doing tas helped me develop ав a 
tina BIG way. 





“Jamming with other people will create energy and excitement that you can feed off of and that will push you 
to do things you'd never dream of doing by yourselê 1 love jamming with my band because the guys inspire me every 
time. We all get off on each others’ playing. Also, whenever | do something that one of 'em likes, he'll say something 
Ike, "Hey, dude, that one note was vad-asseal Hearing that sort of thing definitely boosts your self-confidence, man 
If you play something great in your bedroom, no one's ever gonna say shit about it because по one else heard itl" 


Be Yourself, By Yourself 

“If you have no buds to jam with, you can always record a rhythm part yourself and then wail lead over t, | used vo dal 
that all the time, You don't need to do a whole production deal with a four-track and a drum machine either all you 
need Is a boom box with a built-in condenser mike and youre set. Don't always solo over the вате sort of stuff 
though, or you could fall into a rut. Whenever | would get tired of soloing over heavy riffs in E, ГА come up with а 
rhythm part that wae in a completely different key ard had a completely different feel to is. Then А record it and let 
it take my lead work то а new place. Sometimes a change of mood and pace can help you find fresh ideae, and thls e 
one way of doing that. The laid-back, bluesy B-minor rhythm shown in Example 114 ie а good example of what I'm 
talking about here 


Example 114: Rut-busting rhythm idea in B minor 


АТ Ват AS А5 AT оп 67 
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This Sucks? Not! 

"Finally, even when you find yourself trapped in the deepest rut you've ever known, don't ever forget just how 
good the guitar sounds. Sometimes, because youve been playing so much, it's real easy to take the thing for grant 
Never let this happen, Dadi The next time you think, ‘Oh, shis, this sucks; slow down a little bit, take a step back and 
‘then take a closer look at things. Whenever | get down on my playing, | just bend a note, shake v and listen! What | 
hear sounds во great it makes me realize that even a rut doesn't suck. The guitar is а kler-sounding instrument. 
That's why we play it! 














"The next time you're in a rut, just think of me. Yov be out in no time. Bust your sack, C-Cut!" 







Madness might have, no one was prepared for the avalanche of mail that 
Would engue. To say the flacd-gatee opened would be an understatement 
of epic proporcional Letters lierally poured into Guitar World» NY HQ. 
the vacifl 










е already scoped out quite a tew of Dime's insightful anowers 
letters in preceding chapters: below are four more | felt it 
Would be criminal rot to Include, plus a new опе of my very own, 







to read 





Making a Band Work, On and Off Stage 









Dear Dine, 
] think it would be way cool if you talked abo 
would h 





other bands stay together iF ti 








a hard *“**In' question to answer 'cos there are a whole bunch of factors youve gotta take into 
Consideration. Basically, a band гө just like а family. You gotra make space for each other ard understand an: 
[espect what the other guys ars lato cos we're rot all exactly the same, уклон, Probably the most Important thing 





so, if each member of che band doesn't share the same vision co start with, 
down the road because your goals are gorna be differen 











"The way lt works with us ls that each person kinda plays a Afferert role within the band, It wasn't planned 
out though: nobody said, Okay, lm gonna be the business тап; you be the mediators you be the whatever! No one pub 
б» in those spots; that's Just the way It worked out with us, We always try to help cach other rather than go against 
tach other | guess you could say that being in a band is kinda Ike a marriage except youve got more than one wife 













Making It in the Music Biz 
Hey Dimebag, 
Il youve got any tips on getting a record deal or anything else to do with makh 





Itin the business, ГА be grateful 
Ап inopited guitar 
Jack Plegier 
Phoenix, AZ 














nar tice and endurance. That's what it takes to get anywhere in this business, We were jamming 
[together for eight or nine years before we got signed, во hang tough ard give your shit so ae many people as you can. 
The main thing io to have your own style, ard that kinda thing do ок us nearly eight 
ears to find ourselves and get our "Cowboys From Hell identity together: Ibis possible to qe я deal though, | 

[ear Im the living pro 





Playing Live 
Dear Dime, 
de there anything you do before a show to get yourself pumped up? | have this problem of getting too tense and not 
being able to relax on stage. Hope you can help. Thanks. 
A huge fan, 
Danny Zemanck 
Chicago, IL 


“As for getting relaxed before going on stage, right off the bat I сап tell you this: You don't wanna end up Ме me, brol 
Before | go out and jam, | drink six or so beers and do ten shots of Seagram's 7, but | don't рор any pills or smoke 
any weed—only kidding! What | realy do is this: Once Гу done my playing warm-up [зв Chapter 9] | also ike to make 
‘sure my whole body is loose. | don't really do any incredible work-out shit; all | do is stretch my body out and get my 
blood flowing. Then, | just go out there and attack, таг! | know a lot of people schiz out when they have to play in 
front of an audience, and to me that's a waste of energy. What | do is channel all that nervous energy into my jam. If 
youre playing aggressive stuff Ike we do, it's pretty easy to do that. So, don't go out there and just pitter about 
stomp some aes, m&i"tetá*erl 





The Four-Track King 

Does this subhead sound familiar? If it does, youve got а good memory ‘cos it cropped up way back in Chapter 2. The 
торі at hand is an important one though апд, therefore, worth revisiting. Ae the saying goes, “Repetition is the 
mother of ek" 


Hi Dime, 

Tom thinking of buying a four-track recorder | know you have one; is it worth me getting опе? 
Walter OBrien 
New Jersey 


"I can’t recommend getting a four-track enough, man. [ve used mine every damned day since | gov it I's a total 
release, and the funny thing is, when you're dicking around with no real pressure, that's when you invariably hit gold. 
When a riff is written Ше that, it's definitely in its purest form ‘cos it just came cut naturally you weren't sitting 
around waiting to be creative, That's why | Keep going back and extracting rfe from my old four-track tapes. | mean, 
‘Shedding Ski [Far Beyond Driven] is a four-track from like 40 years ago. 


“Ive always sald that the best way to get better as a player is to jam all you can, whenever you сап. But if 
there ain't other people around to jam with, then a four-track is a great thing to have because you can use it to jam 
with yourself. Goddamn, you can get one nowadays for ike $150. And if you can't afford 150 bucks—which | sure as 
hell couldn't when | was а Kiddo what | used to do and buy or borrow two of those cheap-assed plastic тїп. 
cassette recorders with built-in mikes. Then, record a part on ore and jam along with the playback while the other ond 
le recording both parts, Doing this eliminates having to do a mil And the pay-off is that you get to find and hear 
parte that mesh together, 





“Ive pretty much always got а four-track or a pocket recorder with me “cos you never know when a riff idea i 
gonna come your way. So, | always try to be prepared to capture them. Ive learned the hard way that when you get 4 
Kiler idea and you до, Т remember shac; and start messing with i later оп, 1 just айт the same. You gotta get ib 
on tape right aw 





Seven Strings? Use 'Em or Lose Опе! 
Hey Dime, 
What's your take on the seven-string guitar craze that's been so dominant: in many of the heavy bands that rose to 
prominence io the late ‘905? 
Nick Boncoct 
Stony Brook, NY 


"Hey, man, | don't mean to be a preacher, but | gotta tel iz ike It is, If youve got a seven-etring quitar and you use 
only the bottom tivo or three strings, why the hell have a seven-otring when you ain't even using six? Why not Just use 
а threo- or four-string quitar like Scott lan does? Most dudes who use seven-string sound no different to someone 
who's playing a eixesteing tuned down, 


For me to fully express myself on quitar, | can't just go chunking around on the bottom strings all the time, 
Don't. get me wrong, there's power in that and | can see how someone can get off on that, Hell, | do Ie tool But If 
that's all you do, it becomes a real one-dimensional kinda thing, If you wanna make the guitar really sing and talk for 
you, then you can't be scared of those little strings, man; they're there to be used so youve gotta step up to ‘em! 
Grab a hold of one of those high notes and bend that mother****er all over the neck. Let It feedback, pull on that 
whammy bar and use every goddamned thing you've got at your disposal. 








“realize that the day of the guitar hero let shining anything as bright as it was in the ‘BOs, but lead guitar 
ain't gone away like everyone says it has, | may not do as many solos as | used to, but | still do 'em when the song 
calls for t. ve got nothing against any of the new bands, but some of them don't play any eclos— period. Face it 
тап, you've gotta have some lead- playing going on—it's a vital part of kick-ass, ful-meal-deal, heavy music. Rhythm 
may be the teeth of the machine, but leads are the personality and heart of the individual. You can reach different: 
parte of the вош with it" 


Epilogue 
Uplift and C-Cut! 
Опов Lor ws, the end of the beck 
A parting ins piredional Shel from Dime ат he Says, “bata! 


ЛК ыа iy nt 
LA rl fs 7 an in 
Pept deeper aed 
н ешь 
a era ca ТЫЫ ЫБЫКЕ 
ee acta ны: s aie ae ate 
e ынсы het 
арте Seema 
fresh ass, tear it hard, rip gaping holes in It! Make tracks, leave marks! 


“Forever stronger than ail” 


Dimebag Danell 





Appendix I 
Discography 


Secnon I: B.C. (Before Cowboys From Hell) 1983-1988 


As mentioned in Chapter 2, ай four albums In this section were released on the bande онт label, Metal Magle 
Records and Tapes (MMR), Interestingly enough, prior to recording the fourth one, Fewer Metal, the band slgned a 
deal with Gold Mountain Records, a label distributed by the mighty Atlantic Records, When Atlantic heard the album, 
however, they felt It was too heavy, and eo Gold Mountain gave Pantera the rights to release Poner Metal and 
eventually let the band go altagether—more fool themi What makes thio story even more amusing/lronic lo the fact 
that Atco, the label that signed a much heavier Dime & Со, a mere two years later, was also а subsidiary of Atlantic! 


Metal Magic 1am the Night 
(MMR, 1983) (MMR, 1985) 
Darrell Abbott (guitar) 
Vinnis Paul Abbott (drums) Track Listing 
Rex Rocker (baos) 1. Hot and Heavy 
Terry Glaze (vocals) 2.1 Am the Night 

5. Onward We Rock 
Track Listing 4, 0G.1TM. 
1 Ride My Rocket 5. Daughters of the Queen 
2.1 Be Alright 6, Down Below 
5. Tall Me if You Want It 7. Come-on Eyes 
4, Latest Lover B. Right on the Edge 
5. Biggest Part of Me 9. Valhalla 
6. Metal Magic 10. Forever Tonight 


7. Widowmaker 

B. Nothin’ On (But the Radio) 

9. Sad Lover 

10. Rock Out Power Metal 
(1988) 
Darrell Lance (guitar) 
Vinnie Paul (drums) 


Projects in the Jungle Rex Rocker (bass) 
(MMR, 1984) Philip Anselmo (vocals) 
Track Listing ‘Track Listing 

1. AIL Over Tonight 1. Rock the World 

2. Out for Blood 2. Power Metal 

3. Blue Lite Turnin Red B. Well Meet Адат 

^ Like Fire 4, Over and Out 

B. n Over My Head 5. Proud to Be Loud" 
©. Projecto in the Jungle 6. Down Below 

7. Heavy Metal Rules! 7. Death Trap 

B. Heartbeat Away B. Hard Ride 

9. Kilers 9. Вити! 

10, Takin’ My Lite 10, POTS 





"Weltzen by Mark Ferrari 


стом Il: The major leagues! 


(Cowboys From Hell zo present) 1990-2000 


Cowboys From Hell 

[Atco Records, 1990) 

Produced & Engineered by Terry Date 
Co-Produced by Pantera 


Track Listing 
1, Cowboys From Hell (4:06) 

2, Primal Concrete Sledge (2:13) 
Э. Paycho Holiday (519) 

А Heresy (4:48) 

5. Cemetary Gates (702) 

©. Domination (8:02) 

7. Shattered (3:21) 

B. Clash With Reality (5:15) 

9. Medicine Man (5:15) 

10. Мевваде in Blood (8:09) 

Т. The Sleep (547) 

12. The Art of Shredding (416) 


All songs written & arranged by 
Pantera 


Vulgar Display of Power 
(Atco Records, 1992) 

Produced & Engineered & Mixed by 
Terry Date & Vinnie Paul 
Co-Produced by Pantera 


Track Listing 

1, Mouth for War (8:56) 

2. A New Level (257) 

5 Walk (5:15) 

4. Fucking Hostile (249) 

5, This Love (6:32) 

6 Rive (426) 

7. No Good (Attack the Radical) 
(450) 

B. Live in a Hole (4:59) 

9. Regular People (Conceit) (5:27) 

10. By Demons Be Driven (4:39) 

її Hollow (545) 


All songs written & arranged by 
Pantera 


Far Beyond Driven 

(Eastest Records America, 1994) 
Produced & Engineered & Mixed by 
Terry Date & Vinnie Paul 
Co-Froduced by Pantera 


Track Listing 

1. Strength Beyond Strength (338) 

2, Becoming (8:05) 

5.5 Minutes Alone (650) 

4, fm Broken (4 

5. Good Friends and a Bottle of Pile 
(254) 

©. Hard Lines, Sunken Cheeks (7:01) 

7. Slaughtered (3:57) 

8. 25 caro (000) 

9. Shedding Skin (5:97) 

10. Uoe My Right Arm (452) 

П. Теово of Rejection (5:07) 

12, Planet Caravan” (404) 





All songo written & arranged by 
Pantera except * written by Frank 
Iommi, John Osbourne, Wiliam Ward & 
Terence Butler (a.k.a. Black Sabbati 


Li 


The Great; Southern Trendkill 
(Eastwest Records America, 1996) 
Produced & Engineered & Mixed by 
Terry Dave & Vinnie Раш 
Co-Produced by Fantera 

Also Recorded by Ulrich Wild 


Track Listing 

1 The Great Souther Tr 
(546) 

2, War Nerve (453) 

Э, Drag the Waters (4:55) 

4.105 (4:49) 

5,15 Otepo to Nowhere (3:27) 

6. Suicide Note Pr. 1 (4:44) 

7, Sulclde Note Pt. 1 (4:19) 

В, Living Through Me (Hells Wrath) 
(450) 

9, Floodo (659) 

10, The Underground in America 
(423) 

11, (Reprise) Sandblaeted Skin 
(224629) 





“The track fadeo out at 3:24 and 
then, after 1:36 of silence, starts 
slowly fading back in at 5:00 before 
finally finishing at 5:29 








ll songo written & arranged by 
Pantera 






















Official Live: 101 Proof 
(Eastwest Records America, 1297) 
Produced by Vinnie Paul & 

Dimebag Darrell 





"Track Listing 
1, New Level (4:24) 
2. Walk (5: 

3. Becoming (4559) 
4.5 Minutes Alone (5:36) 

5, Gandblasted Skin (4:29) 

6, Suicide Note Pt.2 (4:20) 

7. War Nerve (5:21) 

Б. Strength Beyond Strength (337) 
9. Domination/Hollow (2:43) 

10, This Love (6:57) 

f. Im Broken (427) 

2. Conboys From Hel (4:35) 

13. Cemetary Gates (7:53) 

v. Hostile (556) 

16. Where You Come From" (5:11) 

J6. | Can't Hide” (216) 





Studio recording May ‘97, previously 
released 


Il songs written & arranged by. 
inbera 


Reinventing the Steel 
(Eastwest Records America, 2000) 
Produced by Vinnie Paul & 

Dimebag Darrell 

Co-Produced by Sterling Winfield 


Track Listing 

1. Hellbound (2:40) 

2. Goddamn Electric (456) 

Э, Yesterday Don't Mean Shit (449) 

4, You've Gotta Belong to It (419) 

5, Revolution ls My Name (5:15) 

6, Death Rattle (2:17) 

7. Well Grind That Axe for a Long 
Time (3:44) 

B, Uplift (5:46) 

9. lt Makeo Them Dleappear (6/21) 

10.11 Cast а Shadow (522) 


All songs written & arranged by 
Pantera 


"e 


Other recordings by Pantera or Dimebag that are out there, 
not hard to get and worth checking out: 


Note: Thin listing docent include hard-to-get (and no doubt expen) аг redundant (tracka already on Pantera albume anyway) ota Ike: 

"For radiseny edits (eg. the "Suicide Note, Р [Live Through The Night Ramis Ele", 

1 Verson of already released songo that have since appeared оп ooundtrack albumo (в, the edited vero of Cemetary 
Gates" that appeared on the Demon Night Soundtrack and "Where You Come From on the Strange Land Soundtrack 

+ Any rato Brodeviremixesfve э that may have been released outside of America (e 0н 
телиге of "Wal [2) "Fucking Hoste" and "By Demons Be Driven" plus Ме verelono of "Cowecyo From Hel and “Heresy” 

«ny "rete to anter album (po far Ive seen two and both featured а olew of ande vo never heard oll) 

+ Stuff youd never be able to get your hando on for neither lve nor money (ule youre Iced tucty or weli connected), 
For ampi, Он quest. appearance (ав "Diamond Darrel") on tha hysterical Darrel-penned track, "CAW Tranovaotita” 
which appeared on a 1992 demo tape by the band То Rodd (а four ceca featuring WANI Rodd on vavo and 
Рн Rodd on dru). 





Japanese Мак EP that featured 





‘That sald, here's the listing in no particular order: 


“immortally Insane" Heavy Metal 2000 Soundtrack] by Pantera 
A previously unreleased Pantera cut that (surprise, surprise) kicke major aes! 


"The Badge” [The Crow Soundtrack] by Pantera 
“үгө a song by an Oregon-based band called Poison Idea” Dime reveals, “It was Phils idea to do this tune ‘cos he was 
aways cranking it backstage before shows, I was the first cover we ever recorded, and 1 ike how it turned out 
because it doesn't sound Ме any of our recorde—It's got a lot of cut on the top, i's got teeth all over It" 

Note: This track also appeared ao а B-side on а vinyl (yes vil)” single of "5 Minutes Alone” 





1s this hard zo get? You betcha! 


"Cat Scratch Fever" [Detroit Rock City Soundtrack] by Pantera 
A blistering cover of Ted Nugent's classic cut by Dime & Co. 





"Electric Funeral" [Nativity in Black Il A Tribute to Black Sabbath] by Pantera 
A far beyond excellent cover and the definite high point of this album. No wonder Hit Rarade magazine recently 
referred to Pantera as "the vest heavy metal band on the planet 





"Heard It on the X" [ECW Extreme Music] by Tres Diablos 

ho are Tres Diablos? Dime, Vinnie and Rex, that’s whol Their version of this ZZ Top staple is ons of the highlights of 
thio album, "Me and Rex actually traded off vocals, just Ike Billy and Dusty do іп 22," Dime tells us, "Heard ft on the 
X lo just one of those tunes that always comes on when youre siting around drunk, and makes you think, "Damn, 
that be a kick-ass song to redo sometime: So, we dil 
Interesting Note Aloo featured оп is айып e a cover of Panter "Walk" by Kilgore 











“Fractured Mirror" (Spacewalk: A Salute to Ace Frehley) by Dimebag Darrell 

the people дойт the record faxed me a couple of times about this, but | was moving at the time eo they дат hear 
trom me" Dime recalls, “Then my manager called me up and told me that Ace himself really wanted me to do It, во! 
Just said, feo, si" 






















"King nd “Riding Shotgun" [Stomp 442] by Anthrax, lead guitar by Dimebag 

Dimés pals in Anthrax asked him if he like to play lead on a couple of tracks, and he happily obliged. “I flew to New 
York in the afternoon, kicked some balls, дст drunk with 'em and then flew back home on the red-eye,” he recalls, Scott 
lan & Со. were so delighted with Dime contribution that they gave him a big-screen TV as a thank-you. Not bad pay 
for a few hours’ work! 


"Born Again Idiot” and “Inside Out" [The Threat ls Real] by Anthrax, lead guitar by Dimebag 
Once again, Darrell steps in and lends Anthrax a ead-playing hand in his own Inimitable fashion, | guess he now owns 
two big-screen Тув! 


"Caged in a Rage" [Supercop Soundtrack] by Dimebag Darrell 

This 19 the first and, at the time of writing (August: 2000), only Dimebag "solo" release. WII there be moro? “There's 
wore to my gultar-playing than what | do in Pantera,” Dima reveals. “I Jam and dick around on my four-track al the 
Time, man. Man, Ive got thousands of songs Ive done оп my foursteack—some are humorous and some are serious. If 
ту liver don't give out on me, then maybe lI get around to putting some of my four-track stuff out there to show 
soma of the other sides of my play" 








Also hard to get but well worth a listen: 


“Believer” [Randy Rhoads Tribute) featuring Dimebag on lead guitar 

This tribute album to the late, great Randy Rhoads was released In Japan in 2000 and also features solos by the 

[ies of George Lynch, Jake E. Lee and ex-Accept man Wolf Hoffmann, To be frank though, most of the lead breaks are 

extremely disappointing because they stray too far away from Randy's original brillance. Ae the saying goes, "I it 

ait broke, don't fx itl" Dime's “Believer” solo, however, is the shining exception to this sad rule, Darrell plays a blazing 
sion of the solo and pretty much nails it note-for-note—and, in во doing, truly pays tribute to one of his guitar 

heroes! The vocalist on "Believer"? Dime's old ex-Skid Row pal, Sebastian Bach, 





= 


Appendix II 


Abat the Author, Special Thanks, ete 











About the Author 

English born and bred, Nick Boncott was the founder, guitarist and riff-writer of the mid"BOs cult heavy metal band 
Grim Reaper. He's also a southpsu—but please don't hold that against him! Grim Reaper released three albums on 

RCA America in the mid“6Os—See You in Ней (1984), Fear No Evi (1985) and Rock You то Hell (1987)—all of which 
grazed tho Top 100 of the Bilboard Album Chart. 





As you'd expect, with a name Ike Grim Reaper and a bunch of songs with "hel" in the ttl, this was a band 
that most critica loved to hate. Of the many slammings the band received, a review that stated “listening to this 
record wa ав pleasurable ав giving myself a frontal lobotomy with a blunt butter knife” was a definite high point, 
Another was being voted one of "The 10 Worst Bands of the '8Os" by the now-defunct Cream magazine, Nick & Co, 
were во delighted with the latter that they sent the female author a dozen black roses ae a thank-you. Hey, all prees 
le good prese—right@l This sald, not all the reviews were horrible. in fact, in a recent review of the 1999 Best of Grim 
Reaper CD, in the magazine Metal Attack, the following was written: "as far as southpaw six-stringers go, everybody 
pointe to [Tony] отт [of Black Sabbath], and rightly во, but Bowcott came up with some pretty impressive work in 
his own right” Bowcatt adamantly denies that any money changed hands regarding this review. 





Ae far as Nick is concerned, bad reviews and being compared to Spinal Tap aside, the definite high point of 
Reaper's run was an appearance in front of 85,000 people at the 1965 Tewas Jam at the Cotton Bow in Dallas 
Texas, "Playing то an audience of that size is something every band dreams of—unless they're complete lars” 
Bowcort states, "Ie was an unforgettable experience that was made even more memorable by the fact that we went 
don well and по ore threw anything at us" 


Grim Reaper's career was cut short in 1986 when a totally bogus lawsuit was fled against chem by their 
initial record company Ebony Recorde—a tin-pot, one-man operation, The case was eventually thrown out of court 
after five years, bur by that time the band's time had come and gone. On a happier note, a major British TV news 
show exposed the owner of Ebony Records for the rip-off merchant he was. The result? As a direct result of said 
broadcast, within weeks Ebony was declared bankrupt because no one would do business with them. 


By the time Grim Reaper's run came grinding to an unexpected halt, Nick had already established himself as. 
Journalist specializing in "analyzing heavy metaliará rock guitar- playing” His popular monthly "Guitar Clinic" for 
Circus magazine (which was huge in the 205) clocked up a staggering 100 articles, and he wrote some 40 articles 
for the English magazine, Guitarist, Including nine front-cover features. In 1990 he joined the staff of Gultar World 
magazine, specializing in “private lessons” with guitar heroes—a task he stil carries out оп а monthly basis with 
much enjoyment to this very day. “Basically, they have me sit down with the lies of Tony lommi, Dimebag, Billy 
Gibbons, Kirk Hammett, Angus Young and Kerry King while they show me exactly how they play their classic riffe 
sSolos—and they pay me for It tool” Nick laughs. "Sometimes life is good” 





nd 





Nick algo writes regularly for the English magazine Guitar; has done a six-hour teaching tape course for 
Hotlicke entitled The Heavy Meralst ard a teaching video for Hal Leonard Publishing called Crash Course in Brutal 
and has also penned a book for the latter company titled Ней Bent for Lead Licks: A Gultariet's Guide to Judas 
Priest, 


In addition со all of his journalistic wort, Nick has a real job working for Marshall Amplification USA/Korg USI 
He started in 1992 as a product specialist, a job that kept him on the road doing guitar clinics all over America. 
Then, in 1998, he was promoted to the position of US. product manager for Marshall—a job he still does with pride 
to this very day. 





Nick is married and has three kids, a dog, a rabbit, twa parrata, а bunch of fish and, much to his wife's 

ome 20 guitars, Thanks to what he does, he geta to hana dut with the likes of Slash, Zakk Wylde and 
оп a regular basis ard call it work! When asked who her favorite guitarist is, his oldest. child, а 
five-year-old dir ("She looks like her mum—thark Goal” Nick states) named Falge, simply smiles and says, “Darrel.” 
Enough sald. 






The “I Owe You Big Time" Roll Call of Honor (#1) 

ron Stang at Warner Bros. Publications for having the patience gf Job (hopefully the walt: for this was worth t): 
Walter O'Brien and Kim Zide at Concrete management for eta 80 damned cool: Grady Champion for technical 
assistance: Guy Sykes for numerous passes and getting те back БО my Tokyo hotel when | was Black-Tooth-Crlnned 
outta my tree; Dime, Vinnie, Rex and Philip for crushing ТШ, Countless killer shows, ler hospitality and friendship: 
Rita for some amazing steaks at Camp Strapped; and Boddington, Abbotte, Ruddlee, Old Speckled Hen ard Dead 
Guy Ale for Inspiration; Rob Rosclgno for the excellent hand photos АВА the kiler DIGOO tips; and Mike "Grim Reaper 
fucked and you owe me beers” Venezia of Musicland for the loan oF the bose “Whammy pedal” equivalent for the 

ing of the “Becoming” it 

















Extra special thanks and love go to my wife Тага and my three kide—Paige, Jarod and Alden. Al four of em, 
and especially Tara, somehow put up with me trashing the house for month on end while | wrote and researched th 
friggin’ book, Without you guys, ГА be nothing. You rule, and Î love you all to bite. 








The ultimate thanks, however, goes to the man with the red goatee himself Dimebox Dannyl Hey. bro, thanx 
for the crushing riffs, smokin’ solos and God knows how many hangoverel Thanx also for your infectious enthusiasm, 
your warped sense of humor your unique way of explaining things ana, most important, your friendship. Don't ever 
change, amigo—metial needs youl 





This book is respectfully dedicated in loving memory to my father, John T. Bowcott. If It wasn’t for the faith 
‘and support he and my dear mother (hi Мит) have given to anything and everything Ive followed with a genuine 
hey though), none of the above wouldve ever happened. Sadly, he passed away before 
ly wouldn't have approved of some of the language, but l'm eure he would've been 
їп which it was written. | hope you like the book, Dad. Thanx for 
idly on їп my heart: and always wil 
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“He is the best of the new generation and, most important, like the rest of Pantera, he really 
believes їп what he's doing." 
‘Tony Tommi, Black Sabbath 


^L just wane ro say Darrell is a hell of a drinker and a hell of a player!" 
Kirk Hammett, Metallica 


"Dimebag's probably the best in the game, He's one of the few guys putting ош music that 
Interests me anymore because he hasn't forgotten what angry, chunky riffs are. He's а cool 
dude, great in all aspects of playing his axe and very fond of his booze. Other than that, he 
sucks! (Just kidding, brot)” 

Kerry King, Slayer 


“Dimebag Davrell—what else can you say? That name brings up nothing but thoughts of a 
true player (technically and creatively), performer, entertainer and a straight-up party 
animal! Changed my path as a player the minute 1 first heard Pantera." 

Stephen Carpenter, Deftones 


“In my generation of guitar players, he's the best one I've seen or heard in the last 15 
years. He really does have it all. He's not just a lead player and he's not just a rhythm 
player—first and foremost, he's a songwriter who writes great stuff. All of his amazing 
technical ability is secondary to that.” 

Scott Tan, Anthrax & SOD 


“Нез one hell of a cool dude and a mother S$ *#er on guitar. He comes up with some 
monster riffs with a touch of good-of “boy flavor. Even though he's very talented on the solo 
side of playing, he doesn't feel the need 10 overload every lead with technical shit, You can 
hear on some solos that he's just having fun, making Sinn" noise, Besides all that, you 
have to respect a guy who can drink like me and Kerry!” 

Jeff Hanneman, Slayer 


“Dimebag? Aside from being able to drink his ass aff, he can play the living crap out his 
fiddle as well. I'm proud to call him a friend drinking parmer. The next beer is on me, 
brother!" 

‘Zakk Wylde, Black Label Society 


“He's a whisky-drinkin’, hurmonic-squealin" Texas red-beard who's "ringing like hell't" 
Mike Tempesta (a.k.a. M33), Powerman 5000 





"Pantera and Dimebag in particular really changed the whole way I viewed metal and what 
it could be. His guitar tone really made me totally re-examine what I was doing, and 1 used. 
to listen to their first record for hours trying to match my guitar tone to it. He was also the 
first one that made me realize that a noise gate was essential for the sound 1 was aiming for 
If that's not enough, he's a cool guy too!” 





Wayne Statie, Static-X 
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s “1 just want to say Darrell is a hell of a drinker and a hell of a player!" 
—Kirk Hammett, Metalica 

































“Dimebag's probably the best in the game. He's one of the few 
guys putting out music that interests me anymore, because he 
hasn't forgotten what angry, chunky riffs are. He's a cool dude, 
great in all aspects of playing his axe, and very fond of his 
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@ —Keny King, Slayer 
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He comes up with some monster riffs with a touch of ‘good ol' 
boy’ flavor. Even though he's very talented on tho solo side of 
laying, he doesn't feel the need to overload every lead with 
{echnical shit You cam hear on some solos that he's just having 
fun, making S*i^tin' noise. Besides ай that, you have to respect 
ıa guy who can drink like me and Kerry!” 
Jett Hanneman, Slayer 











“He's a whisky-drinkin;, harmonic-squealing Texas red beard who's ‘ringing like hellt” 
— Mike Tempesta (aika. M33), Powerman 5000, 


In addition to being an amazing axeman, Darrell also happens to be one hell of a fine teacher. In early 1993 he was 
‘approached by Guitar World magazine to pen six one-page lessons. The resulting column, "Riffer Madness,” quickly 
became опе of the most popular pages in the magazine, and his six lessons ended up being 42! This book contains 
them all and more. 
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